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Reconsideration of “composer” Emilio de’ Cavalieri
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Emilio de’ Cavalieri (1550ca.-1602) is known as the composer of Rappresentatione di anima, et di corpo
that was presented in Rome in 1600. This work is important for the history of opera because it is the first work
to be published with a thoroughbass, and moreover, the foreword “A'Jettori” described the universal advices
about presentation musical theatres and the mode of presentation of this opera.

In this paper, I view the mention of Cavalieri in the foreword of Rappresentatione di anima, et di corpo,
and I understand that it is surpassed matters of composers. Before this opera his most important work is the
intermedi of La Pellegrina performed in May 1589 for the festivities for the marriage of the Grand Duke
Ferdinando de’ Medici and Christine de Lorraine. Ferdinando evaluated Cavalieri and nominated him as a

superintendent for the all artists. Cavalieri was responsible for realizing the stages like a composer as well as a
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choreographer and others.

So Cavalieri could supervise the stage performance comprehensively, and after the wedding he continued

to produce theatres in the court of Medici until the year that “opcra" was born (1600). It is possible to argue

the improvement of the status of music was realized thanks to a composer-superintendent. Cavalieri was a key-

person that supported the ground for the birth of the comprehensive art “opera” with his extensive abilities.
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O Signor santo e vero,

Che del mondo hai 1" impero;

O Signor santo e forte,

Domator de la morte,

Donator de la vita,

Somma bonta infinita.

A te, Signor, a te

Gloria e laude si de’ .

A te, sommo Signor supremo e degno,

Sia gloria eterna e sempiterno regno.
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