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The Baptism of Christ by Piero della Francesca

This is the earliest surviving work by the innovative Tuscan painter, Piero della Francesca. Very few of his works survive,
but there are three in our collection. Here, Piero used mathematical principles to order his simple design, creating a
visually harmonious image, and set it within a landscape familiar to its original viewers, uniting them personally with
this moment in the history of Christianity.

Christ stands in a shallow, winding stream as Saint John the Baptist reaches up to pour a small bowl of water over his
head. We can see the water trickling over Christ’s hair onto his forehead. Three angels, with colourful robes and
multicoloured wings, witness the event; two of them hold hands while one leans amiably on his companion’s shoulder.

John had been preaching in the wilderness, encouraging people to repent of their sins and to be baptised: the river’s
water symbolised the washing away of sin. In the background a man bends over as he takes off his tunic in preparation
for his turn. When Christ came to John asking to be baptised, the latter initially refused: as the Son of God, Christ was
already sinless. Christ’s insistence was an expression of his humanity and humility. It was at this moment, though, that
his divinity was announced. According to the Gospels, the voice of God declared, ‘This is my Son, whom I love; with him
I am well pleased” (Matthew 3: 16) and the Holy Ghost descended upon Christ in the form of a dove. Piero has shown the
dove as though flying out of the picture towards us. The angel wearing a garland of roses gasps — the only sign of
commotion in the picture.

KWEB IBRICIERL., MTFDOESHHETERLR L THOERT.

From The Baptism of Christ, Piero della Francesca;
Description In-depth. The National Gallery, London.
https://www.nationalgallery.org.uk/paintings/piero-
della-francesca-the-baptism-of-christ






(i i)

OO ¥ oE N W O O oW o

CH oA s T W

PR >

Ml 1ok B ST Ir

< B 8 M

ot

b3

e

*®

IOMUAITERES. RETEALLNIL,

BEFRAPRVESE, DB TEATIZE,

XEFRE EFIHE
EfBEFEI—R
Ao
BE RFEERE HEE(1~48)

MmFEHE - mES(5~10H)




—— HRU4YIRSEMUIE R B <L IS5 ) Mo
(BB

240



th b.\ﬂu~b:_n1A.d97@m SEN)

(i (R

3/to



—— R SH MU BRER

1

1o



SCFEREM - EME B - R R Ra—X ER e (FF M)

CoMBRATALE

5/ (B~



—hEYEDRBIZITHERITERALENIL

(BE~5)

éy/m



CoMSRRAT AL

(B~



Ch&UEORBIZITHAIZTRALLRINIE

8/’0



oo ATEIL

1 (F~E<)
1o



CHFYVEDEBIZIHMNICTRALEN S &



	34_D_bijutsushi_2023_ippan_senmon_ページ_01
	34_D_bijutsushi_2023_ippan_senmon_ページ_02
	34_D_bijutsushi_2023_ippan_senmon_ページ_03
	34_D_bijutsushi_2023_ippan_senmon_ページ_04
	34_D_bijutsushi_2023_ippan_senmon_ページ_05
	34_D_bijutsushi_2023_ippan_senmon_ページ_06
	34_D_bijutsushi_2023_ippan_senmon_ページ_07
	34_D_bijutsushi_2023_ippan_senmon_ページ_08
	34_D_bijutsushi_2023_ippan_senmon_ページ_09
	34_D_bijutsushi_2023_ippan_senmon_ページ_10
	34_D_bijutsushi_2023_ippan_senmon_ページ_11
	34_D_bijutsushi_2023_ippan_senmon_ページ_12
	34_D_bijutsushi_2023_ippan_senmon_ページ_13
	34_D_bijutsushi_2023_ippan_senmon_ページ_14
	34_D_bijutsushi_2023_ippan_senmon_ページ_15
	34_D_bijutsushi_2023_ippan_senmon_ページ_16

