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[V7E] ITBIFS [RaAZE] DTy 7R

£ K 0sHH

I have no way, and therefore want no eyes:

I stumbled when I saw. (King Lear 4.1.17-18)'V

1. ZLt®IC

YA AETIREYDIFREII Do MERTIEAVH LB . ZIHITMA»% RS 2
LD DY 2T TR IMOBIEGR» S [7 <R ] (The Tempest, 1611) 125 % %
T, S DRITRL2ZEOREES . HEVIERZL2VONZDTIOAEEEZRL TInianl L
DR LE) TORICEERAATYS, NAL Y bORTHZEEDRD [HEBHIZIEZA
BRIEHIOZ EIZ/ZADTY 2 | EEIRA—PV—FIZd L, Nalby ME [RRA5TY -
T? WRXHEEZRZOTY, AT M) F4A (Seems, madam? Nay it is, I know not
‘seems’.) | (Hamlet, 1276) £E9. 72, [TV XA M) OBRBEDOTTT, IWETH - 72728
WONM % RIS ED o723 7 Y T [HFES LOFHR, CARZANLEPVwERAT, (O
brave new world, / That has such people in't.) | (5.1.205-6) & &9 A%, HFEMF L CTERF
5LV DTRZVI EZFBH#EL TV AR T T AT —IE, ZHUHLT TRO L) ITHHITINZ %,
[ BRI E o TIHFH R 72237 (Tis new to thee.) ] (206)

T2 RAZEDORFENESEZDA ) 22—V a3 ZOo0nTIE, [Fxua—] (Othello, 1604) 12
BWC, A7 —T—DIFFHI LV ETATFTE—FOARHEFE LAE SN tu—25, HTRS
LOEIEIGETH LD, NEZEMNITSHEICHZ A3 (“ocular proof” 3.3.398) %1572
EBRVAATLEYHHETHL I EN G, S5 [EWEE] (The Winter’s Tale, 1610) @
REOHBHDON—< 1 F == DO FIE, EBRICEEIRBEDPWEICR > TR 2IZ3EbLT, &
DREMT LGB S T, BE ELOBRIERE L L O IZHLEOMMA ML Oh2IEL %,

THL7y A7 AT ORI D L2 ERZ B EREOP TR T R, [V 7E] (King
Lear, 1605) 13 & ) DT EBRWICHOREENMEL 2087 ¥y 7 AIZESEZ X TTEINLTVWLD
TRZwhreBbhs, KB EOIR, BT THZEDLDNSE 70 Ay —MEOEME LR, 25
IZZDHRDOTUAY —DFED [HPRAZ72RIE2E VW2 b D72 (I stumbled when I saw)
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(4119) RHELKD) T7HED) [ZOMOFENITE 2 RL2DICHIIWHh, HTHL2D7, (A
man may see how this world goes with no eyes; look with thine ears.) | (45.144-5) &\ o728
WMOPTFINDL) 7 ETHH ) TNHLOFHEIFHTHEL WL Z L OWEHES 2 WHAIZFHE-> T
Wh,

FEBE ZORITHEDND [RE (see)] LW FEOMHEI, N—FLy b [z Af 7 AE
7 - ara—%rA] (John Bartlett. A Complete Concordance to Shakespeare) \ZX % & = A
JAETORIM [7y ==, LA/ bTF] LA TN E —~FL L, “saw,” “seen” & D
HHEL &0 5 L6852, “eye” ICELTIkROZVDITTERVD, 47 L 3FHT
H5Y, SHIZFERIE [V TE] OBFFEAIAT»E RS L) BT T K%
BHHVIIFEEN - AW REDP L ORVIIGEZ GALEKIRL T A 0= —, WHMREE (37
Ko7 A) PHREICHTL2EEIIZCEEINTVDL I EEHIZHET 2,

) 7E] o787 Fy 7 2L T, B4 —- 31 — (Rosalie Colie) 1Z [ ZDZFED/ST K
7 AN RTFENANE B Z AT, S OWNNOFEND RO —ME O B [0 TEFEIRIZ 357
NTWw] LML TYS (50000 2F N —D2D8T K 7 AWMMODINT Ny 7 A LR,
—HEN o TZDRIOT —<Th2 [MAOBHTIHERIZHS 72 AME W) HHOERTH S
EDFERIZENWHT H] (39 —500), 2 —OFRIEZOBIOEKGEERLEOTHY, [1)
TE] OFREZFH BN T VL, EHIZTY —OFLEIMNMZ 2 L TUE, ZORNIIFETIERH
EENLVAHORIKIZS 2 MBI FRORZ 2 [ReZ L] OMFitEz@ Tl X9
ELTVEY A 7 AT OERORKRENSH D LEZOND, £ TEWmTIE, [V T7E] 12
BIFHHRICHT WG ORKMEE, /X7 Py 7 2% F =7 — FIZW L ODOWHR S 3 2 ik
T2LELELIZ, FONAFHEOEA LTORROFHEIIDVTORFEL T {2 &L,

