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An Introduction to Mitate Banzuke

During the Edo period (1600-1868), sumo rank-
ings (sumo banzuke FEETEAT), theatre programs
(shibai banzuke ZJEF&(T), and festival programs
(sairei banzuke %L {}) made up an essential genre
of surimono ¥4 (privately commissioned woodblock
prints that were initially not for sale) known collec-
tively as banzuke % ft." These rankings and programs
contain a great deal of practical information and
reflect their creation in the socio-political environment
of the Edo period. Their purpose was to prove that an
event had received lawful approval from the local
authorities and to record who was participating in an
event and who was responsible for its execution.?’ At
the beginning of the 18th century, sumo ranking sheets
appeared in simple landscape format and dedicated
each participating side a separate sheet. Around the
1730s, the ranking lists evolved into the single-page
portrait format, combining all the information and
becoming the primary dissemination of information
for sumo wrestling events."” By the end of the 18th

century and becoming particularly popular during the
Bunka 3({t (1804-1818) and Bunsei ¥ (1818-
1830) eras, publishers started mimicking these listings
for other purposes.m The sheets transformed into an
all-encompassing classification system for sociocul-
tural knowledge. The resulting “mirror rankings”
(mitate banzuke 537.7&{}) ultimately mirrored the
terminology of sumo tournaments to represent knowl-
edge in a specific field. These covered many topics,
including famous places, shrines and temples, medi-
cine and cures, entertainers, haiku poets, folktales,
etc.” Aoki Michio argued that their development was
grounded in “playfulness” (asobigokoro UML) but
also noted that the newsworthiness and utility of the
information found in the rankings played an important
role in their creation.®’ Later publishers began to sell
collections of reprinted mitate banzuke for public con-
sumption, starting with Azuma miyage #FEARL Y in
the autumn of 1852.” In this paper, we provide a tran-
scription, translation, and analysis of a listing with the
theme of “tautological expressions” (jiigon ) enti-
tled Jiigon mitate osumé B 5 F A7 KHEE.

(1) Aoki Michio #ARE2HE, “Jidai, shakai, shomin no sekai o utsusu mitate banzuke” [ #12 - JER O AR 2 M4 H A7 F (] in
Banzuke de yomu Edo jidai [FfFTHidr 1L I#X], edited by Hayashi Hideo #A%5k and Aoki Michio & AKZER I (Tokyo: Kashiwa

Shoba, 2003), 8.

(2) In the case of sumo wrestling, the nature of commercialized entertainment demanded publicizing knowledge before any event. See
Nitta Ichird #H—ER, Suma: Sono rekishi to giho [FHEE—% OB & %] (Tokyo: Nihon Budokan, 2016), 144-145.

(3) Kanazashi Motoi 4485, “Banzuke no rekishi” [FF1FOBEN | in Sumo daijiten TR KFH] (Tokyo: Gendaishokan, 3rd edition,
2013), 276-279. See also: Sumd henshiibu M8, ed., Osumé jinbutsu daijiten [IHIHENPIKZHL] (Tokyo: Baseball Maga-
zine, 2001), 27-32, and Tsuchiya Yoshitaka + 2541, Sumé [H14%] (Tokyo: Hosei University Press, 2017), 173-179.

(4)  Aoki, “Jidai, shakai, shomin no sekai o utsusu mitate banzuke,” 15.

(5) A selection of mitate banzuke can be viewed in: Hayashi Hideo #£9%5¢ and Aoki Michio HARER M eds., Banzuke de yomu Edo
Jjidai [ TRV LA IR (Tokyo: Kashiwa Shobd, 2003); Hayashi Hideo #£%%J¢ and Haga Noboru 75 &% eds., Banzuke shiisei
TSR, 2 vols (Tokyo: Kashiwa Shobd, 1973); Aoki Michio ¥ ARZEZHE, ed., Ketteiban banzuke shiisei [PE7E IR 4#%] (Tokyo:
Kashiwa Shobd, 2009); Osakajd Tenshukaku KBIRKSFEE, ed., “Mitate” no sekai: Mitate e to mitate banzuke: tématen [ 57.7C |
DR A7 T & R CH—F — <] (Osaka: Osakajo Tenshukaku Tokubetsu Jigyd linkai, 2004), 16-25.

(6) Aoki, “Jidai, shakai, shomin no sekai o utsusu mitate banzuke” 11-14.

