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A study of Aosta Cathedral, with a Focus on the Floor Mosaic

Naho TENKO

e Abstract N
The Aosta Cathedral and the Sts. Peter and Ursus Collegiate Church in Aosta, a city in northwestern Italy, rep-
resents northern Italian Romanesque art. Therefore, both are important in terms of their religious background as
well as decorations. In 1132, the Augustinian rule was adopted in the Sts. Peter and Ursus Collegiate Church. In
line with this ecclesiastical reform, the historiated capitals in the cloister and the floor mosaic were created in the
Sts. Peter and Ursus Collegiate Church. On the other hand, the Aosta Cathedral did not adopt the St. Augustinian
rule, and its relationship with the reformed Church deteriorated. Despite such circumstances, it is noteworthy that
the floor mosaic was created in Aosta Cathedral as well during the same period. This study discusses the better-
preserved late 12" century floor mosaic of Aosta Cathedral and examines the influence of the reform on the

cathedral through its iconography.
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Paolo Papone and Viviana Vallet, “Storia e liturgia nel culto di Sant'Orso”, Bulletin de I’Académie Saint-Anselme, vol. 7, 2000, pp.
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Northern Italy through architecture, liturgical space and iconography”, in Saints and the city: Beitrdge zum Verstdndnis urbaner
Sakralitdt in christlichen Gemeinschaften (5.-17. Jh.), ed. Michele Camillo Ferrari, Erlangen: FAU University Press, 2015, pp. 115-
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WHES 36D T T ViBHSUILL T OM D : “ANNO AB INCARNATION(E) D(OMDNI MCXXXIII IN H(O)C CLAUSTRO
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aostane nei secoli XI e XII”, in Medioevo aostano: la pittura intorno all'anno mille in cattedrale e in Sant'Orso 1, ed. Sandra Barberi,
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