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Verbal descriptions, photographs and maps are reviewed for the kind of selective information they impart. The need
is established for a critical analysis of the assumption that we can not only map the invariant features of the physical world
but also represent the optical world, the changing appearance of objects as it is conveyed to the camera and to the eye by
reflected light. As long as this light was identified with the stimulus pattern causing visual sensations it could be assumed
that appearances were uniquely determined and could thus be uniquely represented, but thie view conflicts with the insight
that there are many other variables influencing our visual experience.

Visual sensations as such cannot be isolated by introspection but they can be aroused and manipulated by artifice
based on the knowledge of the physiology and psychology of visual perception (painting, stereoscope, film, television). The
surprise caused by such unexpected visual effects underlies the notion of illusion. Artistic experiments in registering and
arousing visual sensations are discussed.

These experiments show the need to give subjectivism its due without falling into the trap of complete relativism. It is
here that the consideration of maps and mapping styles is helpful. The keys and symbols adopted by map makers suggest that
visual conventions can but need not rest on arbitrary choice and are rarely devoid of psychological effects. These effects,
however, are independent of the truth or falsehood of the information compiled by surveying instruments of any kind. It is

possible to predict what aspect of a physical array will be visible from any given point in space.

Hi#: Ernst Gombrich, “Review Lecture Mirror and Map: Theories of Pictorial Representation,”
P hilosophical Transactions of the Royal Society of London, vol.270, 1975, pp. 119-149, p. 119

XWEB §&(CBRL. UTFDESDHEBZBESL L THDEXT.

From "Review Lecture: Mirror and Map: Theories of Pictorial Representation," by Ernst Gombrich,
Philosophical Transactions of the Royal Society of London, Vol. 270, No. 903, p. 119. Copyright © 1975
by The Royal Society (U.K.). https://doi.org/10.1098/rstb.1975.0005. Reproduced by permission.

B2 LUToOAXXZFERLAAIV,

Les Nanas sont certainement les ceuvres les plus connues de Niki de Saint Phalle. Elles sont constituées d'armatures
de fer, de résine peinte en couleurs vives et brillantes. Leur téte est petite et sans visage.

Elles représentent des fernmes aux formes généreuses et colorées que 'on peut voir parfois dans l'espace public, des
Vénus des temps modernes, qui bousculent les canons de la beauté féminine. Elles sont géantes, noires, jaunes ou blanches,
parfois enceintes, debout, dansantes ou allongées, elles sont fortes et puissantes ; pour Niki, elles sont libres et heureuses, des
femmes modernes qui incarnent la féminité et célébrent la différence.

Elles portent avant tout un message féministe, mais véhiculent aussi, lorsqu’elles sont noires, un message contre la
ségrégation raciale, et marquent alors I'engagement fort de Niki aux cotés des Afro-américaines dans leur lutte pour les droits

civigues.

H# Découvrez 10 ceuvres emblématiques de Niki de Saint Phalle
https//histoiredesarts.culture. gouv.fr/Dossiers-thematigues/Decouvrez-1
O-aeuvres-emblematigues de-Niki-de-Saint-Phalle

XWEB#B&ICRU. MTOESDHEBEBEEUTHDET,
"Découvrez 10 ceuvres emblématiques de Niki de Saint Phalle" by Ministere de la Culture (France),

used under CC-BY-SA 2.0.
%%
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Das aus dem Besitz von Giulio de' Medici, Papst Clemens VII., stammende Marienbild ist eines der frithesten
Tafelbilder des jungen, noch in der Werkstatt seines Lehrers tétigen Genies. Mit dem Typus der Madonna in einem
durchfensterten Innenraum blieb Leonardo den Traditionen der Florentiner Malerei noch eng verbunden. Die konsequent
dem Naturstudium verpflichtete Gestaltung weist jedoch auf die ehrgeizigen Prinzipien seines souverdnen Schaffens voraus.

Auch maltechnisch stellte das mit Olfarben ausgefithrte Werk ein Experiment und Bravourstiick dar.

XWEB #B#E(CERL. UTDOESDHBEBR LU THEDET.

"LEONARDO DA VINCI, Madonna mit der Nelke" from Alte Pinakothek by Bayerische Staatsgemaldesammlungen,
used under CC BY-SA 4.0.
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