(7) See description in: Aoki Michio HAKJEFHE, “Asobigokoro mansai no mitate banzuke-shii no t6jo — kachikan o joge ni wakeru
mitate banzuke” [ ONOHE D WAL T HE O B IG—E# 2 L 124530 5 RALH G| in Banzuke de yomu Edo jidai [T+ Caide
VL EE], edited by Hayashi Hideo 5%k and Aoki Michio #AKZER it (Tokyo: Kashiwa Shobd, 2003), 320-327.
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Jadgon Mitate Osumé

The Jiiggon mitate osumo closely mirrors a sumo
ranking and represents the parodied expressions’ rank-
ing of severity as a “great bout” (osumé KHEE). The
title already points to this print as not entirely serious
by adding the term “mirroring” (mitate %.37). Ten
rankings entitled Jiigon mitate 6sumé are included in
the Mitate banzuke sogo mokuroku VST TAHA H
(Comprehensive list of mitate banzuke) found in the
addenda of Hayashi Hideo and Aoki Michio’s Banzuke
de yomu Edo jidai T} THide{ LK, in addition
to four other mitate focusing on tautological expres-
sions.'® Nevertheless, not all of these have been
studied. Aoki’s Ketteiban banzuke shiisei PJ&7E MR
fERK includes a transcription and short description of
an 1840 Jigon mitate osumoé from Osaka Prefectural
Nakanoshima Library (Osaka furitsu Nakanoshima
toshokan KFRFF 7 vh.2 EsXE45),° Hayashi Hideo
and Haga Noboru’s Banzuke shiisei %} #:5X includes
images and descriptions of two 1840 Jigon mitate
osumo (beyond a list of archives at the beginning of
the text, the collections they are taken from is not
recorded),(lo) and Ono Mitsuyasu studied five different
mitate banzuke focusing on tautological expressions
including four entitled Jiigon mitate osumo from his
personal collection and his research room at Osaka
Kyoiku University.(m The first and second documents
in Ono’s collection are single sheet prints, whereas the
third and fourth are from the collection Naniwa

miyage {FAEART and Matsu no kotobuki fRDF,
respectively,az) A transcription of the Naniwa miyage
document also appears in Maeda Isamu’s Warui
kotoba, gehin na kotoba TN &1 P Z &3,
which also includes complete transcriptions for parts
illegible in Ono’s version and notes on alternative
terms found in other documents.”” The listing explored
here holds particular significance since it has not been
featured in previous studies. The listing exists as a sin-
gle sheet print in the personal collection of one of the
authors (James Harry Morris) which is being used in
this paper, but also appears in the third volume of the
Tokyo Metropolitan Library’s version of Azuma
miyage (here rendered as HFXR ).

The Tokyo Metropolitan Library’s document
measures 17.5cm by 23.4cm," whereas the author’s
version is slightly smaller at 17.5cm by 22.75 cm.

19 1o details of

Unlike some other Jiigon mitate osumo,
the publisher (hanmoto #XJC) or creatorship appear on
the document. Nevertheless, it might be possible to
make some estimations. Although it isn’t possible to
be certain when the specific print in the author’s col-
lection was made, since the same document appeared
in Azume miyage, it can be safely assumed that the
original printing of this Jiigon mitate 6sumé occurred
prior to 1852 when said collection was compiled. Fig-
ure 168 in Hayashi and Haga’s Banzuke shiisei is a
Jiigon mitate osumé dated to the winter of 1840
(Tenpo Kf# 11)." The same document appears in
Ono’s (Ono’s third Jiagon mitate osumo) and Aoki’s

(8) These are entitled Jiigon kotoba sumé mitate ¥5 Z &3 H 1AL, Jigon sekai hanashi &5 5, and Jigon mitate onkokoro
no tame 5 WAL BMHLOMS (of which there are two), see: Hayashi Hideo #£%¢K and Aoki Michio #ARZERfE, “Mitate banzuke
s06gd mokuroku (D&tabesu)” [ 7 FHREG Hé# (5 — & X— ) | in Banzuke de yomu Edo jidai [T} CTRRarTLF IR, edited by
Hayashi Hideo #8955k and Aoki Michio H A%t (Tokyo: Kashiwa Shobd, 2003), 27.

(9) Aoki, ed., Ketteiban banzuke shiisei, 166-167.
(10 Hayashi and Haga., Banzuke shiisei, vol. 1, 164-165.

1) Ono Mitsuyasu /NEFZSYE, “Jagon no mitate banzuke: ‘Jigon mitate 6sumd (Tenpd juichi nen fuyuban)® ‘Jigon mitate dsumo
(Zohoban)’ ‘Jigon mitate dsumd’ ‘Jiigon mitate dsumd (karidai)’ ‘N&jin no jigon kotokurabe’ shokai” [E S D RV FHN—[EHS R
SR RO —R4H0 | THEE Wk ) (k) | TS WA OB TS W2 (IE) [ [REAOSES < 5 RIET—
Nihon Ajia Gengo Bunka Kenkyii [HA 7 ¥ 7 538X ALMZE] 17 (March, 2023): 1-54.

