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74NV Ty FEFNOEFR C.S. VA4 A (Clive Staples Lewis, 1898-1963) 1%, ¥+ 27 b T
BIREI 6 Zoo R R R A Z I E . R REBIVNGL REBW Ty 2 A SCAER, RE
Fe . BIIZIED EEZ K L 720 MO MMUIERIX19194F O FF4E Spirits in Bondage TH Y . it
WT19269F 12 Dymer DR S 70 FEANE LTHEE L7200 A 27225, 193149 HO ¥ 1) A M
ANOELEBIZLT, BEY 7289 1I2kA L) X PERIHERBIZ IR L LEEE R LA
4 HarperCollins (HAL DI T 50 4 AD K7 = 74 A4 F @ “About C. S. Lewis” D_—
2id BOFEEPUTOL ) IHAENTEY, PTORDAKENEMERE LT [Fr=7
SERFL) (The Chronicles of Narnia, 1950-56) 2SS T b,

C. S. Lewis's most distinguished and popular accomplishments include Mere Christianity,
Out of the Silent Planet, The Great Divorce, The Screwtape Letters, and the universally
acknowledged classics in The Chronicles of Narnia. To date, the Narnia books have sold
over 100 million copies and been transformed into three major motion pictures. (“About C.

S. Lewis”)

VA2 [FV=TERR] 2FN2Zo2FI220wT, T v+ 4 It All Began with A
Picture ...” TULT D X ) IZ5E-> T %, “The Lion all began with a picture of a Faun carrying
an umbrella and parcels in a snowy wood. This picture had been in my mind since I was about
sixteen. Then one day, when I was about forty, I said to myself: Let's try to make a story
about it (67-68) 7275, EBIEEZ LIFoN/: [FA44 v LR EKEHE] (The Lion, the
Witch and the Wardrobe, 1950) (&, 7+ — ¥ (Faun) 2%&¥%;3 % £ ) bR, SMoPREE L
THUADTFES 726035 IZBE L CTL BTN T b, VA AR INE [EHEKO7]
LEoTWDAETH - 72193949 Hy A FU AL A VICHBAI ST 24 LA, v Fop
ZDTFESTEDE L VA ZABMALOBREZZITANTEBY (Letters 414,
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417), TDOFEB L L DRDBE o T Lo T [FV=T7HEMRGE] FFEZBOOSNIEED
N5

VA A% “On Three Ways of Writing for Children” ®H T, ZOEMmEELICHZD 77>
V=W)X EEALZHAL LT, [EoPiHATZWEDEE W] (‘I put in what I would
have liked to read when I was a child and what I still like reading now that I am in my fif-
ties”) (34)., LT [BoWKRb Do ERIE7 7% Y —72572] (“[wlithin the species
‘children’s story’ the sub-species which happened to suit me is the fantasy or (in a loose sense
of that word) the fairy tale”) (35) B Twb, MLy tA Tk, HEORLTEFETH D
77 %Y — (“dearest to my own taste, the fantasy or fairy tale”) (37) 2V TF ENAH TH
HBZLIZOVTONVA ADERDIRENT WD (43)o VA ALSMT D, il TR E L FH
Lillian H. Smith (£19534F 2 L 72 The Unreluctant Years: A Critical Approach to Children’s
Literature DT, 77 28 T =2 ZFEBMTOROH Tl b B OBIENT A 77 gl H
NTWa, LZOfifEx @A L T2 (153). BEHIBHELFZOHRTE 77 8 I —%FH) b D
FEREETIFRT. 2OMMEHL DT Rh o7, [FV=THNR] OFEMS. HROK
RN, B TBROFEb 2B IEER 7 7 v ¥ UV —IZIZBR DS v ] 2 E RS NATW
%o “In the years before The Lion, the Witch and the Wardrobe, publishers returned the manu-
scripts of such books with the almost stereotyped form: ‘the modern child is not interested in
magic and fantasy.” (Lancelyn Green and Hooper, ch.11; F#IZ&%) F 72, i@ “On Three
Ways of Writing for Children” 1Z19524F 12 IXFFEEIH DA >~ 7 7 L » AT fTb W iR S v &
SRILZLDTHAED, #EESOEREIZOWT Roger Lancelyn Green ~OFHKT [Eh72 -
Lo, FAEO—ADB L TFHICUE (convert) ENpT7z, EEENITTEL2L] Lk
HLTw5 (Lancelyn Green and Hooper, ch.ll)., Hittolh oS [AF5 L4514 7
(stereotyped) & ENTWVWAEI LR, 7708V —%8#ETHNVA AOEWHEZZITTRIED [
Tl Lo 2 b RBEINTWH I ErDdb, BT 7 v ¥ V=SB RLTER L IEF
AWK H 5122 &N be 2D &9 IRFTHIRE N2 [FV=THENG] TH o727
ZOH—AE [T 44 ¥ LK EXRFELHESE] ORIIH19504EK 7 7 > & ¥ — RESCFEREEO—KIZ
o7z EIFEEN TR,

Maria Nikolajeva (3 JE5EE 7 7 » ¥ ¥ — OB CIZ 1950458 L 60FACIC RIS Lz & L, 35
BHERZIRD L H I RTIHRRTv 54, “The Golden Age of the English-language fantasy
arrived in the 1950s and ‘60s, with names like C. S. Lewis, Philippa Pearce, Lucy M. Boston,
Mary Norton, and Alan Garner.” (139) Nikolajeva 735 & L 72/EFR 726 & DR FEEE iU,
Pearce @ Tom’s Midnight Garden (1958). Boston @ The Children of Green Knowe (1954) .
Norton @ The Borrowers (1952). Garner @ The Weirdstone of Brisingamen (1960) &. 7 7
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YU =REFE LTS THRMI SN AEMDNES, £72, ROHITHRIRT 225, TNbH07 7
¥ 5T =00 BIROHEHIE, 20l AED 7 7 28 V- b RTEDEVd D LR o T A,
DL [FNV=THERE] BT 708V IERZOb00OB N ZEDL ) OFTIZH D .
ZLCEDOHNERELSERIAERD—2L LT, FFICKELIFEERZL T 5,

