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2 0 2 1年度 早稲田大学大学院文学研究科 入学試験問題

【修士課程】 専門科目 英文学コース ＊解答は別紙（横書）

【I】【II】には全員が解答し、英米文学を専攻する者は【III】に、英語学・英語教育を専攻する者は【IV】に解

答すること。

【I】 Readthe following passage and answer the questions below. 

In his lucid essay on translating poetry, Octavio Paz makes a vital distinction between the task of the poet and the 

task of the translator: 

The poet, immersed in the movement of language, in constant verbal preoccupation, chooses a few words—or is 

chosen by them. As he combines them, he constructs his poem: a verbal object made of irreplaceable and immovable 

characters. The translator's starting point is not the language in movement that provides the poet's raw material, but 

the fixed language ofthe poem. A language congealed, yet living. （1)H.is procedure is the inverse ofthe poet's: he is 

not constructing an unalterable text from mobile characters: instead he is dismantlin2 the elements of the text, freein 

the si (Octavio Paz, Translation: Literature and Letters, 1971.) 

The poet plays with language and comes to create a poem by fixing language in such a way that it cannot be altered. 

But the translator has a completely different task, that involves a different kind of play. The translator starts with the 

language that the poet has fixed, and then has to set about dismantling it and reassembling the parts in another langu
age 

altogether. Paz argues that this process of freeing the signs into circulation parallels the original creative process 

invertedly. The task of the translator is to compose an analogous text in another language, and the translator is therefore 

not firstly a writer and then a reader, but firstly a reader who becomes a writer. What happens, says Paz, is that'the 

original poem comes to exist inside another poem: less a copy than a transmutation' 

This is a very helpful way oflooking at the translation process, a very liberating way. It is, in terms of theory, related 

to Walter Benjamin's idea of the translation providing the life-hereafter of a text, enabling it to survive and sometimes 

even resu汀ectingit. It is a liberationist view of translating, because it never enters into the vexed question of whether a 

translation is or is not an inferior copy of an original. (2)~ is simply a different kind of writerly task, 

and it follows on from the primary task of reading. 

(Susan Bassnett & AndrもLefevere,eds., Constructing Cultures: Essays on Literary Translation, Multilingual Matters 

※Web公開にあたり、 著作権者の要諸により出典追記しております。 Ltd., 1998, 66.) 

Bassnett, S. and Lefevere、A.(1998) Constructing Cultures. Clevedon: Multilingual Matters.Pages: 235 words from chapter 4. 

Questions: 

(I) Put the underlined part (1) into Japanese. 

(2) Explain "the task of the translator" according to the author in either English or Japanese. 

【II】Writea commentary, in English, of about 100 words on 皿~of the following passages. 

(1) The example I want to look at here is the story—the telling of people and events and their complex relations, bound 

as they are inside a narrative. I want to defend the idea that stories give us an understanding of life, people, and what 

happens to them which is peculiar (i.e., distinct from what other forms, like works of science and philosophy, can give us), 

and also unsubstitutable (i.e., what they show us can't be translated without remainder into other media). 

What can we communicate about people and life in a story? A story often consists in a diachronic account of how 

some state or condition (usually the terminal phase) came to be. This can illuminate things in various ways. It often gives 

us an idea of"how things came to be," in the sense of explaining why, or giving causes. It can also offer more its:fragil
ity 

or permanence, or its value or drawbacks, and the like. The story can also give us a more vivid sense of the alternative 

course not taken, and so how chancy, either lucky or unlucky, the outcome was. And it can also open out alternatives in a 

wider sense; it can lay out a gamut of different ways of being human, different paths or characters which interact in the 

story, and thus offer insights about human life in general. 

(Charles Taylor, The Language Animal:乃eFull Shape of the Human Linguistic Capacity, The Belknap Press of Harvard 

University Press, 2016, 291-92.) 

※Web公開にあたり、著作権者の要店により出典追記しております。

THE LANGUAGE ANIMAL: THE FULL SHAPE OF THE HUMAN LINGUISTIC CAPACITY by Char|es Tay|or, Cambridge, Mass.： 

The Belknap Press of Harvard University 
Press, Copyrightc 2016 by the Presid~nt and Fellows of Harvard College. 1 / J 



(2) The distinctions between the "classics" of film or literature and the rest—romance, mystery, sci-fi, and so on―are 
not matters of genre. Rather, they are matters of aesthetic quality and significance, determined by critical reputation. 
Some works are valued for their own sakes, rather than as interchangeable examples of a genre. (Hence the distinction 
between literary fiction and genre fiction.) Such works, however, may have earned their exalted status because they fulfill 
the expectations of a genre in a particularly skillful, clever, or effective way. Others have earned it by transcending the 
bounds of the merely generic by virtue of their originality. But while at some level of achievement genre may seem to 
fade in significance, it is always operative. Individual narratives aren't always easily classifiable as members of a single 
genre—they may participate in more than one—but an understanding of genre is always useful in coming to terms with 
them. 