2. BULLARWII Tk

TP OHEIAMOEREREOHR TREZETH LI LR LI(EREINTETEY, I M~
X THEZZESITONOIIIRAROWIEZ 2T HHE L &> Twa] ([71 <44 2] 47B) &
BoTWwa, ITHEDO A F) A TIE, BZRLFBETZL30E$T2mbdH 20, HOBEMIEE
A DDDIDPIELPIE o7z EHIT, B EOBHEEETTEL RAzkwbon
EEWEEFETIWHREIN TV D, [H2230TEEL, AX20WbOICHEMITA] [RA%
W DIRKED D DTH S| (The Bible: King James Version, Corinthians 2, Chapter 4, 225) o

—, BEOWEEY a—Y - N1 277 1) (George Hakewill) (&, HEIZiR-~722 & % 1x
ZHbDTHH Y, BELEOMEIZBWT, ZOFHEZHOTIIHLPIZT 2720 OEHRETDH
HHELTWVD (490 ¥x A7 AETRMOBEROMUEDOTE N DV TR AT L7z~ —
HA ) —=FZ v F (Marcus Nordlund) & [¥ = A 7 A7 ORIIREOEENR S -> T3
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[U7ZE] CHH3 [RE2&] DINT Ry TR

AL FNITHEWEICHN TN 23T Fy 7 A, DF VBT FEREREZEF230TH S
EFBFICEABVIED X 72 WG Ky 2 A%072] LT 5 (340)e T3 =% [T
7E] BEFNST Ny 2 2A0WBIFZ] EEoTwD (8)e HTHZZ LML, #EAIZ
2FEEFERBE LT [ TE] O&mIcBn T L,

NG Ry 7 AOFEME ST HEC, BliE = A 7 AET OBRICOWTOHERLTHE &
72 YA 7 AETHRBEEOREIZOWT EDREM > T zidbhrbkv, 7255, 14)
T7OT IV T 4 (Leon Battista Alberti, 1404-72) 7% [#&WiFs)] (De Pictura, 1450) THES. L
R RLE T AHEOMBIILED A > 7Ty FTL LML NTWZL, 7YV -
v — (Alison Thorne) 2k 2 3 247 AETICHLFDOEERALNL LED (5556) %),
EHIHMOBITH L [AWFE] TEY A 7 AT IEYa—)F - av—/ L) HEDLH
AL TWE IO RELEREYFFDO, LWV IHDLYa—)F - uax—/FA ) 2a— 3 YOl
F. O VPENRRLHMEREICH LAY Z ) ALDHRE L THELTH 72672, £25
By A 7 AETEOY = BEREMY 2O, WEOIER L L, &EOHETONLH %A
Ja—YavOBERFHEHNSETVnE, 2HLZErbREE, BB oA 7 RAETIZEF
SELRBMOTE: - HE LMY FREBRNICMDAATVDL EEZ bND, ZNITEHEZ T
FMIZTHEN) LTI AR, YA 7 AETHBEEETHETAHE %@ T, HICRZ 5
£ BAIENEA IR T 2LV 2L THb, FZOFEL LT, BEOERTH % mik
FEOREELZTHIONS, A1) 2a—Yar2REICHLZbDETEHTH b,

B, BEmEBNSHEICLIMEEA—2b0L LTwLA I LICREFEELET LD, ¥
L OSTEHEEMERP L2 7 A% 7 - A - R (Gustav Rene Hocke) (&, 16H#2IZBIT S
FEME LOFEBREMIBL T, SHEOLIERLLE L DMEERET S (189) Ay kv oA
AT OF 7 ER VINEHEEASCH TN b0 —DORBUCT 5 2 LIZ L AN - 5%
WERBAZSERLEREEL L TWb, 2F ), FEELEREOZEES L0 b EAEES THE
BEN s, 2213 =2) RLWEFHEOSRER. EAPBNL LFH (189-193).

b)), NT Ry 7 AL ~v=L) AL EOEMEA, EILNEORBIC LIUL, [75— AR
774 % 4 XA (perspectivism/ polyperspectivalism BE DM ERTIENH H 2 & @ KfasEs
BRL) OFFM LT NTRTREFIANV] THY, ST Py 7 A [v22) ALALEDRKD
W] 72859 (2 — @ILE[RED LD E]575,584) 720 77—/ )V F - /"7 — (Arnold
Houser) OFHEEAMH VUL =) ALH, B> TWD I, Y=Y ALN, Wi (3
T Fv 7 A) BRALI TR, TORMELESL LN TERVEVI) HTHL] (3l).