12 Ibid., 6-7, 12, 18-19, 24-25.

(13 Maeda Isamu R, Warui kotoba gehin na kotoba [HZ 213 - Tk Z £13] (Tokyo: Tokyddo, 1962), 163-168.
(14  See: “Jugon mitate osumd” [ E F WA AKMEE] in Azuma miyage [EZE3521F], vol. 3, edited by Kunkunbd # 4 75 (1852). Avail-
able through Tokyo Akaibu Tokyo 7 — 7 A 7, https://archive.library.metro.tokyo.lg.jp/da/detailtilcod=0000000014-00041265.

(15  Ibid.

(16 Some of the Jizgon mitate osumé listed in the Mitate banzuke sogo mokuroku and included in Ono’s paper include variations from
two publishers: Shorin kane soshiya Osaka Shinsaibashi Bakuré-machi Shioya Kihee-ban EMIFEHUZE  KBROAFAEIZL A 51T
YR = X and Toriaburacho Fujiokaya-han Ichimuan Kocho-hitsu BN RER] R I A —& W8/ NEESE. See: Hayashi and Aoki,
“Mitate banzuke s6gd mokuroku (D&tabésu),” 27; Ono, “Jigon no mitate banzuke,” 18-19, 24-25, 30.

(17 Hayashi and Haga., Banzuke shiisei, vol. 1, 165.
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(Figure 71) work." Similarities in formatting, style,
and vocabulary, which will be explored further later,
suggest a potential link between this ranking and the
one explored in this paper, meaning that there is a
potential Tenpd era (1831-1845) dating. It is also
likely that the print was created in the Kansai region.
Hayashi and Haga note that the language of the afore-
noted mitate banzuke betrays an origin of Kyoto or
Osaka, including its use of the term midosama %A,
which refers to Kitamido AL#HI% and Minamimido
4t branch temples of Higashi Honganji HAFH:
located in Osaka."! Despite this, the same term is used
in Ono’s fourth Jiigon mitate osumo (from the Matsu
no kotobuki collection) printed in Edo.” Although this
casts doubts on the extent to which vocabulary can be
used to infer region of origin or production, an Osaka
printing seems most likely since the vast majority of

mitate banzuke were printed there.”

The Format and Content of Sumo
Rankings as Reproduced in Mitate
Banzuke

What is first noticeable is that the entire listing
follows the vertical rankings of examples from the
world of wrestling, not only in content but also in
appearance. Thus, the list is divided into a left (west-
ern) and a right (eastern) wing, which in sumo format
initially corresponded to the affiliation of wrestlers
with sumo stables in the east and west of Japan,
respectively.

The two side wings contain the wrestlers partici-
pating in a tournament in the order of their assumed
strength.m In each of the two columns, the list starts
with the three most vital individuals (“titleholder
ranks,” san’yaku —1%): first comes the “Champion”

(Ozeki XE), then the “Side Guard” (Sekiwake BiJi#)
and finally the “Small Knot” (Komusubi /[Ni%). The
“Grand Champion™ (Yokozuna Fiffil), nowadays
awarded as the highest rank, existed as a proper rank
only after the year 1909.%

These top wrestlers pass into representatives of
the first division (Makunouchi %:N), who are called
“front runners” (Maegashira Hif%d). In original sumo
rankings, several other levels follow this first division.
However, the mirror rankings here include only one
division for all the other representatives, which corre-
spond to the same rank (do [A]) as that of “wrestlers”
in the first paragraph and are ultimately all listed with
equal rank in two separate sections below.

This setup made it possible to follow better what
was happening in the tournament because wrestlers
with the same eastern and western wings rank would
meet directly in a one-day tournament. The bout order
would follow from the lowest ranks in the bottom left
to the top ranks in the top right. A ranking list of a
sumo tournament was thus helpful in keeping track of
the pool of participants, following the tournament
flow, and assessing the assumed strength of individual
protagonists. A ranking list thus also functioned as a
daily program and announcement format for sumo
events. In the case of mirroring, however, these func-
tions are reduced to hypothetical play and an expert
consumption of a field of knowledge. It was less about
the exact recording of an event sequence. These rank-
ings also made peculiar use of wordplay and playful
juxtapositions.

In addition to the wrestlers’ names, rankings con-
tain information that received entry in the other
columns. So, the center column intended to prove that
the tournament had received the right from the local

(18 Ono, “Jugon no mitate banzuke,” 18-24; Aoki, ed., Ketteiban banzuke shiisei, 166-167.
(19 Hayashi and Haga., Banzuke shiisei, vol. 1, 164. On the term refer also to: Makimura Shiyd #4525, ed. Osaka hogen jiten [ KPR

JiE kL] (Osaka: Sugimoto Shoten, 1955), 134.
20 Ono, “Jugon no mitate banzuke,” 25.

