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1. ROFEXZHAFERICRL R E 0,

The artist and Dominican friar posthumously called Fra Angelico was known for most of his life as Fra
Giovanni, the name he chose when he joined the convent of San Domenico in Fiesole. Not long after his death in
1455, he was praised as “the Angelic Painter,” elevating him to the status of the great Dominican theologian
Thomas Aquinas, called the “Angelic Doctor.” His life and work have been celebrated for centuries, yet only
recently has Fra Angelico’s fundamental importance in the development of European painting been fully
appreciated. Paralleling the achievements of the slightly younger Masaccio, Fra Angelico pioneered many of the
stylistic trends that distinguish the early Renaissance, including the rational treatment of pictorial space and the
volumetric modeling of forms with light and shadow. At every stage of his career, in fact, Fra Angelico remained
at the forefront of artistic innovation in Florence.

Masaccio’s groundbreaking use of mathematical perspective and his sculptural treatment of the human
figure during the mid- and late 1420s powerfully affected Florentine art. Angelico adapted some of the younger

painter’s innovations to refine his own advances toward the depiction of three-dimensional forms in logically

constructed spatial settings.
HWEBHBEHCIEL . MToLB0HRHEEZERLTEDFET .

Excerpted from “Fra Angelico (ca. 1395-1455)" by Ross Finocchio in the Hellbrunn Timeline of Art History online.
Published by The Metropolitan Museum of Art, New York. Copyright & 2006.
Available at https://www.metmuseum.crg/toah/hd/fang/hd_fang.htm. Reprinted by permission.

2. BT BAFZBICRLZE N,

Depuis le début du XIXe siécle, Etretat attire les peintres, séduits par la pureté de 'air et la qualité de
lumiére. Au cours de ['ét€¢ 1869, Courbet a son tour s'installe dans cette petite ville de Normandie. Il emménage
dans une maison située au bord de la mer, directement appuyée sur la falaise d'Aval qu'il prend pour sujet dans de
nombreuses toiles. Aucune cependant n'est aussi aboutie que La falaise d'Etretat apres I'orage. Dans ce paysage
pur, sans présence humaine ni adecdote, Courbet équilibre de fagon magistrale sa composition entre la terre, la
pierre, le ciel et la mer. Il parvient & rendre pratiquement palpables chacun des éléments naturels. La transparence
de l'atmosphere, la lumiére limpide d'aprés la pluie sont magnifiquement retranscrites. Le critique Castagnary, ami
de Courbet et défenseur du réalisme, parle de "I'air libre et joyeux qui circule dans la toile et enveloppe les détails".
On comprends alors l'admiration des futurs impressionnistes pour la lumiére et la franchise de Courbet.

*WEBIBEICEEL, LToEBnEBTEEL TENES.,

Gustave Courbet, "La Falaise d'Etretat aprés lorage", 1870.
6 / 7 https:/fwww. musee-orsay.fr/fr/foeuvres/la-falaise-detretat-apres-lorage-931
Used with permission from Musée d'Orsay.
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