EZHN [FV=THERG] 122V TOMTEIE, (Fanll BT L OMISRRR, feeiy Bz
EFHNEREVE LT L) TS T 7u—F 32500080, £b%d, BE TR X
IS TF V=T HEMRRLD KRS, VA ZAD T 17 a ZIZOWTOZIE, EOMERT T
WX A MBS DL LT LRI P OBEELBONTERTH L. TOT Tu—FHEEIS
WFge DB FAE L L Chad Walsh @ C. S. Lewis: Apostle to the Skeptics. Clyde S. Kilby @
The Christian World of C. S. Lewis "2\ 5N %, [FIV=7HERR] [ZB§ 2058 Tl Paul
Ford %% Companion to Narnia T. VEFN TR ENLBEENDS IOV THHZ L TWb,
%7z, Peter Kreeft i3 [V =7HFMKiL] =, OENLF ) A MEIRELFTH S LFHli L T
Who LrLy 77 v V- RESFERIZBIT S ZOEGHOEE &) BLEL S OWFRIE 412
BRENTELLEEEZ R\

KL TlE [F=7HMF] 12T, F) A MEREEE LAFEOBBIKRT 5 2
R Ty VAR LTED L) RUEERIZL 2O EEEL T £/, BRI
HEV)WDITHEPSY NS NAF L2 LOREVICE > THEEXBRO LN ZOYWFET
HE?2SO [HIHER] ~OBEBSHIANTWLZEIZHEFEHL, 2RETOT 7> 7 U — 1%
THipNTE 7 [HIHFR] L OMESZ DN T 5o

I. 3EE7 7 ¥ V—-RELFOREORELR L [HIHR] OZE

The Encyclopedia of Fantasy ® Introduction Tld, LFELTHOT 7 ¥ ¥ V=0 [ufEHT
i 725252 ] (“the classic simplistic definition”) & L T “[y]ou know it’s a fantasy when you see
it" V) FEIFA SN TS (Clute and Grant vii)o ZOLHIET 7 ¥ 5 ¥ — OFREOBE
Sh K CELTWD, Brian Attebery (& Strategies of Fantasy T &7 7 v ¥ ¥ — 004
WrL2da b &9 WsEd “fuzzy set” E LT 7707V —=12&H5Tw5 (12), Tzvetan Todorov
& The Fantastic: A Structural Approach to Literary Genre T, SHHILHAZI LR E D,
ERN R HHEN L RE 2O, GHDS [720 5] (hesitation) #Hx €5, REKEZ
ENH, LEFRLTWD (25), Ursula K. Le Guin (&, b Z b PO Y ¥ VIV OER % 13-
ENERTIEIETELRNWT EZEML TS (The Language of the Night 133)s $72. The
Book of Fantasy ® Introduction Tld. 77 v ¥ V—DiEFE 2 Bo7/-0OH, FO4 ) & OBELR
SERRD L H 2R %,, “So fantasy remains ambiguous; it stands between the false, the foolish,

the delusory, the shallows of the mind, and the mind's deep connection with the real” (10; T#{
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FEEE) TREICTRLZ, 77 v ¥ Y — EHFE L DOFF 8D X1 Sheila A. Egoff bR L T\ 5,
“Disdained, even denigrated throughout the ages as a literature of escape, fantasy has also been
praised for its true reflection of reality and for its power to illuminate life’'s mysteries far
beyond purportedly ‘realistic’ novels.” (1) TDO X ) iz 2l TR T T 7 v ¥V — =i
WE, 770 V= IZEEN RN TIE R, £, ZORIci [HIFEkEE ]| (escapism)
Wb & EINTVDLDD (Cuthew 43) . FEBICIEIBFEM S E LML 72BN TH L EF R 5,
Thbt, BROBIN, 77 0¥ V-2 4EELEETEDOTH S,

WSRO T 7 08 V=120V, #ilddbO0, £ OREDPE T. A
Hoffman @ The Nutcracker (1816) 25k d 7 7 ¥ ¥ ¥V —DERIZIF->7AEMTH D 2 & %72
Tw % (Nikolajeva 139)o Z OfEmASHHIR S L7z19M4d1x, Bk Th o 2wt o K
BrlLTo, avrERORATH o7, [FLEORA PROOLNDLLHITRY, FELEE
WRFIEE LTARTH LWIREB A TN 2oL, 7)) AEER T ¥ 7Vt v EiEHTHT
RSN, AF) AT SN2 LT, BRREREIRAICEEDOZZ W) RO R TL H -
Too 7708V —RELEPAEEIND HEPSER LSRR EDFT L5725 9. 1851412
ENZ BT ISR E O R OVEd & E 415 John Ruskin @ The King of Golden River 75Hi
&4, 18654F 1214 Lewis Carroll @ Alice’s Adventures in Wonderland 2SIBHRE L5, 1914

