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Playing the Game with the Ghost: Kay Sage’s Exhibition “Your Move” (1961)

Takashi NAGAO

7 Abstract N

American surrealist painter Kay Sage (1898-1963) is known for her works depicting uninhabited geometric
architectures in vast empty spaces. She abandoned oil painting in 1958 because of deteriorating eyesight. Since
then, Sage created poetry, collages, and objects. This paper considers her last exhibition “Your Move” (1961)
from the perspective of her relationship with her second partner, Yves Tanguy (1900-1955). Elisabeth F. Sherman
has already indicated this possibility; however, she has not considered it further.

As stated by Sage in the exhibition catalog, all the objects in this exhibition were presented as a type of game.
Sage played these imaginary games with Tanguy’s ghost. An example is Contraband, in which stones are
arranged between lattices. This lattice linked to the frame structure repeatedly appeared in Sage’s oil works, and
the stones placed in between remind us of Tanguy’s amorphous objects. Similarly, the exhibition “Your Move”
can be regarded as an attempt to have a dialogue with the “ghost” of Tanguy through games. “Your Move” was a
calling to Tanguy from Sage, and simultaneously a calling to herself, from the “ghost” of Tanguy.

However, this imaginary conversation was shadowed by Sage’s relationship with her mother, Anne. A shell cas-
ing with a warhead is left at the center of chess-like object, Your Move. Considering Sage’s tragic end of
committing suicide by gun, it was not only Tanguy’s ghost but also her mother’s ghost who called back “Your
Move” in response to Sage. When Sage was ten years old, she retrieved a bullet from her mother’s gun. And with

this bullet, symbolically inherited from her mother, Sage finished “her move”.
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1 |These are games without issue ['SOURIRE D'HIVER"

2 |some have been played "PLAN FOR A LADDER TO THE MOON"
3 |and are therefore static "CONTRABAND"

4 |others will be "L'ALARME"

5 |and can still be played "PALAIS DE GLACE"

6 |there are no rules "TIDES WILL BE HIGH FROM NOW ON"
7 |no one can win or lose "PASSE OU MANQUE"

8 |they are arbitrary "PROLONGED PRECIPITATION"

9 |and irrelevant "NEVER MIND"

10 |but there is no reason why "SPONTANEOUS CONFUSION"

11 J|anything should mean more "YOUR MOVE"

12 |than its own statement "PSSIONNEMENT, PAS DU TOUT"

13 |two and two "IRRATIONAL DEVELOPMENT"

14 |do not necessarily make four.... ['PATENT PENDING"

15 |If that is a scientist at my door, ['NUCLEAR TENSION"

16 [Please tell him "THE GREAT IMPOSSIBLE"

17 |to go away. "SMALL CROOKED MONUMENT TO NO ONE IN PARTICULAR"
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