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1.

ROELE BAFBIZRLRZEN,

Romanticism, first defined as an aesthetic in literary criticism around 1800,
gained momentum as an artistic movement in France and Britain in the early decades of
the nineteenth century and flourished until mid-century. With its emphasis on the
imagination and emotion, Romanticism emerged as a response to the disillusionment with
the Enlightenment values of reason and order in the aftermath of the French Revolution
of 1789. Though often posited in opposition to Neoclassicism, early Romanticism was
shaped largely by artists trained in Jacques Louis David’s studio. (k&)

Romantic artists recall the eighteenth-century aesthetic of the Sublime. As
articulated by the British statesman Edmund Burke in a 1757 treatise and echoed by the
French philosopher Denis Diderot a decade later, “all that stuns the soul, all that imprints
a feeling of terror, leads to the sublime.” In French and British painting of the late
eighteenth and early nineteenth centuries, the recurrence of images of shipwrecks and
other representations of man’s struggle against the awesome power of nature manifest
this sensibility. Scenes of shipwrecks culminated in 1819 with Théodore Gericault’s
strikingly original Raft of the Medusa (Louvre), based on a contemporary event. In its
horrifying explicitness, emotional intensity, and conspicuous lack of a hero, The Raft of
the Medusa became an icon of the emerging Romantic style.

Another facet of the Romantic attitude toward nature emerges in the
landscapes of John Constable, whose art expresses his response to his native English
countryside. For his major paintings, Constable executed full-scale sketches, as in a View
of Salisbury Cathedral; he wrote that a sketch represents “nothing but one state of mind—
that which you were in at the time.” When his landscapes were exhibited in Paris at the
Salon of 1824, critics and artists embraced his art as “nature itself.” Constable’s subjective,
highly personal view of nature accords with the individuality that is a central tenet of

Romanticism.

6/8 ~—



2. ROLLE BARBICRLRSV,

En 1909, Bonnard découvre avec Manguin et Signac la Méditerranée et ses « reflets
aussi colorés que les lumiéres ». Dés lors il passe ses hivers dans le Midi ou il rend visite
en voisin a Renoir. Il fait également de longs séjours sur la cote Atlantique dont la douceur
climatique rétablit la fragile santé de Marthe, sa compagne. Le couple vient ainsi passer
quelques hivers sur le bassin d’ Arcachon, & partir de 1920 et jusqu’en 1931.

Peintre nabi a sa sortie de 1’académie Julian, ou il rencontre Maurice Denis, Paul
Sérusier et Edouard Vuillard, Bonnard partage par ailleurs avec Monet, engage dans
I"aventure picturale des Nymphéas, ce que I’historien d’art Jean Leymarie désigne comme
« Dintuition créatrice devant la nature ».  (H%)

Bonnard réinvente ’espace en plagant les figures, resserrées au premier plan, de
maniére 4 représenter 1’eau et le ciel comme vus au travers d’une fenétre. On retrouve ici
I’intérét que porte le peintre aux cadrages surprenants, héritage du japonisme, mais aussi

de sa pratique de la lithographie.

Conversation a Arcachon

Pierre Bonnard
1926-1930
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3. ROMWXZ ARFHFITRLZRSI W,

COLUMBA-ALTAR: ANBETUNG DER KONIGE

Das Fliigelretabel erhielt seinen Namen von seinem Herkunftsort, der K&lner
Kirche St. Columba. Auf der hier abgebildeten Mitteitafel ist die Anbetung des Kindes
durch die Heiligen Drei Konige, auf den Fliigeln die Verkiindigung Mariens und die
Darbringung Jesu im Tempel dargestellt. Die strahlende Farbigkeit, die mikroskopisch
genaue Erfassung der Details und der tiefe Ernst, den die Figuren ausstrahlen,
beeindruckten bereits Goethe, als er das Werk 1814/15 in Heidelberg sah. In versteckten
Details - dem Gekreuzigten iiber dem Neugeborenen, dem Siindenfall-Relief am Betstuhl
der Verkiindigungs-Maria und "Neuen Eva" - kommt eine iiberraschende Gedankentiefe
zum Ausdruck.
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