2 20D A LT 7 V=N E DD RERIEAD D > 720 Gideon Mantell 12X 5 A 7
7/ N OO DFER. € L TZDOHOFAEIZ L LMK - WEOKR TH 5, FHibRFEE TH
[EeZER L THMHT, HIZRRSZBTHME W) bOVRHL | Zehbhro/zn/Ze L, [HiH
DT MTFIEFT I EBEORRSE D2 L) T LD, RO TEMPICA A—T] Shi:
LIRS 5 (81)o Alice’s Adventures in Wonderland 757G % 1 Alice’s Adventures Under
Ground £\ ) BHTHo7zZ LR, RICELT, ZI T LA F—F—&la) T it 2
o [ (k) O%ER] OFEFH L2 L3N LPTH ), B0k, 77250V —
WP BRI L TV D 2 PR TE b, F72F4FEI21E Jules Verne @ Voyage au
Centre de la Terre ([HIKRAT]) ASHAR E LT\ %, 18634F (21 Charles Kingsley %% The
Water-Babies % . 187141213 George MacDonald %% At the Back of the North Wind % WL 72
2042 D 7 7 » & ¥ —1%, Edith Nesbit @ Five Children and It \2 & > CTHEDF o WLHZ D
B TRV =7 ) 74 - v v 7| (everyday magic) &IHENE L DT, HEHSE

WCREPADAATELBEOBRENICENZ BT THELN TV L, FARDOTFELZEIIKEO
Psammead % BARZE R L. =D [BEHW] 2H2THH) T EIlhb, FEHEIRT
B FBE LGB A0 [BEV] 2H2TH 590, S 0aImENETES 208 Hilx
FISEZ S, Lol ZORESRD b, [BEOHINIHELT] L) RO BT TLIIX
W%, [ZT7V)TA -3V 7] 1BV, BEXEEZREZE)ETERIBE T,

270



[FILZTHEKEE] ICH T3 [FIHE] XS

FRT BB EROBAEITI LTRSS 2o MEMIIL, EEES, T LTZIUIKRCE
DR, & L TEWEGRD, [~ o 3 —a v S NISHxE~ 05 2 &, Bt
HEER B Sz EAZ] ZE2EHL, €O [ A\HONT~DERE] 2b L2, [=7
VT7A -V ] PRI LRz, DF Y, Nesbit LD [EEOREAME] £bF )X
EBROERIIHHDIE, A F) AFEOMIEL 2 b 725 L2EERGIC L 2FEORRE, £
NELZTRFRFFEERDP DL L EZON DL, £ L THEESCAEFEL T [FLOHE] 12
MWLADOENLZ L2 A, 191141213 James Barrie 2% Peter and Wendy. 19264£121% A. A.
Milne %% Winnie the Pooh % . 19344E121& P. L. Travers 7% Mary Poppins S A% &, [T
ELEE] RS E LTy vy Y= E Nz, LA L, BIRMR KA B, [EE] o
ZIZALL T BFORIFEE, ZORIIIEAMAE 2z L HSEMPL CHER SN,
T H BN 5 72 D1E. Rumer Godden @ The Doll’s House (1947) T. F& b ORIIKE
FRLAALZMOTOMERE ol [ZT7V)TA - =<V oo, ARFELZ L
REEDP—BOETHDLL LD o720, HEPSERICEE SN2 WYEEFIHN TS X9 12% 5,

Kimberley Reynolds . 28 kKR KigkZEOWE ¥ %2 RFET H1EmE LT, The Borrowers.
The Children of Green Knowe. Tom’s Midnight Garden %Z5\F T\ % (35-36), 25 D=AE
mOHTIE, [FVv=7HERGE] EF L9, BEMFICER L TH#ERAPFEET 205, bid
R [FELERE] IR E > TEW vy The Children of Green Knowe %2 Tom’s Midnight
Garden Tl&, LIZFLITHEMALFMRTH 2 8ENEL > TV EERF 2. The
Borrowers Tl&, K TH /N2 H & AMIER CHFUAFE L, EFL T L, whid, 35
HHIZHHERADPBRAL TWEDOTH L, Z L TN LY. The Borrowers @ Arrietty 3V 4E 12K
N L FHfEI N % SICTRIENER 5 X 912, The Children of Green Knowe @ Tolly %% Toby
2B bbb TS EE LT L9112, Tom’s Midnight Garden @ Tom 73%)\» Hatty |2

CHER SN THEDS 9 912, BIHEFIELIHETIEZR < BE IS, BISEHER & 350125

WAL TR E LT s L9 12k o7z,

[ =7HERGL] 12E, BEOFMA»ESL T 205 RE$ 5 L9120, TRLIIERLL DM
TE%RL, EETAHADOE LTHANLTBY ., 2NN pMEORR %2 F L T\ 5, Nikolajeva
&, “Fairy Tale and Fantasy” <, 77 > % Y —& [HAM] (“the notion of modernity”)
DFECDE 25w L, 1950807 7 >4 V=1l BIT 5 [HIHER] oZfbiciz, B
FEER L 2B 2 AL DB D B L LT b, BefiliosgRE 2o T [214L] 25, NEO
HAREANH T 2EZ DO DELEZI-OTHY), 2L T77 v ¥ V=32 0B %221 T2
L7zozes ) (140) s

v BRSOV = 7 EBIFEMFROMERIRIL, BEiB) TEIZELL Tw o FIHER v
ZTEREPRCIUIEZEL, EE»oTLE) A5 FHORIIH LA N—FN=F 2 F]| R
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[WOTH T =72 o TWAIHI— 7 —0OFfK] LIZERLR), GLARELLETFELzHbOW
HHFEMFANLEDONTL b,

