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Madonna and Child
Titian
ca. 1508

Dating to about 1508, this devotional painting is one of Titian’s earliest and shows the artist
experimenting with ways to capture the bond between the Madonna and Christ Child.
Technical study has revealed that Titian originally arranged the figures sitting in a more
traditional upright pose in the center of the canvas. By relaxing their posture, he afforded
not a view of two divine icons but a glimpse of an intimate moment of shared affection.
Their interconnectedness is poetically echoed in the tree, whose two trunks are linked at the
base.
XWEB BHICIEL. UTDESDHEMEBRLTEDET,

Excerpted from “Madonna and Child” in The Met Collection online. Published by The Metropolitan Museum of Art, New York.
Copyright © 2000-2024. Available at https://www.metmuseum.org/art/collection/search/437824. Reprinted by permission.

The Letter
Camille Corot
ca. 1865

This work owes much of its character to the precedent of the eighteenth-century French
painter Chardin. Yet the motif and handling also reflect an awareness of seventeenth-
century Dutch painting, particularly Vermeer and de Hooch, whose works Corot could have
seen during a trip to Holland in 1854. This picture was probably painted around the time
Vermeer’s art was enjoying a revival of interest.

XWEB &L, UMTDESHEMEERZLTEDET,

Excerpted from “The Letter” in The Met Collection online. Published by The Metropolitan Museum of Art, New York.
Copyright © 2000-2024. Available at https://www.metmuseum.org/art/collection/search/435976. Reprinted by permission.
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