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入学試験問題
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以下の〔A〕～〔G〕の資料解説問題のうちから、 1題をえらび、その設問に答えよ。

問題〔A〕

設間 以下のプランス語の文章を日本語に全訳しなさい。

2019.07.22 _p_e 

La pensee theorique de M紅x,a differentes reprises, s’est presentee non pas comme une philosophie, mais 
comme une alternative a la philosophie, une nonてphilosophie,voire une anti)フhilosophie.Peut-etre a-t-elle ete la 

plus grande des antiphilosophies de l’epoque modeme. Aux yeux de Marx, en effet, la philosophie telle qu'il 
l’avait apprise a l'ecole de la仕aditionqui va de Platon jusqu’a Hegel, et meme en y incluant les materialistes, plus 

ou moins dissidents, comme Epicure ou Feuerbach, n’etait precisement qu’une en甘epriseindividuelle 
d’interpretation du monde. Ce qui conduisait au mieux a le laisser en l屯tat,au pis a le仕組sfigurer.

Si oppose cependant qu’il ait ete a Iaforme et aux usages甘aditionnelsdu discours philosophique, il ne fait 

guere de doute que lui・memeaen甘elacedes enonces philosophiques avec ses analyses historico・socialeset ses 

propositions d’action politique. Le positivisme, en general, lui a assez reproche. Toute la question est de savoir si 

ces enonces ferment un ensemble coherent. Mon hypothとseest qu’i1 n’en est rien, du mo~ns si l'idee de coherence 
a laquelle nous nous ref語ronscontinue d’e仕ehabitee par l’idee d’un systとme.L’activitetheorique de Marχ，ayant 
rompu avec une certaine f orme de philosophie, ne i’a pas conduit vers un systとmeunifie, mais vers une pluralite 

au moins virtuelle de doctrines, dans lesquelles ses lecteurs et ses successeurs se sont trouves embarrasses. De 

meme, elle ne l’a pas conduit vers un discours uniforme, mais vers une oscillation pe口nanenteen甘cl’en dei;;a et 
l’au-dela de la philosophie. Par en der;a de la philosophie, entendons ici l’enonce de propositions comme des 《

conclusions sans premisses >>_, ainsi qu’auraient d江Spinozaet Althusser. Par exemple, ce枕eeelるbrefonnule du 18 

Brumaire de Louis Bonaparte, que Sartre, entre au仕・es,a consider・eecomme laせ1eseessentielle du materialisme 

historique：《Leshommes font leur propre histoire, mais ils ne la font pぉ arbi甘airement,dans des conditions 

choisies p釘 eux,mais dans des conditions directement donnees et heritees du passe.》P訂 αu-delade la 

philosophie, entendons au contraire un discours qui mon甘equ'elle n’est pas une activite autonome, mais 
detenninee par la p・osition qu’elle occupe dans le champ des c_onflits sociaux et notamment de I.a lutte des classes. 

Cependant, ces con廿adictions,ces oscillations, redisons-le, ne constituent en rien une faiblesse de M出x.

Elles mettent en question l' essence meme de l’activite philosophique : son contenu, son style ou sa methode, ses 

fonctions intellectuelles et politiques. C'etait vrai du temps de Marx, et ce l’est encore, probablement, a吋ourザhui.

En consequence, on peut soutenir qu 'apres Marx la philosophie n 'a plus ete comme avant. Un evenement 

irreversible s’est produit, qui n’est pas・comp訂ableau surgissement d’un nouveau point de vue philosophique, 
P訂cequ’iln'oblige pas seulement a changer d'idees ou de methode, mais a廿ansfonnerla pratique de la 

philosophie. Bien entendu, Marx n’est pas le seul a avoir produit historiquement des effets de ce genre. Pour nous 

en tenir a l'epoque modeme, il ya eu aussi, au moins, Freud, dans un domaine different et avec d’autres objectifs. 
Mais les exemples comp訂ablessont en白it廿とsrares. La cesure operee par M町xa pu etre plus ou moins 

clairement reconnue, acceptee de pl凶 oumoins hon gιelle a meme pu susciter de violentes refutations et des 

tentatives achamees de neutralisation. Elle n’en a que plus surement hante et travaille la totalite du discours 

philosophique contempora泊．
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※Y:'eb公開にあたり、 著作権者の要請によりとH奥追記しております。
「eferencesd’usage : La Philosophie de Marx, Etienne Balibar, 
c Editions La Decouverte, Paris, 2001 