[T 44 v LR EREET] 12BWT, [TV =T HfEIcio 72BN 2B 12k 2 |
EVI)THVE VRIS SNLH, TN, FELEEZF VT HLOEFIZLD, K2
MO R TETHBE I NS, [TV =T HENR] O&BIHA»N L HRORET £ FERFIICRTW
kL F9, EMMOEE] (The Magician’s Nephew, 1955) 1%, %% L CHi—T & & &)
7 A7 (Aslan) ONRF V=T OHOT % LR 2 BT 25, EAROF ELEIIE
RERE 2B IRIER T~ F)V— (Andrew) BUKOIMEIZHK VAR, AT FT 274 A
KEOT2HMEY EIF/4RHICMIL T LE>722 820, JIHERANEBELTCLE ). TR
WIEEBOHEREANOA ) O H ) . EO—DOWF V= TIZO%Bo Tzl erb, b7
LIZF V=T NER VAL, [F44 2 EERERFERT] O%a. v—— (Lucy) Ew)d
LS, BNZBEOMEON T WEHRBICEP N TV KEREICHR LY, ADRAR, FL
ZT7wERT L, [ AT VETF] (Prince Caspian, 1951) TlE, T &b EDMEADER CEH
o TWBERIZ, SREEO N TENE SN D . [T ILOHE] (The Voyage of the Dawn
Treader, 1952) Tid, HEWBORITHEET DO — 2 — 72PN —HOEEBL TFIV=TNEH#
NTATDNEH, ZOBRICHERB S BZATINTIF VT AEEEIND, [HOBT] (The
Silver Chair, 1953) T, EARPFROEREDIFIZOVIZENLS. KA ENTFIL=TNE
REHEHAAND e FINVZT HODIFERDOEZIE, TAT VHE O ZOEEANELZF L, W EDH o
FbEMRKEEL, [HRBEOHN] (The Last Battle, 1956) Tl, EANEIX, L 0fEx
Az - EHEN, RONREAG IR OR—ahbdnionbd, $7-, HEMAOE -4 — (Peter)
7LD T V=T OETH AT ) 7~ (Tirian) HHN, BT EROLETFLHrNL, ZD
LN, mONFBEM R 2 MR R o, fTE L b TR wEtEIC [A) ] A5 5
NTWZ2A, KEBIZABIFERT L KB BFELSO AM 2 B FEMFUBR AL TE
TV, BEMAOEMENIEL N ENTNDE I EDPRBENTNDEDTH S,

I. 77 v% V—REXFOEELE LTO [Fr =T8N

ZZE T, 1950FEMRICIE, B O SRR S X 2 AR OTANOIEE T 722 L 21
mELT, 20EATEETO T 7 28 U—BIVER L, THIHER] 25 [TEHEHE] ITITNES
v, JJBELTHAHT oMb DL LTHRONE L) Iko/zZ b, 2L TEDED [F
W= THERR] I FENTWE I L 2R L. VA ADFIMRF V=7 2B EHF L HFET 5
L9 gt LT 2ERIZIE, b9 —2. J.R R Tolkien DIEMDEENH 5 L Ebi b,
Tolkien (£19374F |2 H 5 Middle-earth % §fi\ 72 The Hobbit % B L 7272%, 1RIEE £ TDR)
WRPHPNI2BEEFD LD LFEN) T E 3, AL L ORMER 2, £ 2 THEMR &
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[FILZTHEKEE] ICH T3 [FIHE] XS

B35 L H12F Wz, £ LT Tolkien ® Middle-earth (ZBIFHF D 5 OF Mz —G) 21 7o,
AL L7z e L TRz, oL w7 7y =0T [0S - 77 %Y —] (high
fantasy) EFRRENTWA (Perry vi)o [NNA « 77 % UV — 1 3EM T, HELFR L3R L)
HRTOMRFL LT 7 07V —LENTWD (Buss 114).

Tolkien &, ZORANTH Y, /o LESF -7V T[4 2 1) v 7 Z] (Inklings) D X >~ /83—
TholevA A, EWITHELSIBERICH o7 3, ALz Esns 2 & b7kl
o LA L. Tolkien 7%, £ DEIEZ [#EAIEE | (sub-creation) &IFAI1T L2, Middle-earth
BIEOR, o THBZ MR FHEREIED LI, BRBE L Th-> TIRA TV ZZ0IZ3T L,
WA ZADRWEZ, [FV=THERGE] S [H£E2S L7274 — V] DA AU PblEEo Tk

AA=TVDPEITLTEHEEEDOSNDL LD TH o7z, Tolkien iE Middle-earth {ZDWTKD
LI IZFE-> T %, “Middle-earth is not an imaginary world. . .. The theatre of my tale is this
earth, the one which we now live, but the historical period is imaginary. The essentials of that
abiding place is all there. . . so naturally it feels familiar . ..” (Letters 239) “[Flamiliar” &\ 5
EWMEDNT D2 ENH G, Tolkien 2B FIZHEMZ G525 2 EIZED LTV Z L8
RAbo TMIH LT, U—XMFHEOEEIY 7+ — BT Y, B, SELFHEIT®HW. 57
H—AZELET, VA RFFVZTIZTELRTLELOMGERBL EFOEF — 7R EAA
TWwh, Tokien lZF V=712V T [ZTH % TEOMHA ] (“a jumble of unrelated mytholo-
gies”) (Sayer 189) L HEFL7zA% HOAEWEL WL ko CE72d 2 L, BIEFRICH
FOHEMRLOERLEAT VWL )IZ, LT FT 74 AL T (Letters 599) VA A2k o
T AR EEBFERA L 1o &) EXFISNLEZREGHTH Y, FHEELZEL S50 L
LT T2 EDHANIND

