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(0 FZ - 7r~rFF8] (Admiring La Argentina)

(2) ALz - Y =X (Ballets russes)

(3) Fv A F2—i 8 (chance operations)

&) ) —F—v a1 (dance notation)

(3) R7= b pa®— (dramaturgy)

6) 7= 7 (fouetté)

(7 [5-74—z2<=i HAFL (La Fille mal gardée)

(8) V=7 « 4 T J 1A (work in progress)
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W% « 517 (Trisha Brown}

VA VT A TP A A (William Forsythe)
=K e A (Amold Haskell)

P r=mF 4 ALV al (Jean-Baptiste Lully)

v HF— w7 (Maguy Marin)

RIS (Ko Murobushi)

Vyr=UghPa - /7= (Jean-Georges Noverre)
= Yo & A—= (Marie Taglioni)
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RDNLDE 5 DEBU, STTRETRALZIW,

Early modern dancers rejected the conventions of classical ballet and began to evolve new modes of expressive movement, creating

dances that were autonomous works rather than secondary to music or a storyline. Isadora Duncan sought inspiration in music and

the natural rhythms of nature; Loie Fuller transformed the popular skirt dance into a series of stunning modemist illusions; and Ruth

St. Denis adapted Orientalist spectacle to express her own spiritual journey, Not surprisingly, these three dancers staried their

performing careers in popular forms of theatre (Fuller with Buffalo Bilt’s Wild West shows, Duncan with Augustin Daly’s theatre,

and St. Denis with David Belasco’s company) and had a particularly strong influence on the playwrights in this study. Diaghilev’s

Ballets Russes became the stage for Michel Fokine’s innovations, transforming ballet into a modern art and setting new aesthetic

standard for collaboration among choreographers, composers, and artists. And the new dance made significant contributions to the

development of the modern theatre: Gordon Craig and Adolphe Appia were greatly influenced by the work and theories of Duncan

and Emile Jaques-Dalcroze respectively as they evolved concepts of abstract, stylized acting.

H 4 ; Mary Fleischer, Embodied Texts, Symbolist Playwright-Dancer Collaborations, Edition Rodopi, Amsterdam, 2007, p. 3.
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O A&+ 7T vir— (Stan Brakhage)
@ nAw— 7 405 (Heimatfilm)

@ AT ¥ R B SRR
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& 777 hF— (Agfacolor)

® #A 127 ke ke Direct Cinema)
@ REFER
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ROEIERR LA S, FUHLOHAIRERNS R TH LV,

Both Freud and Eisenstein believed that in mental life “nothing which has once been formed can perish,” and
both tried to express this idea through archaeological metaphors presenting a spatial vision of history and memory. Freud
tried to compare “the past of a city with the past of a mind,” while Eisenstein used the metaphor of the “vertical column
spread out like a fan” in order to visualize the coexistence of the different cultural and historical stratifications that he had
discovered while shooting Que Viva Mexico!: a film in which ruins and historical superimpositions (for example, the
Catholic cathedrals built on op of the previous pre-Columbian religious sites) play a central role.

One of the reasons why the Notes'! can be considered as an example of “media archaeology™ ante litteram 2, s0
to say, is that the idea of history that lies in the background of this project conceives of history as the coexistence of
different archaeological “layers.” With Freud and Benjamin - who in the short text “Excavation and Memory”(1932) had
argued that memory can be considered as “the medium” of that which is experienced, just as the earth is the medium in
which ancient cities lie buried,” so that “he who seeks to approach his own buried past must conduct himself like a man
digging” - Eisenstein shared an archaeological understanding of history and memory which constitutes an important

element in order to understand the “general history” he was trying to establish.

(Antonio Somaini, “Cinema as ‘Dynamic Mummification,” History as Montage: Eisenstein’s

Media Archaeology,” in Naum Kleiman and Antonio Somaini (eds.), Sergei M. Lisenstein:
Notes for a General History of Cinema, Amsterdam University Press, 2016, pp. 33-34.)
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k1  the Notes = (= = TlE Fisenstein 73 L7-BEEE O DRHLET)
%2 ante litteram RFO (F7 738)
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