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“The Immaculate Conception” by Carlo Crivelli
— A scholastic interpretation of the crown dedicated by a pair of angels —

Yoshiko FUKUDA

7 Abstract N

Carlo Crivelli's “The Immaculate Conception” (1492, National Gallery, London) is Italy's oldest work whose
age can be identified as an iconography with the theme of the “Immaculate Conception.” In interpreting the work,
this study focuses on the part where a pair of angels dedicate a crown. The crown dedicated by an angel is a motif
often found in Flemish and Umbrian works from the 15th century onward, but Crivelli did not use this motif until
the production of this work. The fact that Crivelli dared to adopt this motif in expressing the “Immaculate Con-
ception” is therefore worth considering.

A pair of angels and a crown are traditional motifs that draw from a pagan tradition, but it is necessary to com-
bine them and try to consider the meaning and intention of the pair of angels offering the crown. Therefore, I am
proceeding with the discussion separately for a pair of angels and a crown, but this paper corresponds to the
crown. The discussion is based on the interpretation of scholasticism, which was taken for granted in the Middle
Ages. In visualizing the “Immaculate Conception,” this study will clarify the current view of the context in which

the crown was adopted and why a pair of angels dedicate it.
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B  Sent. 1V, d.49, q.5, a.3¢c. quod sicut per martyrium et virginitatem aliquis perfectissimam victoriam obtinet de carne et mundo; ita et
perfectissima victoria contra diabolum obtinetur, quando aliquis non solum diabolo impugnanti non cedit, sed etiam eum expellit, et
non solum a se, sed etiam ab aliis. hoc autem fit per praedicationem et doctrinam. et ideo praedicationi et doctrinae aureola debetur,
sicut et virginitati et martyrio.

B9 Sent., 1V, d. 49, q. 5, a. 4a, ag. 2. Praeterea, omne quod est perfectissimum in rebus humanis, praecipua christo est attribuenum. sed
praemium aureolae debetur excellentissimis meritis. ergo christo debetur.

40 Albertus Magnus, op. cit., p.308. IS. XXXII(1):Ecce in iustitia regnabit rex et principes in iudicio praeerunt.” Hoc autem nos intel-
ligimus in domino Iesu Christo factum. IER. XXIII(5): ‘Regnabit rex et sapiens erit et faciet iudicium et iustitiam in terra.; Sent. IV, d.
49, q. 5, ar4a, ag3. Praeterea, cyprianus dicit, quod imaginem dei virginitas portat. virginitatis ergo exemplar in deo est; et sic videtur
quod christo etiam, inquantum est deus, aureola competit.

1) Hall/ Uhr (1978), pp.260-261.

42 Sent. 1V, d. 49, q. 5, a. 3b, ra. 4. debetur aureola magis quam difficultati sustinendi interiores dolores; pro quibus tamen aliquis non
proprie dicitur martyr, nisi secundum quamdam similitudinem.

43  Sent. 1V, d. 49, q. 5, a. 3a, ra. 2. cum beata virgo credatur omnino fuisse immunis a fomitis inclinatione propter ejus sanctificatio-
nem perfectam, non est pium ponere aliquam pugnam a carne fuisse in ea; cum talis pugna non sit nisi ex fomitis inclinatione, nec
tentatio quae est a carne, sine peccato esse possit...

@49 Thomae Aquinatis, Summa Theologiae, 111, q.27, a.5. (LA'F. ST) BEDO MO OWT, #Mifd v 4 -~V 7 -V
7T AT T WEND T T 7 AUFEEEEEE O — b~ 20~ ) 7wl [E%). 256 (2020), 97-108 H,

W) BAF Ty by T [=) 7RO SBCE] BIREIIER, = > 7L L EE, 1993 4, 168-170 H.
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(60 R. Hatfield, “Botticelli's Mystic Nativity, Savonarola and the millennium,” Journal of the Warburt and Coutauld Institutes, 1995,
pp-89-114; R.J.M. Olson, "Brunelleschi's Machines of Paradise and Botticelli's 'Mystic Nativity', " Gazette des beaux-arts, 97 (1981),
pp.183-188.
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Nd., TOT7LAEE _INHIES N7z, BECHIZLLT. V. Rapino, Gli ultimi giorni negli affreschi di Luca Signorelli a
Orvieto, Milano, 2012; R. Davanzo, Memorie, rimorsi, terrori, tormenti, vista ai contenuti pittorici, storici e letterari della cappella
di San Brizio a Orvieto, Foligno, 2021; E. Coletta, "Damisch e Freud al cospetto della di San Brizio a Orvieto," Immagine & parola,
2 (2021), pp.91-103; #&fE [H L4 = — b RKERA v - TV Y 4 FHUAFREREATHE 1447-1504 : ¥y 20— I ZRKEEF LT
AFRONBEFENORH G4 8 < 2BOAMT R, [655] 70-1(2020), 28-44 H.

(62 Hall/ Uhr (1985), p.571.
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65 Ibid., p.74.

(660 Fr. Francesco della Rovere, L’orazione della immacolata a cura di D. Cortese, Padova, 1985. Item, cum aureola signum sit dotis
preexcellentissime et tres sint aureole, utputa scientie que debetur predicatoribus, altera que est martyrum, altera virginum, quis
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67 Ipsa enim post Domini ascensionem magistra apostolorum fuit. Ait Bernardus: Nullus penetravit abyssum divine Sapientie sicut
beata Virgo; a Deo antea et a gratia sacri Spiritus Sancti edocta fuit. Martyr insuper dicitur, nam Domini passionem semper precordi-
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68 I 25:19-22.
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60 Duns Scotus, Ordinatio, 111, d. 3, q. 1. Ergo Christus non perfectissime placat Trinitatem pro culpa contrahenda a filiis Adae, si non
praeveniat ut alicui Trinitas non offendatur et nisi anima alicuius filii Adae non habeat culpam talem, ...
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