問題〔B〕

投開以下の英文資料を和訳せよ。

In this article, I have a抗emptedto present and analyze the activities of 
出eeraser pr担t紅白LTV cri世c,and columnist Nancy Seki, outlining the 
unique and_ novel perspective she developed princ柳町inher work as a 
magazine columnist. Early on, Seki made也enational medium of TV the 
focus of her critical work.百1eeffectivity and reach of Seki's criticism was 
arguably circumscribed by也eenclosure of Japanese television within its na-
tional boundaries, cons出 1tingas it did a very national public sphere. Nancy 
Seki’s worl<与as.we have seen above, over丑owswi也 propernames組 dsigtLS 
也at釘earguably understood only within the Japanese context. But was Seki 
really just lim；辻edto the medium of TV? When weはむ凶nethe process也抵
led to her becoming a critic, or indeed the process of her iden世tyformation . 
before she arrived in the media d句rof Tokyo, we see cle~rly that she herself 
was not enclosed by the centralizing _medium of television. Rather, she fos-
tered and sharpened her unique media sensibility at something of a media 
crossroads that included music and tadio, magazinesiand depar国1entstores. 
More important still, the media Nancy Seki fed on in her adolescence was 
anything but mainstre組 1;rather, she grew up on alternative and subcultural 
media forms. On the one hand, her ab出.tyto access也issubcultural media 
wi也outregard for whether she was in the me仕opolisor in由ecountryside 
was a testament to也ema・旬ri守ofJapan's media network; on the-o也er,we 
can・alsosee血at也isnetwork had也epolitical effects of homogenizing na-
tional media space and centralizing power. 

Wi也泊也etransformative moment of this media space, around the ye訂 S

1979 to 1980, Seki put herself at the center of its increasingly rapid stream of 
information, and started to・ <listing叫shherself as初出ustrator釦 d,later，ぉ
a columnist.立1emainba仕le:6.eld,which she ultimately made her own, was, 
of course, television criticism.τhat said, her finely sharpen_ed s守leof prose, 
combined with her uniquξ eraser pr泊timages> allowed her to avoid being 
subsumed by the national medium of TV. Instead, Nancy Seki was able to see 
through the s自国o世cmeむ出1gsof the people who appeared on TV, to reverse 
and makeぬopera世:ve也einforma世onand meむ血gs甘叩smi抗edby televi-
sion, and ul也natelytoer辻ique也every nature of television as a me也.um.
In so doing，也eproper names and the facial imag白 thatwere也eobjects of 
her criticism became mere signs cut off企omthe physical existence of the 
real TV celebrities themselves, and Nancy Seld analyzed them from with泊
也eperspective of the media network. In other words, despite appearipg to 
take proper nむnesand people as her objects, Seki's TV criticism in fact cut 
the singularity out of proper names, &hewing how也eyoperated as signs 
within the medium of television, and也erebrexposing the甘uthof media 
as an information market. 
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問題〔C〕