ZLT BBIIRTbNTW e v=T~0 [A) ] &, BIFEHR & B RAIEIC 50T 5
NTWVD L ERTOOBFHROBEZRILT0D EEZ LN D, KEHFRKR, FROE
EWZHDHERE, &) SN2 OPHHRNEOLPBLEED TAYIO] ZhbE )i [=
TVTA =Yy s | OfEKEZTHATY L, Ll [Z7 )74 - <Yy 7 | OREEFT
EHTMERED, BIFEMFUITHN L TRMLENTHFETH o720 LIZRLZ ), JItR L =713
BFEMF L IR LM A2 m ML L, BEZ#RAE LThEH L2056, HEMRLE
ZARTW TR E LTHPN TV S, BFEHFIZHL I LT DTEZ L, IFHETEZ 5HEH
Lanod, T THHERP L ORI 2FFLHT, T22HELLETLEVIME TN LS
NTWAHZ LI, ZOYFE%E, Tokien DL ) %enNA - 77 0¥ —=TlER<, 77T
HYFELTHI) ETh, VA ADBABWANZHGANSL Z L3 TE %, £72, FFHEMEE
VA DR L7 HRICIE, BEEOWTTH o7z, MLRELETEH-oTh 77T —Lid
E)TEAD, MEOFKAETE TS L L7z [/ (the school story) & ix¥7%: 2WEETH
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5 LEMATLHML Do Bbhs ),

CCETMARAD [772 8T —] 2EFESZLIIIEboT&2Z L, ZLTHIWMEY L
7ot T #BEMR L REOFREERL RO bIFAFEMELE L S5 L L Cifv/z2
EERFATE/, 22T, V) —RAEMEHTHD [F44 v LERERERT] OBHEOMEE
BOTEE 2 UL, ZOLEOFRIZBIEMF ORI 0§ 2 EMEE <) &3 258890
WA RNZd o722 EAZEZDMF Lo WA AD The Dark Tower DFEFROEMICIE L 72 FH# X 0
SHLIE. DTFoL)ice-oTwb,

This book is about four children whose names were Ann, Martin, Rose and Peter. But it is
most about Peter who was the youngest. They all had to go away from London suddenly
because of Air Raids, and because Father, who was in the Army, had gone off to the War
and Mother was doing some kind of war work. They were sent to stay with a kind of rela-
tion of Mother s who was a very old Professor who lived all by himself in the country. (‘5

1)

ZFLTBATOEEH LIEUTO LI I > T\ 5,

Once there were four children whose names were Peter, Susan, Edmund and Lucy. This
story is about something that happened to them when they were sent away from London
during the war because of the air-raids. They were sent to the house of an old Professor
who lived in the heart of the country, ten miles from the nearest railway station and two

miles from the nearest post office. (111)

HAoESH LIE, BE GBI 4F ) TH D “[olnce upon a time” = Bbhd 5 SHEIZE
AbNTWS, LA2L. COWFED “once” 13, 2D &) RBHRAFEM TIE R, Eo& 0 &
1404ED DAL IZ P TOB ¥ KU RZEOFHHZIE L T2 D TH %o Schakel (Z19504F 12 Hi
RENTZ DR Z TG T ELEN, 1Y FOREREERORLEE LTREL TV, 50
LT do/zb LTHEY 202052 M MRS EW 2 & 286 L T, “this story
doesn't begin in a vague never-time but in actual rock-hard reality. ... This ‘once, therefore,
was a real time, a decade earlier, with bombs dropping on London...” &% (39), HFEM
RHkREET 725V ORAPRARAATNE EEZL D, SO LI %, BIER L BFEMFOT)
BREHRELL £ 9 L vy A 2oRAE, [F = 7HEMRR] 1T TL 2o R L ORfRE
5H AN Do
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[FIL=T7HERKE] B33 [RIHFR] RK

B 1

9. [FV=THERR] I2BST 28BS, 2heh o k) RIS 200 %1
L7z

[ =744 oficid, KELGTTEOOMRPELET 5, —2HIE, TLELEND
ELEHEATWAHERR (fF)R) THY, ZoHIF, TLIEOBROBLEL LTIV =
T CThb, =oHIF [FZLDFNV=7] (the real Narnia) &MEN L MR T, [HBZEDOE ]
DHHEP BB T B0 ZOHISRBA L2 F V=T 1E, [REOEW] OFTHIEL TLF ) D72,
COTEZLDFNET] OEETHo72Z LD END, KIS, BFEMFR (1 F)2) 12D,
[F2LDAFYA] PHFAEL. CototFIzeT [F2LoltR] oxTho722 L EHS
P be WOHWE [F2E0FV=T] WiZd b, [#FEDM] (“Golden Gate”) DHIZ)LAS
LI NV=7 (HhoEwERL) Thib, TLTHDHICIE, [HRAOMOM] (“The Wood
between the Worlds”) #%® 5. Ziud [BEMHAIOWE] ICOAFLT LT, BLF~ O
THh ol (“pool”) SN DOLEIET M THB, (M1EH)
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sbroixy)=x ¥ a.»—7

X 1

BEMHR LR F V=71, [ LOMA] OETHL LV STREALZEN, [£220
PR ADLE L) HTERL> TV, JIRFIV=T1d, TZLDF V=T LETORD >
TWEH, BEMRREFZLOMFIIINCLoTESNTEBY, TAT ORI LELEDS 21T
IIT < 2 & id kv (541), Michael Edwards &, [V =713k 4 232 O bk - CRERS
5 RIEZFT ] (“it represents . . . the experience of heaven that we have on earth”) (21) &3k
NTWb, F72, [REDOB] T, FIFHHERIC L > THERRCRE MR /22— AF A L DIV,
FILDFN=ZTIZALRNIHMAF V=7 CERE L Twb, AFHIEDIFLLHIC [HE
51 ZENPTEDL L) HT, RS V=TI EOED &5 2MlH DL, DX,
BIFEMR L BHER V=7 OMIZIE [HANOES ] EWHTHTRKELEN D LH, COWEL [FE
B ORPLEZDLE, TOLRVIEAETH L, BIZIE, [HRAET Y EF] ORED [#H
LWEREL, FILV=TICBEWTE B2 o72] (“Tve left my new torch in Narnia”) (418) & \»
LR Y FOFEE, FVETHOOLEEIENTLLILEDTEDL, Lo ) EEEMEH
OWRTHLILERL TS, L, TLVEZTHFETHo720) ., MELETOMRTH o745,
BREITEIHER T L EF 5T TORTENSTH 5,

