2025.06.20

O 13- 52 H-K K IR X B R AR R
{8 H REREK ] B m W 1 — X MEHBRER

pabilihigy

1

3 2

EREN- QOB HE LS KEEESQUREL M VEEALS L1 A°
ISR WO VK QT 1 B Q IRNE N R 0 A°
f2 HHEE M- 13 o o K T 48 50°
AN HE B v 489Q°
PR © BB IEFE 180V mK (N ool) 7 Bl (MRRRBVIS° wiK) © E#H (0
~OMK) 00240 | RETHH-2 K0 °
B TRERNT — X |~ O L 48)0°
Mo - EWHDEM (m—olx) ~ DSl (~—om) VBRI AP

1/6



HOT 11 - Eﬁmﬁiﬁ%ﬁiiﬂ%:« <A iR 5
[f-H wEmukad] Lpaedu HREE AL M ERY (B4)

[mAREH] B | 0RO i
B SOtV ERY ~

S e S S INOG SV RA
= K3 Ol gt e Q
A EH QI J
B A Y e e & N - YW} S
A=A T b QO S e
L= o me (@ Ame (e &
NEEe %/\/\s}m;\?}m\/\é
.ﬂ&?&%?% Yé%&m Ao
O N s QU N QIR S
I SERAN S AR SIS
O QY =g
%u?«é S T ads 50—

______

SR a5 o
ZX ! 128 388, 5, CIFH). EZESRKEETSA)ILY33Y https://dl.ndl.go.jp

¢

{

?

4

J
v’ @ ¢
U W‘?

{



[miEHER] O v
CEA I SN G SR T S

XHQRE” ML OREK LSO R <°

3/6




HIOT T H &y mH2 E KK R XA R IRTE =i R EE B
[#-Hwmuka) B REm st  n—x HEHRE ()

[ K& ]

1R Q BB M a0 0 ) A°

B HRCHEKTEKARES [PRKFELER] € | V8¢ RE (1) - (H) L 05 VEE-SR0LT

I H <

R ORFERETL R EOEHES KRERIRE SRS CHERLEE K

<EHREEEHEND KERNLD KO EREHREIEHD REHHBES LI

MEERTENL -~ SToNER SRR TERELE SnNCOKERY AR SanGdE

HESRSHIEHNE EHhHREHDI IR0 RA=EEIRE" Ml e i #ns’

HHERERRMER [ 83 Ex¥eKEN NEKEHEREKHNEY wlEFEEmeE

FHER 1 hEETEIH-KENE PEHSE-HHEEE iRE-SEEE @HEEIR &
< il RiEIEHIRRER JREBIIHEQEKHES BIk-ERKRK @y
A HEH ROHRIHE il KA RIREB YR ( © ) fIN& 1P oNERBBERY K&K
HE S ERNEEARHNEYEE XY-HESnG S/EEIANomm@HTHNE 2%
IRop BB 7 EME-HNHE (@ ) ) BRiFKE D EHKEEN

(1) BEONLRG P VREODRENROSWS® Eh&DBRP&EN OV EHE b S iV J°
(1) BREQNRRSEPVREDKENESSILS DR ERMEN O ifiv ) °

) ( @ ) UL 050

(B) ( @ ) NLCH RN 840 5 °

(FH) mRBUY & BRI A OHEL R N O 2 W 2B JQad Y 40 5 °

4/ 6



2025 FEJE s NSNS £ e S AZERARRERE
[t RE] BRIRE  EfTEEa—-2 MAE IR ()

Cip k)
Bl1~30)600 2BRRLTELRIY, BALKOESLETZ &,

1 UTOEXEZMRLRIVY,

The Virgin Mary sits on her mother’s lap, her
attention focused on the wriggling Christ Child. Her mother,
Saint Anne, looks intently at her through deep-set eyes and
points upwards to the heavens, indicating the child’s
divinity. Christ’s cousin, Saint John the Baptist, leans
against Anne’s lap as the baby Christ tickles his chin.

Drawing was a crucial part of Leonardo’s artistic
process and he produced numerous small-scale studies of
animals, human anatomy and landscapes. In fact, we know
more about Leonardo as an artist from his drawings than
from his paintings, as so few of those survive. This work is
particularly important as it is the only surviving large-scale
drawing by the artist. Unlike his studies, it is a highly.
finished composition, and it may be the only record we have
of a now-lost painting.

Sheets of paper this large did not exist when
Leonardo was alive, so he joined numerous pieces together —
the joins are apparent on close inspection. Parts of the
drawing are highly finished while other areas, like Anne’s
pointing hand, were simply left as outlines. This shows us
how Leonardo began by creating rough outlines of the
shapes of parts of the body and then, using light and shade,

gradually built them up into more rounded shapes. Parts of
the drawing are densely shaded and contrasted with lighter
areas to give a three-dimensional effect (a technique known as chiaroscuro), for example the figures’ faces and elements of
the draperies such as sections of the Virgin’s sleeve and the folds of fabric which cover Saint Anne’s knees.

This large drawing is a cartoon, that is, a full-size study for a painting. Contrary to what might be expected of a
cartoon, the drawing is neither pricked nor incised to allow for the design to be transferred from the paper to the painting
support. This implies that the cartoon was not made in preparation for use in the creation of a painting itself. Instead, the
delicate modelling, particularly of the faces, suggests that it was a presentation drawing, intended as a work of art in its
own right, to be shown to patrons in order to approve or gain a commission,

The composition of the drawing is related to other works in Leonardo’s oeuvre. At the Musée du Louvre in Paris,
for instance, a painting by the artist begun in around 1508, shows the Virgin seated on her mother’s lap. However, it is
different to this cartoon in some ways: the Virgin’s legs hang down to her left and she reaches over her mother to grasp the
Christ Child, who play-fights with a small lamb (which appears in the place of the toddler John the Baptist).

XWEB #88(CBRL. UTOESDHHMZERLTHEDET,
“Leonardo, The Virgin and Child with Saint Anne and the Infant Saint John

the Baptist ('The Burlington House Cartoon'), 1452 - 1519 Photo © The
National Gallery, London”
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