21  Aoki, “Jidai, shakai, shomin no sekai o utsusu mitate banzuke,” 22.
22 According to the relevant research literature, the organizing principle of the rankings in the middle Edo period, tournament orga-
nizers classified those gathered at the tournament site according to a principle that served commercial goals. They were ranked

according to their fame and previous tournament successes (Nitta, Sumé: Sono rekishi to giho, 144) or their assumed physical

strength (Tsuchiya Yoshitaka 1544, “Kinsei koki Edo shithen chiiki ni okeru sumd kdgyd: Musashi-no-kuni Tama-gun o chuishin
ni” [V HIT R 35 1) 2 AR B T— RO E 2 B RR & s | in Kanto kinseishi kenkyit ronshit 2: Shitkyo, geind, iryo
[BEHOE S 0T 28 am 3R 2 — R4 2508 - R, edited by Sawato Hirosato V8 A and Kimura Ryd AfIA [Tokyo: Iwata Shoin,

2012], 275-276).

@3 For a brief introduction to the emergence of the Yokozuna rank, see: Nitta Ichird #rH—EB, Sumé no rekishi [RAEEDHEES ] (Tokyo:

Kodansha, 2010), 247-258; Tsuchiya, Suma, 156-164.
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rulers, usually using the phrase “permission obtained”
(gomen komuru I, In the case of the mirroring
here, it displays the expression “for your attention”
(onkokoroe no tame #ffl045). Thus, it is probably
meant to indicate a pedagogical intent on the author’s
part.

The center column further contains the names of
the “masters of ceremonies” (Gyaji 17 fl)—today, usu-
ally called ring officials—in the field below. In sumo
tournaments, these were responsible for overseeing the
proper conduct of the event as well as performing the
purification ritual for the venue.”” Their names stood
for the legitimacy of the event and the guarantee of
reliable performance of the bouts, both important for
every paying spectator. In the case of imitation, the
information given here was assumably more ubiqui-
tous than that of the aforementioned “wrestlers.”

Similar significance may have been given to the
phrases in the next section below. Designated as
“group leaders” (Todori JHHY) on actual sumo rank-
ings of the time, were men who, after retirement, due
to their merits as wrestlers, acted as the leader of a
wrestling troupe and brought their coached disciples
to the tournament.”” Their names had to carry power,
were usually familiar to spectators from the past, and
thus provided further assurance of the quality of a
tournament. In the mirroring, once again, well-known
information was represented, to which one naturally
attributed great importance outside of any rankings.

Furthermore, the rankings include the section for
the “promoter” (Kanjin-moto #i#£7C) and the “accom-
paniment” (Sashizoi-nin 7% N). These two individuals
facilitated the tournaments by organizing the venue,
contacting the residents’ groups, and obtaining permis-
sion from the appropriate authorities.” They were the
liaisons between the traveling community of wrestlers
and the local organizers. The promoter was considered
the central figure from the ranks of the sumo hierar-

chy, whose name was used for promotional purposes
and carried with it a corresponding ring. His compan-
ion was not quite as essential but supported him and
was known well enough to clear obstacles and settle
disputes with his name. The mirror ranking list may
have made similar use of well-known material here.

Finally, there are two so-called “attendants”
(Sewa-nin 3% A) in the lower left-hand corner of the
east and west wings. These were organizers for the
promoters at sumo events, who took care of the needs
of the participants and visitors of the tournament. They
were responsible for implementing the structures
desired by the venue and wanted by the promoters.m)
In short, they acted as the local link for the arriving
wrestlers and their peers. They were the men on the
ground who, representing the traveling wrestlers, were
responsible for sparking interest and making events
happen. Mostly, they were familiar with the local con-
ditions and did their best to maintain their prominent
position among the locals. Their names, however,
were mostly unknown, so even the imitation rankings
may have used only lesser-known information.

The mirror rankings here emulated a sumo tour-
nament by choosing apparent examples of the
redundant expressions theme. In doing so, the most
obvious candidates in the middle section show up as
official representatives of the tournament; the choice
of “participants” in the competitive sections fell on
expressions that have yet to prove themselves actively
in a faceoff. Moreover, the closer the expression is to
the top with the title, the more unrivaled the choice as
one of the most tautological expressions.

Tautological Expressions

The expressions found in the document were
likely already well-known “gags,” phrases created for
inclusion, and in some cases, terms that were part of
everyday use. For example, we can observe that the

@4 A brief description of the activities of the Gygji can be found in: Takano Toshihiko E#F%, Sumo [HHEE] (Tokyo: Yamakawa

Shuppansha, 2022), 132-139; Tsuchiya, Suma, 95-99.