FNFTORER A R CHA D &, Carrol 233> 72 Wonderland., Barrie @ Never-never Land.,
F. L. Baum ® Oz, MacDonald ®ILED %A DEZR EVH L., IS5 DFHFRITVFhogES,
BOMFRRGIIH S -, FHOMR % & KNI E LTirhCnb, T2, RY &
BEEHHZEEZVe L LTIV=TAOAEI, HHIZ—FE AL OB TR (T
FTVAINDETIEDIN—E#HOIE o2 ) LIZIREETR ENE, [T 4 v EER] W4,
W= =D THFIVZT IR EBAANTBRIC, BERFIIEHTH Y FL=THHTH o7,
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F7o. V=3 =% 5+ A (Tumnus) (ZIRS SN72EES ., HAVREO 2 HEM TR > Tz,
EVHZEIERL, FNVZTICEET RS B,

COXHICEREEA L, BIEMA LT L THEET 2R E L TP Th Rl e b, S
ST IIHEERN R EEYOET ) EITTH Y KON bE) [JEHE] OitRTH L, L
A L. Tolkien Offivr7z Middle-earth @ & ) IZBIFEN S EAITMIT L HHETIE %R, Fr=7

SRBFEMFANEOLDD [BE] BLTHILNT WD, VA AE [FIV=THERE] 250
MR EZR L 2D THY . THET bbbt 77V — 2Rl Hh/DEEERS
DT

M. (YRS 0RER] OEHK

V)= ADEANETH D [T 44 > LRER ERFEHT] TIE, FELEPZ D [H Ll
ELTOF V=T EMDY) 8o T KTV TEIIHE SN TWD, F—EHORK TV — ¥ —
W, EZETT RV Y F (Edmund) 257 V=T ICREZ BEAR AN, AT T REHEI R CTF IV

ICA%o CORETIEREKIET AT AZOWTIEZHAF O H VA LD WIRETH Y |
2F N, FELBLHIMFORGVIZT TEEOHN =GO BHL SN TN L 2 Lhb
bo BMPIGEE LT TOEAL LTERLIZBECOREZH-> THAN TV AR, TOPTIIE
NEDF Ed DM E L THABIMROFEII LN ENALRREAZIA 25 E &) B
TP T 5,

FEHEPHIMFIE T HEIZZOFZE TS *hide” L V) FEISIHLN TS, VL —
V=BT NZT 5o TELEIZ, ¥—% —1% “you've been hiding, have you?” “hiding and
nobody noticed! You'll have to hide longer than that if you want people to start looking for you”
(120) &FEPITTVE, T Y Y RSPV TIZA S DL T hide-and-seek & L T\ % i
Thbo, €L TNREIHR>TADLDIE, BFEnO~7 LT 1 —EA (Mrs. Macready) 75
RND 72O TKEET RN R TH 50 —RRICBEMRAPSLBZHT, 2T DBIEMFT LT
Y W [BHhb] EWHITREFEUTDITTHIANL Z LX), FEIEF V=7 2 RIHEFR T
HBHIEEMIGCZITANTN L, UDH 25Ty BHANIEOY & K5 255 R OfFTE %

RO D FE TIPS D05, MOFELZEIINV—F—DF V=T OFHEFELT, E—5 -k
“Islhe’s just making up a story for fun” (120) &ML CTW o, #NHASOHHMIIV - —I2& -
TBORLDITR o7,

She could have made it up with the others quite easily at any moment if she could have
brought herself to say that the whole thing was only a story made up for fun. But Lucy

was a very truthful girl and she knew that she was really in the right; and she could not
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bring herself to say this. The others who thought she was telling a lie, and a silly lie too,
made her very unhappy. (121)

[TobHIT725] ELTLARITMoTY LA WE ) RIFROHLENFEIIRY TH L L)
MEEDBR LIS ND L) I LTl T s ),

¥—% — bt 22— (Susan) . HOPHOLDIZT 5 F CHIROFEITED 51tk v
BOD, V=Y —=DERICF IV TIRIRBIIHLDZEF o THED VO T, HLOEI B, L
o TLESDTRZVHEARRRREEHR 50 EOITEBROTENTH 2 EBHIZITHRRIC
7o BIZIZF N =T L W) ENFET S Z L IMRHENCEZTMLEBRLnE ZAIER W, &
<o

“Logic!” said the Professor half to himself. “Why don't they teach logic at these schools?
There are only three possibilities. Either your sister is telling lies, or she is mad, or she is
telling the truth. You know she doesn't tell lies and it is obvious that she is not mad. For
the moment then and unless any further evidence turns up, we must assume that she is
telling the truth.” . ... “But do you really mean, sir,” said Peter, “that there could be other
worlds—all over the place, just round the corner—Ilike that?” “Nothing is more probable,”
said the Professor, taking off his spectacles and beginning to polish them, while he mut-

tered to himself, “I wonder what they do teach them at these schools.” (131-32)

