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John Sloan’s Encounter with Beisen Kubota

Takayuki YAMADA

r Abstract ~\
John Sloan, a versatile American artist in the early twentieth century, met Beisen Kubota in October 1883 in
Philadelphia. Kubota, a Japanese painter/journalist was attending the World’s Columbian Exposition in Chicago
when he visited Philadelphia, and became popular in social circles. Against the background of Japonism, not only
his knowledge of Japanese art but also his unique live performance of ink drawing impressed Philadelphians.
Sloan and his art teacher Robert Henri were among those influenced by Kubota’s art.

This paper aims to explore the significance of the meeting between Sloan and Kubota for Sloan’s career. Trac-
ing the process of their meeting from the perspectives of both, it analyzes the influence of Kubota’s technique on
Sloan’s art practices. Meeting Kubota enabled Sloan to develop what he called “poster style” drawing (i.e. draw-
ing in “a flat, sort of black and whites style” mainly used for illustration). Also, he imitated Kubota’s quick brush
stroke in order to express what he feels at the moment. While scrutinizing their characteristics, this paper consid-
ers what they meant to the career of this fledgling artist.

Lastly, Sloan’s encounter with Kubota is reconsidered from another perspective. Sloan taught many Japanese
students, including Toshi Shimizu and Eitaro Ishigaki, at the Art Students League of New York in the first half of
the twentieth century. He is also a good friend of Yasuo Kuniyoshi and Bumpei Usui. As these expatriates contrib-
uted significantly to building the history of Japanese artists in New York, Sloan is believed to have played an
important role in connecting the Japanese and American art worlds in New York. Sloan’s encounter with Kubota

can be, in this context, the beginning of his contribution to the development of the Japanese artists’ history.
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NEWSPAPER ARTISTS —JOHN SLOAN. THE INLAND PRINTE:

BY ¥, PENN.

51 52 THE INLAND PRINTER.

HE work of Mr. John Sloan on the Philadelphia /uguirer

of recent months has shown a cl and gth,

and a perceptiveness that has earned from critics the
prophecy of greater things from him. The reproductions of
his work which accompany this sketch are taken from draw-
ings which appeared in the
Inquirer, and sufficiently
explain themselves. The
strong contrasts in the
sketches are in the Beards-
ley manner, but they have
an individuality of their
own which absolves Mr.
Sloan from auy criticism in
selecting this style, which
lias heen popularized to
some extent by faddists.
Mr. Sloan was born in
Lock Haven, in the north-
ern part of Pennsylvania.
While still a boy he re-
moved to Philadelphia to
complete hiseducation.
Six months before the time
set for his graduation from
the Boy's Central High
School, be dropped his
studies and entered the
employ of one of the large publishing houses of the city. The
house handled, in ion with its own publications, a large
quantity of art works, imported from England and France,
engravings and reproductions of the works of some of the
greatest artists of the Old World. After studying them for
some time, Mr, Sloan determined to try his own powers in Lol

6. 7. 8 F.Penn., “Newspaper Artists—John Sloan,” Inland Printer 14, no. 1, October 1894, 50-52.

L. A. AULT’S VOVAGE TO ALASKA.

JOIN SLOAN.
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127« % - #. 33 X 25.6cm. Dela- ware Art Museum (F¥#8BH, Bennard B. Periman,
ware Art Museum. Painters of the Ashcan School: The Immortal Eight

(New York: Dover Publications, 1988), 50 & ¥))
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