25 The group leaders organized the traveling wrestlers, especially in Kyoto and Osaka. In this capacity, they corresponded to the sumo

elders (Toshiyori f-7) from Edo (Kanazashi, Sumdé daijiten, 233). Thus, the presence of the Todori in the imitation rank list indicates

its origin in Osaka.
26 Kanazashi, Sumé daijiten, 72 and 122.

@7 The function and organization of these attendants are understudied. For an assessment of networks of traveling wrestlers under the

guidance of sumo elders from Edo and local organizers in the central Nagano region, see: Saitd Minori 75fEA D 1) , “Kinsei goki ni
okeru sumo toshiyori no menkyo hakky to arikata tosei” [ 1% HHIZ 46 1F 2 HHEAE2F D S0EFFAG & A7 |, Kokushigaku [1515

] 225 (May 2018), 45-86.
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phrase mimi ga tsunbo HH»DAIE was used in a
number of different texts without the inference that it
was tautological@ We compared the terminology in
our document to that used in Ono’s four Jizggon mitate
osumo as well as Hayashi and Haga’s Fig. 168 and
Aoki’s Fig. 71 (which, as noted, are identical to Ono’s
third document), Hayashi and Haga’s Fig. 167 (which
matches Ono 1 but lacks the additional annotation of
“helpers” [Suke Blj]) and Maeda’s transcription (which
matches Ono 2, but with a complete sentence for the
Suke personal rather than a partial transcription).m Our
Jiigon mitate osumo includes 72 tautological expres-
sions, all of which are also found in other Jiigon mitate
osumo. Other Jizgon mitate 6sumo range from 70 to 76
expressions, and there is a significant amount of cross-
over in terms of content. Our document lacks two
expressions commonly found in other Jiigon mitate
osumo — utai utau 9 72\ 729 (sing a song) and
seiten no biyori W§ KD H & 1 (fine weather on a clear
day) — which feature in all other available transcrip-
tions noted above. It also lacks joba uma ni noru J 55
9 FIZM 3 (riding a riding horse), which featured in
four of the documents, and Suke annotations, which
featured in three of the documents. Our document
appears to have most in common with Aoki 71,
Hayashi-Haga 168, and Ono 3, both in terms of its
layout and appearance and also in terms of the tautolo-
gies that it features. It shares all 72 of its tautological
expressions with Aoki 71, Hayashi-Haga 168, and
Ono 3 despite variations in kana and kanji usage and
minor variations in the order of the Maegashira. The
key difference is that Aoki 71, Hayashi-Haga 168, and
Ono 3 include the aforenoted utai utau and seiten no
biyori. Table 1 shows differences in the renderings of
kanji, okurigana, and the choice to include or exclude
particles across the two documents. These differences,
as well as differences in kana usage (i.e., the inclusion
or exclusion of dakuten), do not influence the meaning
of each expression.

Other documents include some alternative expres-
sions and sometimes do not feature expressions found
in Aoki 71, Hayashi-Haga 168, and Ono 3 or our doc-

Table 1: Differences in kanji choice, okurigana, and
particles.

Our Document Aoki 71, Hayashi-Haga 168,

and Ono 3

Hr o> gE FFDMFUE

& w1hk< k<
oS E/BT BB
TR DIZFED Fed DIZH
K~ A>h K~ AN dh
Kz KA K2 KA

KHND S H ENDN
BD— o 2 BWD—F &
HOAZWEH HDOANRKTH
MOLVWLAT o LWEe
BFEL2DLED BLIER

ument. Table 2% illustrates these variations in
terminology. Ono 4 matches most closely with Aoki
71, Hayashi-Haga 168, and Ono 3, and our document.
However, it does not feature the terms gancho no asa
JLHDH] (the morning of a year’s first morning) and
miteminka WCS A S (don’t you look forward to
looking for yourself?), includes two alternatives (chii-
sai ko’onna /NE '\ F-F A [a youngish girl] and
chiisai akago /N X\ & »F [an infantile infant]),
includes the term jisshi no ko &1 ®MF (one’s own
biological child) twice (as a Maegashira and a Gyaji),
and includes additional terms okii daimyo K 14 K4
(a supreme feudal lord, as Komusubi), gyoretsu de
yuku $75T4T (to proceed in a procession), and shin-
shu no sake Hil§i? X} (a newly brewed brew) that
do not appear in other Jizggon mitate 6sumao. Other doc-
uments feature a greater number of alternative terms.
For example, whilst our document, Aoki 71, Hayashi-
Haga 168, Ono 3, and Ono 4 include the term itsuka
no hi fifH® H (someday sometime), the other docu-
ments use the term ikuka no hi \Z< H® H (someday
sometime). Indeed, Ono 1, 2, Hayashi-Haga 167, and
Maeda tend to feature the same “variant” terms. In
contrast, our document, Aoki 71, Hayashi-Haga 168,
Ono 3, and Ono 4 share terminology that potentially

