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1. XOEXZHAEKFEICIRL I vy,

The artist and Dominican friar posthumously called Fra Angelico was known for most of his life as Fra
Giovanni, the name he chose when he joined the convent of San Domenico in Fiesole. Not long after his death in
1455, he was praised as “the Angelic Painter,” elevating him to the status of the great Dominican theologian
Thomas Aquinas, called the “Angelic Doctor.” His life and work have been celebrated for centuries, yet only
recently has Fra Angelico’s fundamental importance in the development of European painting been fully
appreciated. Paralleling the achievements of the slightly younger Masaccio, Fra Angelico pioneered many of the
stylistic trends that distinguish the early Renaissance, including the rational treatment of pictorial space and the
volumetric modeling of forms with light and shadow. At every stage of his career, in fact, Fra Angelico remained
at the forefront of artistic innovation in Florence.

Masaccio’s groundbreaking use of mathematical perspective and his sculptural treatment of the human
figure during the mid- and late 1420s powerfully affected Florentine art. Angelico adapted some of the younger
painter’s innovations to refine his own advances toward the depiction of three-dimensional forms in logically

constructed spatial settings.
XWEBEHICEREL. MTOEBDHBZEEL L TEDFES.

Excerpted from “Fra Angelico {ca. 1395-1455)" by Ross Finocchio in the Heilbrunn Timeline of Art History online.
Published by The Metropolitan Museum of Art, New York. Copyright © 2006,
Available at https://www.metmuseum.org/toah/hd/fang/hd_fang.htm. Reprinted by permission.
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3. T oM ZBARBICR LTS v,

«Bértiger Mann mit Lockenfrisur»

Die Tafel mit der Biiste eines bértigen Mannes mit Lockenfrisur stammt aus der &gyptischen Oase Fayum und ist
ein gutes Beispiel eines in Wachsmalerei auf Holz gearbeiteten Portréts mit deutlich individuellen Ziigen. Der
Méler hat die unterschiedliche Struktur der kurzen, drahtigen Barthaare und der weichen, das Gesicht
umspielenden Locken gut herausgearbeitet. Die Hautpartien, Teile der Haare und der Bart wurden mit einem
Modellierstibchen  iiberarbeitet. Die  warme, ziemlich dunkle Farbgebung unterstreicht den

freundlich-distanzierten Ausdruck des birtigen Mannes, der in seinem Erscheinungsbild deutlich an Bildnisse des

Kaisers Marc Aurel erinnert.
NXWEBBRICEL, DTFoESnPHEBRLTENET.

© Manuela Laubenberger,
KHM-Museumsverband

MWEB B ICIEL. UToLPnHAaXBRLTHEDET,
KHM-Museumsverband
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