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(1) v 373 = {Pina Bausch)

(2} ¥x—/ « FA—3i % (Pierre Beauchamp)
(3} = KA —s« KA (Edgar Degas)

(4) oA + 75— (Loie Fuller)

(5) Y5« /A =A%— (John Neumeier)

6y Y7 w57 - = A% — (Vaslav Nijinsky)
(70 7V RENA« %4 b (Crystal Pite)

(8) A - #4r4 (Kei Takei)

(ARE2] ROBEDMDL S SEBV, SITRETHRA LRI,

(1) EIFE7HF I— (Académie royale de musique)
(2) m=2F 4 v « 5L {ballet romantique)

(3) HEpiEL

(4) =2 — (concours)

(5) U=+ A b (re-enactment)

(6) TE#RoORE] (Le Spectre de la rose)

(70 TrUA Al (Trio4)

(8) UHJ T AY v K (Vaganova Method)

[FRE3] KOBRLEFEAT, BROMWICEZLEW,

In the ballet world of the early twentieth century, when World War I and the Russian Revolution cut off Russian dancers from their
homes, they began to tour in groups, competing for venues and ticket buyers. It became advantageous to have a recognizable identity
that would help ticket buyers to distinguish between troupes, hence "The Original Baliet Russe," a name for one of the companies
that started to compete after the death of Diaghilev. Attracting audiences was actually a concern for Pavlova almost as soon as she
left the security of her Imperial Theater career in 1910 and took on the challenge of running her own company until her death in
1931, Seen in retrospect, it was fortuitous that her identity became so inextricably linked to that of a swan, the graceful creature
already identified with ballerinas in white tutus, The Dying Swan was not a solo from the evening-length nineteenth-century ballet
Swan Lake, as so many viewers might have thought (and still think today), but a four-and-a-half-minute dance made for Pavlova by
her colleague Michel Fokine to perform at a charity benefit in 1907. Fokine later said he was inspired when he saw Pavlova calling
to swans by a lake when they were driving in the Russian countryside, and that he had been practicing on his mandolin "The Swan"
section from Carnival of the Animals by Saint-Saens (Fokine 1961, 222). Other women have performed this solo, even before

Paviova's death, but almost from the start, it was inextricably linked with Pavlova. Any ballerina might be a swan at some time, but

Paviova became the swan.
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Before its collapse into bankruptcy in 1935 and reorganization among more mainstream lines, Paramount, where
the Marx brothers did their best work, was known for its “European” orientation and for providing a home to émigré
Europeans such as Lubitsch and von Sternberg. In von Sternberg’s cycle of films with Marlene Dietrich in the first half of
the decade, graphically composed settings collaborate with irregular gender positioning in the attenuated narratives to
produce anomalous scopic relations both in the text and between spectator and text—a feature that would be of great
interest to avant-garde filmmakers in the next decade, especially in Los Angeles, where von Sternberg’s films and his
teaching made him an influence on Kenneth Anger and Curtis Harrington second only to Maya Deren. Similarly,
nonstandard visual styles survived as aberrant moments of subjectivity in subaltern genres, sustaining a marginal

industrial experimental tradition.

(David E. James, The Most Typical Avant-Garde.: History and Geography of Minor Cinemas in Los Angeles,

Berkeley: University of California Press, 2005, p. 69.)

EWEBIREIICEL. MTFossnPHzBRLTENFET,

The Most Typical Avant-Garde: History and Geography of Minor Cinemas in
Los Angeles, by David E. James, © 2005 by The Regents of the University
[ﬁ:ﬁ% 3 ] of California. Published by the University of California Press.
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