29 See for example: Nagazumi Yasuaki 7k f&ZH] and Ikegami Junichi #_Eyi/—, ed. Konjaku monogatarishii 2 [%5 sk 2]
(Tokyo: Heibonsha, 1967), 77; Matsueda Shigeo #4445k and Mutd Sadao iEE#EK, ed. Chiigoku showasen: Edo kobanashi tono
majiwari [WEIZEGEE—L /N & D224 0 ] (Tokyo: Hebonsha, 1964), 139.

29 The so-called "helping hands" (Suketto Bjj > &) were not noted on the banzuke at sumo events.

80 In the table, the documents are grouped according to their similarity. Nothing is written if the same phrase appears in the other doc-

uments, however, there is a note if a variant appears or if it is missing.
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points to two traditions within the development of
Jiigon mitate osumo. Such an idea is supported by the
fact that while our document, Ono 3 and 4 appear as
portrait banzuke closely mimicking the style of verti-
cal sumo rankings from the latter 18th century, Ono 1,
2, Hayashi-Haga 167 and Maeda’s documents are
landscape resembling more closely kabuki programs
from that period.m

Thus, both terminology and form suggest the
existence of two different traditions. Although this is
little more than conjecture, it might even be possible
to suggest that our document is the prototypical ver-
sion, edited and added to by the creator of Aoki 71,

202443 H

Hayashi-Haga 168, and Ono 3, and then edited and
added to again when published in Edo by the creator
of Ono 4. Of course, this works on the assumption that
terms would be added rather than subtracted over
time, which is not necessarily the case.

Problems of the Study

In addition to issues of dating and location of
publication, alongside other Jiigon mitate osumo, the
document provides some potential issues when want-
ing to create a keyboarded transcription partially due
to the multidirectionality of the text — the document
features both horizontal (left-to-right) and vertical text

Table 2: Variations in Terminology.

Ono 3,

Our Document Hayashi/Haga Ono 4 Variants Ono 1 Variants Hayasl-li—Haga Ono 2 a1.1d Macda
168, Aoki 71 Variants Variants
JCHHDEA JLEID Missing
/NG INIER IV NI B INEWT B AL
fifHDH fMEDA WS HODOH W< HoHA W< HoHA
FT R A RTHRA D Missing
BN S F BHENR S T INEWH T Ao WNHot ot
FLDIZFED Fed DI Missing Missing
AALRSC RILRSC KABLDE  FABEAOE  KOELDOE
Features as both
Fror RIOT Maegashira & Gyoji
e D T JED T FELDIES LY FELOIEFS LY fELOFEHS LR
RiJoR & RH[OE Missing
N ES AR ES Missing
REED S5 A JE R R D S5 A Appears as Suke. Missing
Brho Ao ECHOLELY ECHOLELY ECHOLELY
VAT AN RAT TAT DS RAT Missing Missing
HOAZWE HDANGBTH Missing Missing Missing
FHIDTH DTS Missing Missing
Missing 37209 725 3720 7o 5 720D 729 I72NH 725 PR AR Io¥ s
Missing Missing Missing FHIFIcosd  EHIFIZDDZ  FHES FIIDD
Missing HFROH KD HROH XD HFROH KD HRDOH XD HROH KD
Missing Missing KF A4 Kt Missing Missing Missing
Missing Missing 9 TAT Missing Missing Missing
Missing Missing Wil X Missing Missing Missing
By ZFAZOVE
Missing Missing Missing 2‘ ; L /jij%/f) Missing EXLRMBICIE

RPN

(8)  For a better understanding of the evolution of the sumo rankings’ appearances, see: Sumd henshiibu, ed., Osumaé jinbutsu daijiten,

29-31.

82 We provide Maeda’s transcription for the Suke which is incomplete in Ono’s version.
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as well as vertical interlinear gloss within the title. The
issues transcribers face are encapsulated in Ono and
Maeda’s transcriptions. Both authors have chosen to
forfeit the replication of the banzuke form and focus
only on the content (the tautologies), which they list
with commentary noting rank and position on the
page.(se'J This approach poses less of an issue in Ono’s
case due to the provision of photographs, which means
that the documents’ form is also captured within the
paper@ Furthermore, the loss of form may not be an
issue for those only wanting to analyze textual con-
tent. Still, as we explored above, the document’s
mimicking of a sumo ranking is an essential feature of
the text that influences our reading and, potentially,
the way we understand and engage with its content.