[T 44 v Bl EREET]] PEPNIBIIE. ZoBRNEH [EIMOS] oF AAT
HLHT 4 T)— - 1—72 (Digory Kirke) TH LI LIZEET > TV ado/22enb, ZOES
EHBORERDS TV =T OFEEEFS L2 TR (., MR 2EEE LT, Z0%
THEEEELZLDOTHLEFR %o
FHEROEFEIZOVTHEMRT A LIl oTLESLDBDOD, RRDE - — L ZA—H DI
BRIIEBELTLE R EIMEFEo L RVDR, L) ZEThoT,

The two older ones were really beginning to think that Lucy was out of her mind. They
stood in the passage talking about it in whispers long after she had gone to bed. The result
was the next morning they decided that they really would go and tell the whole thing to
the Professor. “He'll write to Father if he thinks there is really something wrong with Lu,”

said Peter; “it's getting beyond us.” (130)
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"That's just the funny thing about itfwhich[Lucy or Edmund] is the more truthful], sir,” said
Peter. “Up till now, I'd have said Lucy every time.”
“And what do you think, my dear?” said the Professor, turning to Susan.

“Well,” said Susan, “in general, I'd say the same as Peter...” (131)

“But what are we to do?” said Susan. She felt that the conversation was beginning to get

off the point. (132)

INOOEFNL, HODRZ DZALDOMED, BR 72 bOWPEGFEFTLITESTLESZ, L)
HIZHDHZERRLTWE, E=F =L A—HFrOZ0 k) ZRISIE, [HE) OIFE] £F—
7R BbE b, BRI, [HEY ORE] TF— 713, TFERORADSLZHL Tz L,
ZOERMEEZ LT O L) ICHHL Twb,

D PRV WIITHHN IR o 72RIZ, ZAREBICR-> T A L) SOBRETIE,
IR EABEELRIROFT —F 2 HFIZT Lo T0D, [HHE] JioTL 5%, £
POTHRENTOIZHLWETH 2 LARICEMEROEZTH ) . A OMFR L BHEOM
ROBEFIRN S OHFETDH D (2)

HERADP S DREZETH LIV —T =L T FY Y Nk, 2 nh, HEMRELSEERL T 2w
V=8 — b 2= 2L o TRICAEZ W (if's getting beyond us”). K7 HEHEEEZLL
TWhe V=Y —EZF L F A2, TRTY FIZAVERICF V=T THE-720L, #5128 -
THEMFANLIFEINZH, TR~ Y FOHIAVEZOFILRE 2o T, S UIHELOME
Frah, WHREFENTRS E V) EGEHROUR>TELL, V=Y —b 5 A F AL KGR
O, BERIIZTF V=T OBEANEEL I ENTW L, €= =R A—=F 2L 5T, HHNT
HolHBEWEMADOMHEEN, wbiE T ~eZBLTLEo72l ) T Lilhd, V=Y —
EIRYY FO—Mi@E, T LTEHREE—Y —b0% ) &) i b EOEAIL “Back
on This Side of the Door” EfflIF BN TWAEZEL, 20 [IEE] DA A=V % FfIF TV 5,
KEFHOREHRAT [THEHM] & [HESMH] PHEICTITONTWE Z &, ZOHERHE
BZ TR TELLE V) ZEPFFHEABNLNLTH LY AZHIEF—T7TH D [FEY DR
B ZERICHVZZ EE, VA APHBICEMRE TH L 2 L LMARTIE WS ),

[T 44 v EERERERT] Tld, KEEFHOHRICAL & ZIZEEZHOY 20550 7%\
TEREL L) DY B LT B 2O [ BPEROBERBTH oI EEZDL L,
FIMFIZHEZ b5 TLE ) DRDHDLNI 72, EFHEABRZDLIENTEDL, SHICHMIA
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ATE R, JHERZFR L7281, BREROMHE, H250I3 [MlE] Lo TFo T HRE
THHEEZLNTVZEW) ZEBTEL)e TNIE VA ADERD 77 VIV —2RbE
FELERD,

VWARRT 78V =250 LRERALEORBLETHEZ HEHEL Tz, An
Experiment in Criticism @ “The Meanings of Fantasy” & W) % Tld, =TI A7 41 v 7R HC
AL B &) iiE e M K LT,

But they demand rigorously an observance of such natural laws as they know and a gen-
eral ordinariness; the clothes, gadgets, food, houses, occupations, and tone of the everyday
world. . .. He knows the day-dream is unrealised; he demands that it should be, in princi-
ple, realisable. That is why the slightest hint of the admittedly impossible ruins his
pleasure. A story which introduces the marvellous, the fantastic, says to him by implica-
tion T am merely a work of art. You must take me as such—must enjoy me for my
suggestions, my beauty, my irony, my construction, and so forth. There is no question of
anything like this happening to you in the real world. After that, reading—his sort of read-

ing—becomes pointless. (55-56)

T2 MOy L I2BWTh, VA AL [Bo oS J: [EB TRl 257 oo
FMINZ B Z T &9 & Law A% 280 LT\ 2 (On Science Fiction 111-12) s 2@ X9 %84
ETRICERDE, VA RIZE ST T 7 ¥ TV —kmbE#iE, KMot R 2B ERF BTS¢
BB BHNVDODEFIIEZTHILICE), BHUOWMRAEZIMRTHZLIZHLEFR D VA
A, [AVCIEHGOFEEZIRL L) ET2HEPHL] L L, TORED I [MlE] O
BREZBRCZEDTES [E] 2KkODEEH,

