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2025年度 早稲田大学大学院文学研究科 入学試験問題

【修士課程】 事門騎目 美術史学コース ※解答は別紙（横書）

酉洋費帽史資料鵬解

以下の 3問より、 1問を選んで答えなさい。

1. 次の英文を日本語に訳しなさい。

Together with Florence, Siena was the chief economic, political, and cultural center of Tuscany in 

the late Middle Ages and early Renaissance. Although only in 1559 did Siena become part of the Grand 

Duchy of Tuscany under the rule of the Medici, its heyday was unquestionably two centuries earlier, 

between 1287 and 1355, when the independent commune was ruled by nine magistrates. During this time 

of peace and prosperity—interrupted by the devastating plague of 1348 that reduced the population by 

more than half—the city had contacts with the Angevin dynasty in France and Naples. These political ties 

help explain the pronouncedly Gothic character of so much Sienese architecture and the fluent elegance of 

its paintings. 

No other city outside Florence produced a comparably great school of painting, culminating in the 

figures of Duccio di Buoninsegna, Simone Martini, and the brothers Pietro and Ambrogio Lorenzetti. 

Duccio may be considered the father of Sienese painting and is, together with Giotto, one of the founders of 

Western art. His paintings introduce a lyrical note and a refined sense of color into European painting, and 

he was an unsurpassed storyteller, or narrative artist. Although his early work shows a profound debt to 

Byzantine precedent, after about 1295 or 1300 his paintings show an increasing interest in space and an 

exploration of human emotions. The enormous altarpiece he painted for the cathedral of Siena—the 

Maest←is one of the landmarks of European painting. On the front it shows the Madonna and Child 

enthroned with saints and angels, while on the reverse were more than fifty scenes of the life of Christ, 

incorporating urban views, landscapes, and interior settings of astonishing invention. 

Simone Martini developed the lyrical vein in Duccio's art. An artist of incomparable refinement 

and descriptive abilities, he became one of the most sought-after painters of the day, dying at the papal 

court in Avignon, France, and famously praised by the great poet Petrarch. The richly tooled surfaces of his 

paintings and their elegant naturalism became the basis of courtly art from Paris to Prague—the so・called 

International Gothic style. 

※WEB掲載に際し、以下のとおり出典を追記しております。

Excerpted from "Sienese Painting" by Keith Christiansen 
in the Heilbrunn Timeline of Art History online. 
Published by The Metropolitan Museum of Art, New York. 
Copyrightc 2004. Available at https://www.metmuseum.org/toah/hd/sien/hd_sien.htm. 
Reprinted by permission. 
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2.以下の仏文を日本語に訳しなさい。

A partir de 1893, Camille Pissarro se detourne presque totalement des motifs campagnards qui 

formaient l'essentiel de son oeuvre. Il se consacre desormais a la representation de sites urbains : Paris, 

Rouen, ~ Havre ou Dieppe. 

]~ peintre pr碑 revarier les sujets et n'etudie pas, comme l'a fait Monet, les variations 

atmospheriques sur un meme motif. Quand il commence sa serie consacree a Paris en 1893, il choisit 

d'abord des vues ou la foule se presse : abords de la gare Saint-Lazare, boulevards, puis le jardin des 

Tuileries. Se tournant ensuite vers des sites moins frequen託s,il peint un ensemble de tableaux avec la 

Seine et le Louvre, dont cette toile fait partie.（中略）

La composition est tres construiに avecles lignes strict.es que forment le Louvre, le pont des Arts et 

les contours du square. Nearunoins, la legere brume qui enveloppe le paysage estompe la rigidite qui aurait 

pu decouler de cette construction. A partir de cette meme fenetre, Pissarro execute une trentaine de toiles 

entre 1900 et 1903. 

3.以下の独文を日本語に訳しなさい。

※WEB掲載に際し、以下のとおり出典を追記しております。

Camille Pissarro, "La Seine et le Louvre", 1903. 
https: / /www. m usee-orsay. fr /fr/ oeuvres/la-sei ne-et-le-louvre-43 5 
Used with permission from Musee d'Orsay. 

SANDRO BOTTICELLI, Beweinung Christi, um 1490/95 

Fur den Hochaltar der Kanonikerstiftskirche San Paolino schuf Botticelli diese der Passionsmeditation 

gewidmete Darstellung einer von Klagefrauen und Heiligen begleiteten Pieta vor der dunklen Grabeshohle. 

Das ikonisch inszenierte Geschehen beschreibt zugleich einen dramatischen Moment: Maria wird von ihrer 

Trauer iiberwaltigt und sinkt ohnmachtig zur Seite. Johannes stiitzt sie und verhindert, dass der 

strahlend helle Leichnam Christi von ihrem Schof3 gleitet. Die farbgewaltige, expressive Komposition ist 

eine exemplarische Schopfung aus den Anfangen von Botticellis Spatwerk. 

※WEB掲載に際し、以下のとおり出典を追記しております。

The Bavarian State Painting Collections. 
"Uber das Werk." Sandro Botticelli, Lamentation of Christ, around 1490/95, 
Bavarian State Painting Collections -Alte Pinakothek Munich, 
URL: https://www.sammlung.pinakothek.de/de/artwork/YOGRlo7xRX (Last updated on October 17, 2023) 
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