In the case of this paper, these potential issues
were circumnavigated by retaining the structural lay-
out of the original Edo-period printed work. Thanks to
the current digital text design capabilities, the graphi-
cal adaptation includes variously oriented text with
glossing throughout, based on a tabularly staggered
subdivision. In this way, we recreated the imitation
ranking list to make the spatial division of the infor-
mation and its sequence accessible to transfer its
meaning to its fullest. This point makes our approach
different from the reproduction of rankings, usually
limited to facsimiles and simplified prints in tables. To
our knowledge, such a complex reproduction of a han-
zuke, as in our case, is rather unusual.

In addition to potential transcription problems,
the content of Jiigon mitate 6sumé provides issues for
those wishing to translate the documents into other
languages. This paper includes what we believe to be
the first English-language translation of a Jiigon mitate
osumo. We chose to highlight the tautological elements
as key, and this occasionally meant that a certain level
of “localization” was required, particularly in cases
where the tautology was presented as a double honor-
ific, such as in the case of omidosama AL which
we chose to translate as “a sacred holy temple.”
Reflecting on the original document, we also sought to
ensure that our translations were as short as possible.
This approach also allowed us to retain something
similar to our translation’s original format. Neverthe-

hoey

less, the translation and localization process inevitably
results in the loss of information. Midésama, for
example, is a term that refers to the north and south
branch temples of Higashi Honganji in Osaka i.e.
specific temples, in contrast to our translation of the

general term “temple.”m

Conclusions

This paper has introduced a previously unstudied
Jiigon mitate osumo. The print was likely first created
in Tenpd era Osaka. Comparing the document to other
Jiigon mitate osumo suggests the existence of two tra-
ditions influencing the document’s format and the sort
of tautological expressions included. The case consid-
ered here follows the sumo rankings of the late 18th
century and uses a pool of expressions also contained
in other prints.

We have also outlined some difficulties that
Jiigon mitate osumo present to transcribers and trans-
lations. At the center of these considerations lies the
multi-directionality of the text and the loss in meaning
of several terms. Grappling with the meaning of these
tautologies featured in the document requires the
development of cultural knowledge some of which has
been lost to the passage of time.

However, some essential points remained
untouched in our considerations. Among other things,
we did not address the target audience of the print. The
expression of tautological terms as a sumo event imita-
tion is interesting as a briefly entertaining running gag
of commercial exploitation of cultural knowledge. Still,
it remains to be asked who spent money on it in the
second half of the Edo period. Such considerations are

reserved for future discussions on Jitggon mitate osumao.

Addenda

The reader will find a photograph of the docu-
ment, a transcription, and an English translation within
the addenda.

Notes on Transcription

In the transcription, we have chosen to retain the
document’s form. We use historical orthography (rek-
ishiteki kanazukai FESIHRA5ELY) as it appears in

3 Ono, “Jiigon no mitate banzuke,” 7-11, 13-17, 19-31; Maeda, Warui kotoba gehin na kotoba, 163-168.

(849 Photographs are included at the end of Ono’s paper, see: Ono, “Jigon no mitate banzuke,” 50-54.

B9 Makimura, ed., Osaka hogen jiten, 134.
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the document, retaining original interlinear gloss

(furigana ItV R%4), odoriji P 7 and the text’s Notes on Translation

multi-directionality. All kanji have been converted to As noted in the paper, we have chosen to translate
their modern forms (shinjitai #54K). For kana that in a way that clearly retains the tautology. This proce-
share jibo, such as ha 1% and 7N, or mi & and I, we dure might mean we depart from the meaning of
have adopted the hiragana. Where appropriate, notes specific terms in the document. Readers should refer
and annotations have been offered. to the transcription for confirmation.
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Transcription
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No. Term Notes
P Midbosama refers to Kitamido ACHHIE and Minami mido Wi{HIE . Branch temples of Higashi Hon-

! AR ganji found in Osaka’s Tsu-mura and Nanba.

5 FHo> S In Ono 1 and Hayashi/Hgg?l 167, the term LS:endé is rendered fif £ 9 . In Ono 2, 3, Hayashi/Haga
168, Aoki 71, and Maeda it is rendered as fifi 3.

3 ANOBED DA 7] ‘ﬁf%ﬁm. Aflijl’rl’men i.s a scarlet crepe mgde of raw silk often used for women’s underwear
(nagajuban FAF#F) or waistcloths (koshimaki J325%).

4 s & i< The particle 0 % features in only one other Jiigon mitate sumao, Ono 4.