We want to be more than ourselves. Each of us by nature sees the whole world from one
point of view with a perspective and a selectiveness peculiar to himself. And even when
we build disinterested fantasies, they are saturated with, and limited by, our own psychol-
ogy. ... We want to see with other eyes, to imagine with other imaginations, to feel with
other hearts, as well as with our own. ... We demand windows. Literature as Logos is a
series of windows, even of doors. One of the things we feel after reading a great work is T

have got out’. Or from another point of view, T have got in"... (Experiment 137-38)

B OFEBRAT e 2 6P 2 8 2 723, b5 [ | ORI 2222, 7705V —
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ORI DT 5 o
Bbhiz

[ =7HRFL] OWFEREEIZIE, VA RCEoTDT 7 v ¥ V=G EHiS ST
WhHZERTERL7zo BFEMF LR, HHROMAEZFEL, ZOMETERTLIL~OHE
. L2 Ly WiowRBRICHD b s, BIFEMAL, FE0 72602 TERL TE 250
RINV=7b, ZOMOFMAL T, [FZLOWMR] OETHo72Z L, S, BT
FUZTIEAREL, T HEBFEMPTIHAZZ EETONL, LT, LT V=
TEFZEOMAOBMOBEIXL o) EHEE N5, “Peter, High King of Narnia, said Aslan.
‘Shut the Door. Peter, shivering with cold, leaned out into the darkness and pulled the
Door . ... [H]e took out a golden key and locked it.” (753) W FROGFHEEZREZEZLINT [T
EOME | OFBHIZE D M RAEEORIZIE, EALLODMED ZORIZT ERVnE V)
THMRERNT 7 8V IER L T ARSI EP RS S, ZOE, BIHERF V=T ED
GHLBEVSHDU LN LT ETHESIL, VWA ABHHDR 7 7 v V—2H3OEBRLEEL TW
HEICbFD L, Tk [FV=THERR] EXF VA MROBEEET L2 —F]e LW
FEC, 77 vV —RENFLLTCOREY Lo TWDIDIIE RN LIIBE L h o707
H)Mo TITy ZOEMOEEREEHEFIZANTHL & WHEPKRD L) ZEETHKDoTWD

2RO,

But for them it was only the beginning of the real story. All their life in this world and all
their adventures in Narnia had only been the cover and the title page: now at last they
were beginning Chapter One of the Great Story which no one on earth has read: which

goes on forever: in which every chapter is better than the one before. (767)

AN FEE AL TEE L L0, ZIRLOYFEORMEER—TV 2D 0722 81Tk
bo WbIE, WREEAD [BE] £hoTwbADTHL, mald o [ #HoWL L% <,
MEEL R &, BIMRTHLWaE2 B LT MM ] OMRZWL I ENTE L, 2D L) BRI
FTHIEILEST MM ADTFRTH T 7 v ¥V — %2 HOERIBEEN L, [F V= THERR]
. EBERENVAAE T 7 V8 VERVA ADEDEEWDH ) h b b, WEE b ERYHS
CERKMISEREELIAEMEDTH S,

P
(1) Nikolajeva 1&. [l E 2D TTo [ZL] ] OFTH ., FHIH MR & - E oM, K
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FHOBFIZE T 20 LRER 2 ) EIF G LT,

From a limited, positivistic view of the world humankind has turned to a wider, more open view of life.
We have thus become sufficiently mature to accept the possibility of the range of phenomena that fan-
tasy deals with: alternative worlds, nonlinear time, extrasensory perception, and in general all kinds of
supernatural events that so far cannot be explained in terms of science, but that we are not willing to
ascribe to the traditional fairy-tale magic. Therefore, since the basic narrative patterns of contemporary
fantasy, such as the multitude of material worlds or nonlinear time, are dependent on the ideas devel-

oped within quantum physics, fantasy must be regarded as a twentieth-century phenomenon. (140)

(2) JVA ZiX “On Three Ways of Writing for Children” T, 77 ¥ ¥ Y= LIFLIE. T &b 2B 1R Ico
WTORMES IR A DT 5. H5VIEBEORBEICINEE) Ze 2R E S5, s E S
LA LTy FRONRD &9 % R ZHFEN 2 WREO BB % 5.2 9 5 LG L T\ b,

All stories in which children have adventures and success which are possible, in the sense that they do
not break the laws of nature, but almost infinitely improbable, are in more danger than the fairy tales
of raising false expectations. ... He does not despise real woods because he has read of enchanted

woods: the reading makes all real woods a little enchanted. (44-45)

(3) [T HOAE] OBETY, i) FATOMEICMIL T2,

[Tlhey were talking about Narnia, which was the name of their own private and secret country. Most
of us, I suppose, have a secret country but for most of us it is only an imaginary country. Edmund and
Lucy were luckier than other people in that respect. Their secret country was real. They had already

visited it twice; not in a game or a dream but in reality. (427)

(4) BEEXBEFRERZ LTI, ZORTRIMEEIEEWE T+ = DY LFATH DI LI Lo TER
175445 Joseph Campbell iZ, BERZMZ 72H7- DV IELRDAEX/LEAL LT, ) ¥ 7T HEEOREM <
>~ (Pan) #%Z17C\w5% (The Arcadian god Pan is the best known Classical example of this dangerous
presence dwelling just beyond the protected zone of the village boundary (81)). /S>3 a—<HizEn 7 7
7 XA (Faunus), ¥ CTIE7 4 —> (faun) (SN2, 2F 1), HERFLFIHROER LB T I
TA =Y DY AFALERN, FLFAPZOT CERIMEATV S LWV BEIL, FHIS, Ihrbis
HAHAAN DT XY &7 O & PMECHRTH ) . MWEEWHTIC X - TRY ZORHERTH 2 2 & 2RIE
LTW2DThb,
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