設問 以下の英文を和訳しなさい。

If God invent(d whislほyto prevent the lrish from ruling the world, 
出enwho invented Ireland? 
The obvious叫 Wetmi俳tbe出eIrish, a刷出 SU鶴 間 信dby由。鈍

words Sinn Flin (owselv儲）which bec.apie synonymous ・wi出品emove桐

rnent for national Independence~ That mo柑merit加得in吋 thilrisb
people凶 an悩託oriccommunity, whose sclf•imag( w凶 ω郎町山ted
long b品 rerhc era of modern nationalism and the na.tion•state. There 
are m油 ym回加出cIrish language to bear出is品目isout (and a加
悦11be surveyed in my opening chapter), bu.t what th句F功。 r常isteri.s 
the cxttaordinary cap~city of Irish society to assimilate new elemen白
出roughall its major ph錨儲.F：町fromprovid泊ga b腿isfor doctrines of 
racial,. puritf~ 由e:'l. seem to.阻kepie掛町ein出efact出.ati也ntlザ ls
seldom straighぜorwardand given, nto問 oftena m制 :erof tiregotittion 
叩 dexchange. 
No sooner i，也atadmitted血a:na second叩 $iWCfto 血 qu，借~on

SU館 情 岱 itse脱出atthe, English helped to invent lrdand. in血.uch・the 
姐meway制 Germanscontrib日ted.to the問叫ngand. identification of 
Fran低 Through・many centuri闘， Ireland糊 pressedinto記rvi白描 a
foil to記toff English virtu:叫白 alaboratory in which to coi,.duct 
cxperimen臥釦d錨 afanwy-land in which to meet falri白 andmon鋼

stcrs. The 1916 ins山町ctionw凶 adeliberate challCDF ro such出ink-
ing:由oughoften described by dreamy 仙 nirersお慨11；箇 bysardonic 
detractors踊 apoets' rebellion’ it W指印制e凶.onby a moderni'泊ng
組出血atthe ti.me had come to end such ster~otyping. One 1916 
veteran recalled, in old age, his you出血iconviction出at由。 rebellion
would ."put an end to the rule of the fairies in Ireland". In出is,it was 
.notably unsu伺白sfuh・during the l920s, a you.rig srudcrit 'named Sa.mud・ 

h也tt岬orted. :scci勾a制iy~nwi·in·thcNew Sq叩 of.Ttini守College
Dublin；凶dtwo d闘 deslater a. Galway woman, wh飢餓kedby飢

畑町i側副也ropol。gistwhe也ashe really bdicv吋 in血,.li吋e”。固
pJe'', r叩lied制血世間紛，phistication：勺donot, sir -b1.1t th町’re曲目噂

抑制：f.百eunderl戸喝pro制， hoWC'Y叫糊E伺 pro個 I:to the Irish, 
b唱l胡 d澗 sfa均ia.nd,a notion developed by Oscar Wdd摩to whom the 
nob出tyof England舘emcd踊位。tic:笛由c:caliphs of臥ゆ血d.I{ 

b羽田dha.dn附 r剖－，出el巾h明叫dhavcb倒 ira也erlondy. Bach 
nation badly needed the o白血ifur出ep世間eofd，伯山gitself・
This run包 aty坑 a由irdanswer, pi也ilysummed u~ by也，OSC材崎町

白 E砿 ileh出enursery of nati。nality.τ'hem錨 ivcexodus which 
followed. die &mines of恥 1840sle氏h凶 dredso（由。出組dsof lriぬ
men and women in the major citi笛 of・Bri-凶n,Not出Amcri但組d
Australia dr組 ningof a homeland，組dcommitted to伺 rryinga burden 
叫品加問。ゆ.0:n.native gQμnd, 叫 bo由C!!.red,to ＇~（）叫der：制御
of It1e"6nJ. Vi祖.debelieved that it would be, 1n ~t. pm, duo喝h
con回awi白血eart of Q由自白山師白血ata mpd叩1Iri白 4"Uitute
mi併 beresba:伊d.百elmpllcatiop. w割削only怖 m加pnwnbers 
of制.shpeople spoke・ and wro健 inEnglish (and, ma向 Frencli・ and 
German) would a fully-fledged nation~ cult11te eme：郁 百tatanal拘is,
in its politia.l as well as .iu cultu.ral implications, was ratified by many 
o出1~t: ~q. W,h() prpぜ•4~ ~ 時j~~： · ~戸~ゐz出e .I.tj~ ， ·~制限
油i品£oa開札 Though.。b bera.ted by r間町出on御前：＞ttheir 