(G Thomas Couser, Me1r1_oir, Oxford University Press, 2012, 35-36.) 
※Web公開にあたり著作権者の要謂により出典追記しております。
Memoir,G. Thomas Couser,Oxford University Press,2012: 
Reproduced with permission of The Licensor through PLSclear. 

(3) Many of the postmodernist assumptions currently identified with new historicism, of course, are intensely familiar. 
The new historicism, we are told, generally assumes that there is no transhistorical or universal human essence and that 
human subjectivity is constructed by cultural codes that position and limit all of us in various and divided ways. It 
assumes that there is no "objectivity," that we experience the "world" in language, and that all our representations of the 
world, our readings of texts and of the past, are informed by our own historical positions, by the values and politics that 
are rooted in them. It assumes that representation "makes things happen" by "shaping human consciousness" and that 
various forms of representation ought to be read in relation to one another and in relation to other social practices such as 
"events." All are assumptions that inform and have informed a number of critical practices for many years. 

(Judith Newton, Starting Over: Feminism and the Politics of Cultural Critique, University of Michigan Press, 1994, 
※web公開にあたり、著作権者の要謂により、出典追記しております。 27-28.) 
Used with permission of、TheUniversity of Michigan Press from Starting Over : Feminism and the Politics of Cultural Critique, 
Judith L. Newton,1994; permission conveyed through Copyright Clearance Center, Inc. 

(4) When your pet cat comes home after spending a night in the back alleys and stands at your feet calling meow, you 
are likely to understand this message as relating to that immediate time and place. If you ask the cat where it was the 
night before and what it was up to, you may get the same meow response. It seems that animal communication is almost 
exclusively designed for this moment, here and now. It cannot effectively be used to relate events which are far removed 
in time and place. When your dog says GRRR, it is likely to mean GRRR, right now, because it does not appear capable of 
communicating GRRR, last night, over in the park. Now, human language-users are perfectly capable of producing 
messages equivalent to GRRR, last night, over in the park, and going on to say In fact, I'll be going back tomorrow for 
some more. They can refer to past and future time, and to other locations. This property of human language is called 
displacement. It allows the users of language to talk about things and events not present in the immediate environment. 
Animal communication is generally considered to lack this property. 

(Adapted from George Yule, The Study of Language, 5th edition, Cambridge University Press, 1993, 17-18.) 
※Web公開にあたり、著作権者の要話により出典追記しております。

Study of Language,George Yule,Cambridge University Press, 1993: Reproduced with permission of The Licensor through PLSclear. 

【III] 次の A,Bからそれぞれ3つを選び、それぞれ3行程度で知るところを述べよ（日本語でも英語でもよ

しヽ）。

A 
(1) The Tempest (2) Joseph Andrews (3) "Ode on a Grecian Urn" (4) Pride and Prejudice (5) Walden (6) Tess of 
the d'Urbervilles (7) Ulysses (8) The Waste Land (9) The Beat Generation (10) Invisible Man (11) The Catcher 
in the Rye (12) The Crucible (13) Betrayal 

B 
(1) Christopher Marlowe (2) Samuel Richardson (3) William Blake (4) Herman Melville (5) George Eliot (6) 
Samuel Beckett (7) William Faulkner (8) Iris Murdoch (9) Adrienne Rich (10) Philip K. Dick (11) Bob Dylan 
(12) Karen Tei Yamashita (13) Kazuo Ishiguro 
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【IV】

[A] Briefly explainぬ証ofthe following terms 

1. Context 
2. Extralinguistic 
3. Received Pronunciation 
4. General Linguistics 
5、 Pidgin
6. Dialect 
7. Ethnography of communication 
8. Linguistic stigma 
9. Register 
10. Vernacular. 

[B] Describe one of the following in approximately 100 words in English. 

1. Caste and class difference 
2. Diglossia 
3. Language ideology 
4. Language Death 
5. Status planning and corpus planning 

【以下余白】
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