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[(BRE1] KROAEDD S DERC, STRETHALZRS,

(1) A L b« &—%4 (Raimund Hoghe)
(2) /A 14t (Louis XIV)

(3) #hfsEJIIEE =R (Saburo Teshigawara)

4) A U X« LA F— (Yvonne Rainer)
(5) 7 F 2+ F—> (Akram Khan)

(6) < Y—+ & YA —= (Marie Taglioni)
(7) #%7#%E (Choe Seung-hui)

(8) iJlIFE (Miyabi Ichikawa)

[(BIfE2]  ROBENS 5 SEEO, S TRETHH L &1,

(1) Efy/3b-x (The Revolutionary Ballet)

(2) Y= bwy hAA MDA (The Stuttgart Ballet Miracle)

(3) [ & LI oW THFEM] (Lettres sur la danse, et sur les ballets / Letters on Dancing and Ballets)
4) FAT A4y e Y= FRAUB Y » F A+ 7 F— (Alvin Ailey American Dance Theater)

(5) AN4 757 4 (Orchésographie / Orchesography)

(6) 7] (Agon)

(7) AN A4 X (Male gaze)

(8) #%x/ "R & A (Style)

(B3] WROENEFTAT, BOBWIZEZLRS,

While the ballet La Sylphide (1832) is hailed as the first Romantic ballet with its star role for Marie Taglioni and its all white corps de ballet, the
neo-classical ballet d’action with its (male) danseur noble, that it superseded, did not disappear overnight. Instead, there was a transitional period
in which older and newer style ballets appeared in the same season, together with older style ballet interludes in operas. There were also, as John
Chapman points out, ballet critics like Hippolyte Prévost who went on writing appreciatively about Neo-classical ballets into the 1850s. But, for
Romantic critics like Jules Janin (1807—1874), performances by danseur nobles were an excuse for scurrilous criticism. Concluding a merciless
attack in 1832 on the danseur noble Monsieur Albert (Frangois Decombe 1787-1865), Janin observed: ‘People say “He is so noble! He is so
noble! What deportment! What looks! What deportment!” It is truer to say “He is so stiff” I abhor the danse noble just as I detest the noble style
of declamation and all the routines, reflections, and genuflections of the Conservatory’ (Janin in Chapman 1997: 213).

This did not, however. mean that Janin and Théophile Gautier (1811-1872). the other great critic of the Romantic ballet, necessarily disliked
male dancers as such. But the fact that, for them, ballet was a pleasing but undemanding display of feminine grace made it increasingly difficult

for them to find a way of admitting to any pleasure in watching male dancers. In an 1837 review of Fanny Elssler, for_example. Gautier
announced that ‘an actress is a statue or a picture which is exhibited to you and can be freely criticised’ (Gautier 1947: 20) and then went on to

give an extraordinarily detailed description of her physical appearance. especially her legs. as if she were indeed an object rather than a person.
ibid.: 21).

This concludes: ‘We shall be pardoned, we hope, for having discoursed at such length on legs, but we are speaking of a dancer’
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Writing about La Voliére (1838), a ballet choreographed by Therese Elssler in which, dressed ‘en travestie’, she partnered her sister Fanny,
Gautier denounced the male ballet dancer, paying his usual attention to legs: “Nothing is more distasteful than a man who shows his red neck, his
big muscular arms, his legs with the calves of a parish beadle, and all his strong massive frame shaken by leaps and pirouettes’ (Gautier 1947: 24).
Gautier was not, however, writing about an actual male dancer, since the male role was performed by a woman. It is, however, significant that the
thought of a male dancer seemed to conjure up for him associations with working class masculinity. His distaste recalls the distaste that, as J.S.
Bratton has shown, middle class Englishmen felt about working-class male performers in music halls acts. As I have shown, Janin objected to the
danseur noble’s aristocratic manners. If aristocratic and working-class masculinity were equally distasteful for the middle class spectator, was
there any a positive image available for middle class men? This is the problem that Gautier and Janin both faced when they came to write about

Jules Perrot (1810-1892) in his highly acclaimed performance in Le Zingaro (1840).

Ramsay Burt, The Male Dancer: Budies, Spectucle, Sexualities, 1st Edition, Routledge, 1995/2022, pp.23-24.
XWEB#B8(CERL. UTOEHSDHBEERLTHEDET .
From: The Male Dancer: Bodies, Spectacle, Sexualities, by Ramsay Burt, pp.23-24. Copyright © 1995 by Routledge,
Taylor & Francis Group, Reproduced with permission of the Licensor through PLSClear.
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The white-centricity of the aesthetic technology of the photographic media is rarely recognised, except when the topic of
photographing non-white faces is addressed. This is habitually conceptualised in terms of non-white subjects entailing a departure
from usual practice or constituting a problem. An account of the making of The Color Purple (1985) speaks of the ‘unique
photographic problems that occur when shooting a film with basically an all black cast’ and goes on to detail the procedures the
cinematographer, Allen Daviau, used to deal with these ‘problems’, in particular ‘having the set interiors and set decorations darker
than normal’ (my emphasis). Cicely Tyson recalled her experience of filming The Blue Bird in Russia in 1976, where there was little

experience of filming black people. A white woman had been used during the lighting set-ups:

They light everything for her and then I’'m expected to go through the same paces with the same lighting.... Naturally, my
black skin disappears on the screen. You can’t see me at all.

The Moscow crew (at the white centre of the multiracial USSR) assumed that there were just ‘faces’, which meant that they assumed

a universal white face, which in turn obliged Tyson to make a fuss and become constituted as an exception or problem.

(Richard Dyer, White, London and New York: Routledge, 1997, p. 97.)

XKWEB #B&ICRL. UTDESDHBMEESLL TENET.

From: White: Essays on Race and Culture, by Richard Dyer, pp.97. Copyright © 1997 by Routledge,
[F’rﬁ% 3 ] Taylor & Francis Group. Reproduced with permission of the Licensor through PLSClear.
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