・ &naticism and simple-mindedness≫ 血 lriぬ剖lesof也eni閥 m 也

側同ryw眠 keenlyaware of血eh州 d釦urccsof由eirO'Wrt nation~ 
al.isin. They knC¥Vt much better出.antho蛇 whoremained at home.由at
i‘也enative is，池島colonial叩 dcr間 le,a w悩岱•Oft圃，black lieg高値判”組d
出at“出.enati畑 E舗 ofna，由国 halwa・”凶mool'(C(”．
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問題〔D〕

設問

( I ）に書名を、（2）に人名を補って、以下の英文資料の全文を和訳せよ。

( 1 ) does not represent ( 2 )' first encounter with photography. In “The 
Photographic Message”and “問1etoricof the Image，＇’published in the early sixties in出e

review Communications, he a抗emptsto elucidate the mechanism by means of which the 
photographic image communicates its message to a viewer, or, as ( 2 ) specifies, to“a 
reader." In 
and in "Rhetoric of the Image" he directs his attention to a magazine advertisement. He 

points out that what distinguishes this type of representation and renders its semiotic analysis 

exemplary is that“it is a message without a code，，ーthatis，“the relation between the thing 

signified and image signiちring…isnot arbi仕ary( as it is in language）”［ ... ]. No 
transformation occurs to negotiate也epassage from perception to expression. A relationship 

of quasi-identity exists between the o句jectsignified and its signifying image, thus eliminating 
the need for a mediating sign system; the photograph displays a literal image of its referent 

and ( 2 ) defines也isquali匂ras its “denotative”白nction.It is出isdenoted image which 

Barthes will later highlight in ( 1 ). This faithful representation is composed of a 

number ( in fact an ult凶 atelyunspecifiable number) of individual elements, each fai出向lly

reproduced in the photograph; and considered singly, or in varying combinations, these 

elements fill a s戸nbolicrole, serving to suggest certain associations in the mind of the 

reader. 
※Web公開にあたり、著作権者の要請により出奥追記しております。
Halley, Mにhael.＇・A「goSum (Review）.” Diac「itics12:4 (1982), 69.・。CornellUniversity. Reprinted with permission of Johns Hopkins University Press. 
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問題〔E〕

設問 以下の英文を和訳しなさい。ただし（ ）内の数字および注番号は無視すること。

、L

N仰 Y. EE IT, 

radio. Present血oughabsent, seen也oughunseen, a radio image by 
ri俳句shouldalert us to be on our guard: to proceed with fair caution, 
if not outright distrust. Do we dare belie"."e our eyes when what也eysee 
is empirically not there? Most assuredly we do, if only because we are 
highly suggestible. The same impulse由atleads us to conjure a monster 
when something goes bump in the night makes us eagerly receptive to 
也emultitude of phantasms conjured by radio playwrights. For their pa叫
the playwrights-illusionists all-take pains to assure由atthe spectacles 
由eyraise are compelling and )Vholly unambiguous. As a fundamental 
article of craftsmanship, radio playwrights make sights emerge from 
sounds so straightfo抑 制ly出.atthe connection between what we hear 
and what we see担ustappear unimpeachable. And yet nothing could be 
further仕omthe truth. We need only consider that the role of a child in 
a radio play can be carried off convincinglyーinfact, undetectably-by 
a woman who pitches hεr voice bright and high,1 and the moral comes 
clear: radio is ready-made to make us doubt the things we know, or think 
we know. All出atis needed is a playwright with a mind to be ironical. 
A playwright，出.atis, like Tom Stoppard in Artist Descending a Staircase. 
In a plot出atputs radio smartly to也etest, Artist o妊erstwo mysteries 