5 BYO#ET  BWIAIET. The particle o % features in only one other Jiigon mitate dsuma, Ono 4.

6 HCHRAN A phrase usually rendered as an invitation for somebody to “try and look for yourself.”

7 BEVR T NEVHER.

8 ZAEADYLEA iﬁéﬁ?ﬂ%s iﬁTf;ZiZb@E;:% ) iﬂii (ij.a phrase used to express that another person’s calcula-

9  TnHADER  EEkOk

0 005 IS Tl o 01 ) v s ke bl e, s ol

N EsB08 MS@@MS. The Tennaji Warc} of Osaka, whc?re the area of Momodani k% is located, was famous
for its large peach fields during the Edo period.
FRVPE4 . The term Shojo #£ % refers to a mythical primate sometimes identified as an orangutan,

12 ##4 LX5 ¢ atype of Noh mask, and a type of kabuki makeup. Since other versions of Jiigon mitate dsumo
include the qualifier “fur” (ke &), we can assume that the meaning orangutan is meant here.

13 FDIFAEA FOYHXA.

14 B0 E X The te'rm nagamachi W] .might refe.r to a long, thin town, but it was also a part of Osaka, corre-
sponding to modern-day Nipponbashi.

15 ez Gozosa Z % & is a term of gratitude.
HURUI AWK < . The tautology here is the repetition of the term for wind (kaze Jl), but it should be

16 ZHEANS5< noted that the term kochi-gaze Z % Ji has been used historically for the winds blowing in spring-
time.

17 H 255 AIE The term tsunbo’ refers to the state of lacking asense but can also refer to deafness or a deaf per-
son. The term mimi ga tsunbo was also used historically to refer to deafness and deaf people.

18 ZThnIb®HL EOEK

19 #HELVBLAE HLOLHE

20 EL3OLAD B DR, The tautology here is the repetition of alternative phrases referring to Shinano Prov-

ince, today’s Nagano Prefecture.
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Translation

Imitation Ranking List of Tautological Terms

: sacred holy Di a youngish girl )
Champion temples .QO Y m. & . Ditto a correct abacus calculation
Side Guard water irrigation U%QO a foundling’s oﬁ:& Ditto conditioning the conditions
Small Knot the New Year's Ditto someday sometime Ditto  an offertory's coins
m ma 0 morning morning | Ditto  to draw a drawn sword Ditto  ablackish, black dye
m Front Runner 27" in Ditto  asacred sake's sake Ditto w\wm%w N
the mountains . ) alley's peaches
m 2 tournament's Ditto  a burning eternal flame Ditto  the modern affairs of today
m Front Runner report Ditto don't you look forward Ditto  a red orangutan
N F R beautiful b to looking for yourself? Ditt ) e I
1 a temple s mon
FM ront Runner  a beauti cauty Ditt a long-sleeved . © @. . .
Front Runner walking on foot O imono's sleeve Ditto  a married pair's couple
a ship’s Ditto  an infantile infant
Front Runner Shp captain Ditto toride aride dried jerky
Front R ared, 1o Attendants . o
ront Runner i gon crepe Ditto  grey-haired hair the mountain Mt. Hiei
notepaper a lengthy a oiant. large
> g > g
paper long ward Promoter
HA c ~0 ' c : ~0 M m one's own W.. Z a chilly, Buddha statue
= *+> biological child | & M freezing coldness
° m & analmsgiving | ™= @& please excuse Chi
>Hﬂw=ﬂ-°= & M donation & = my rude rudeness >wmmw_”m=.:” a mnese person
a treasured your effortful from China
treasure effort
. before the front . permanently having . .
Champion om Hwaoomomm o Ditto ; chronic condition Ditto mrﬁoEw__o mn Ew ﬁoswv_o ward
. . ... . the early morning o
Side Guard the :,oé.:oo Ditto  Oi River's river Ditto tomorrow morning
crop s tiee i it night's ni Ditto  spring wind blows
m Small Knot a bathhouse's bath | D100 @ moonlit night's night Di ﬂ_u wm ak
7 Front Runner in the middle Ditto  arare curiosity ﬁﬁo a lake's lake water
of midday . . Ditto deafness of the ears
one scroll’s roll
m Front Runner LoV Uw:o i 4 Ditto  chewy, sticky rice
t t .
H Wowo H“:B_o@ ney U#So a trending tren Ditto abrand-new new home
/A | Front Runner woroow%: d student Ditto  hiring for a day's hire Ditto a beginning’s start
W Front Runner to be downtown Ditto to descend downstairs Ditto Shinano of the Shin Domain
F R wz moéawés Ditto an unseeing blind person
ront Runner: home at ome Ditt 1 coldn smelly flatulence
the New Year's 1110 acool coldness
Front Runner . ) . Attendants
month’s month Ditto aremote, distant place a butt's buthole
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