出atadmit of solutions only正he紅 ingis synonymous with seeing. Take 
mystery number one: The elderly artist Donner is dead, sprawled at出e
foot of a s包ircase.Presumably, somebody pushed him. But who? A tape 
thaもbyhappenstance, captured the sounds of Donner’s descent provides 
irrefutable evidence. Yet the tape C姐 suppo立 atleast four interpretations, 
all of them plausible, one of them persuasive, but none of them definitive, 
since the play circles back on itself也sucha way也atthe mystery persists, 
even once社issolved. So much for the proposition, advanced in the play, 

that “the tape recorder" -twin sister to the radioー“speaksfor it-
self＇’（18).2 It speaks, to be sure, but in double-entendres也at泊.viteus to 
question the visions也eyprovoke. As for mystery number two, it is 
similarly vexed, arising from Donner's misfortune in love. As a youth, 
Donner idolized a bl出dgirl named Sophie. But Sophie loved Beauchamp. 
Or did she? So it seemed at也etime, since Sophie's ardor was predicated 
on her memory of a pain也1g也at,to judge丘omher description, could 
only have been Beauchamp’s. Unless, as now seems, it was Donner's. 
Though Sophie's words speak血etru出， theygenerate images one of・ 
which evidently lies. To see A付istin the eye of the mind is也.risto gaze 
upon the face of certi旬点shotthrough wi出 doubt.
It is also to gaze, however nnprobably, upon也egnomish face of Marcel 

Duchamp. Not也atDuchamp is a character in the play, or even the obje.ct 
of anyone’s disαssion. He is rather invoked through a network of allu-
sions, beginning wi也 thetide, that obliquely recapitulate his life and his 
work. As for the controversy由ateven now attaches to Duchamp because 
of his avant-garde aesthe~cs, the play re-enacts the terms. of the debate 
by pitting Sophie, who champions traditional art, against Donne巳
Martello and Beauchamp, who defend the outre. Artist thereby produces, 
entirdy through sound, an optica_l出usion:a portrait of Duchamp也at
arises out of dialogue，出oughno one so much as pronounces his n但ne.
Look once, and the play explores Sophie’s affections and Donner’s demi毘 ．

Look again, and it describes a profoundly unorthodox artist who intended 
his a此 toappeal to the mind as much as the eye, if not more so. 
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問題〔F〕

【設問】

次の英文はポブ・デイランの“Desire”というアルバムに付されたライナーノートである。

これを和訳し、ここに書かれた内容を日本語で解釈しなさい。

Desire (1,,,.,"' 

Where cll.o I begin . .、 onthe heels of Rimbaud moving like a dancing 
bulletもhruもhesecreもstreeもsof a hot New Jersey nigh主filledwith venom 
and wonder. Meeting the Queen Ang·e~ in the reeds of Babylon and then 
to the fountain of sorrow to d丘町 awayin the hot mass of the deluge. 
to sing praise toもheking of those dead streeもs，もograsp and let go in a 
heavenly way-sもreamingi叫 othe lost belly of civilization a品astandsもill.
Ro1nanoe is七akingover. Tolstoy was right. These notes are being written 

in a bathtub in Maine under ideal conditions’ in every curio lounge from 
Brooklyn to Guan1, from Lowell to Durang・o oh sister, when I fall inも0
your・spacy arms, can not ya feel the weight of oblivion and the songs of 

redemption on your backside we surface alongside Miles Standish and 
take the rock. We have relations in Moza111bique. I have a brother or two 
and a whole loもofkar1na to burn ... Isis and the moon shine on me. 

When Rubin ge抱 outof jail, we celebrate in the historical parking lot in 
sunburned California ... 
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問題〔G〕

設間 以下の英文資料を読み解き、フィノレターバブルという現代のメディア技術の問題に対して、どのような技術的か

つ思想的な応答が可能なのかを可能な限り詳述してください。

※この問題は、著作権の関係により掲載ができません。
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名

この柵以外に受験番号氏名を書かないこと．

選択した問題番号〔 〕

科目名

専門科目表象・メディア論コース

（答案用紙が足りない者は挙手をして試験監督に知ら

せ、追加の用紙を受け取ること）

一一一ここから記入すること一一一

l 

総 点

（裏へ続く）



一一一これより先の余自には絶対に配入しないこと一一一

2. 