B, INFEFTERLROBY) — - 2 =RFEILEZEILOE LN T Py 7 AT L4E D
HHL, FLTATT VAR - Ry TR T = WVK NI — L) — T 7 — (Wylie
Sypher) M~ =T A Af, WEBIZLEL 2 A 7 AETOTFENT + — XIS 5 RE
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b dbDIEN, BINSEICBIT L7137 Ny 7 AWEB, H20nIE~v=2 ) A4 7+ %E
W7 x = AEBOGHIERF L TNE LR R S, LALAEDS, YA 7 AETORICE
J2/87 By 7 A% AT 7 A N OFEERBED., WHIEEN 2 —HHE2HEEL TWL00%
MERBICELS AL CAT7 70 —-F2 LTC05501F4 % v, $/20 24 7 AETOY =L R
LZOWTOZFEZZE Lv vy ruld, v=2) AL LT 2 A1EMIT [Hu—] PREEL L
TBHN. [TE] 26620 BOBIEANROLTOAL XL, DFNEVLNVTDOT ATV T4
TANDEBBRITTND I ERBEEOFUDPHBEIIAON W EREDRLREIL TV A
(170, 176-78) o 7225, ENADOKEHED v O 4 X ADMBOBNZ I L THV O 7235, [) 7 E]
DINT Ry 7 ADL S L ZORREENPORL L, ZOLBRNIH =) AL EFZ AV D 7%
DNhHrHEEZLND,

3. [WT7FE] IZBFENNSFy 7R

AF 4 =T+ 2—1F (Stephen X. Mead) 1ZZD#HOH T, BHHE FOTHETH 5/3—
ANRY T A TOMEEE A DI TwEY (DRR-723YT 7 AMPLRLZEIZEZENE
FHTLb0 @itk QOZM (Bl #@L2RLA @FEFLENRLD), Y2147 R
ETETRTERYAATHES>TVREELTWSE (227), 72 [VT7E] & [haLy M %l

ThsbETIULY 7E] L “the stage as a picture” D72 &8T5 (Mead 253) 2% 1) [V
7E] TEREBAEEIRHIHE T2 SN TwEE W) T el b, 72720, TOH &gk
L7zE ) ICFHFTREMC L VWO HMARRIZE LT ST, T Py 7 AZ2RAAALEFEL S L.
W CHMETH ) TLRRSNBRA LTI AV DD D, T TUT, [WTE] 1B
FHBRINTREDO/XT By 7 ADH ) R ED L) ITHEARR LD > T 2 5% BRI IZHGEE L
T L ZEIZ L7z,

FTEHO) 7 EPE L EZGET AHEANY) LIFThizv, ST THEBRNRIST Ry 7 AL
LTHEALZVWDIR, ZOBO5GE %% “nothing” L \WIH)FHTHL, V7 0ELSEEE
F 2R RBHEICBNT, BRMAEHT A MR BIRLAZ EPBBIDBRE Y L %5705, )
TOBEMESEALZMIENIE, VT OESEELENTHR L. RXIFVIVOFTEOHIZIL
EoZ HIZHTAEELBVATINTOEZ L L REAN ISP LN ZOBORLZ LT —
REBREIOLRDPoT0h, TRV NVEKBI T bR L5HIY HKY (Dearer than
eyesight) ] (1.152) 72&EF9 &, HICAZ 20D LB TE WY 7k, BIZEKRT 5 EH
WS CIERVICHTET 5, L2, KEOa—F1 - )7 [EH)2Li3Mbby FLA
(Nothing, my lord.) ] (1.182) &723%& 2%, I—T4 =V TIZR LY T (b RnwEZHp
S ETF N nE, EviBH (nothing will come of nothing, speak again.) ] (85) &5 9 2%,
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[U7ZE] CHH3 [RE2&] DINT Ry TR

=74 =) 7, UTPHSZELTINZERLIC, e LTOHKD (duties) #7275 &
ZUEV, RLTHIZODH I WSELFE L2V, S 6T IUImEIT T, iz b 0¥ b AD
2 BZANFS LK ERETER2ETLLEE )DL ERERELNZOTL £ 92 (Why have
my sisters husbands, if they say/ They love you all?) ] (94-95) & &2 F->TCL ¥ 9, “nothing”

RIZHHER, 2FVHOLETOXO TR LWL OPDZIHFET LI EZ2T—T 1 =)

BREERBMITIRL TV 200, TR ZEDRW) TIMERZBRLTLE ).
(] THoT ] THVWHDODRZOFELMEMUTHNT 2, 2087 Py 723 [ 7E]
DERIOFEN E 5 ) T2 ZOREERZE CTHES 50720, ZOZE2HHL TV LOIEEEE
ZHELIZA=—TA =V TANE, ZORVE S CSTHMEL, Kels) ET57 Y POAT
Hoo v MEY) TIZHDPo T, WEELTOHFOMFIL2HEDLZR N “thee” EIFUDIT T,
AT T2HDL) LT 5, TNEEPHEET TND I E2RT DL, 5127 2 b
BHEICED LR L EET) TOBRL ZIHEHT 2, [LHRL2DOTT, V7L, T LTRE
LEDTZOHDIETZDTT (See better, Lear, and let me still remain/ The true blank of
thine eye.) ] (1.1.15253)c ZZT® “See better” (IR SIETH V. BEHRMIZEEHT L v
AEERTOY 7TOREORMELAFTLCLE) L&D, ZORERLIBIEN ZoHHs L&,
EVCHOBHEANDORE S o TWHEEZ HbND,

b)) —H. COREOHHOEEIIBIT BRI OWTHIINZ TB &2, BrElT—H
ZEELLTO) TOEER, ROBHTY THED L5112 [bLaBod, A, ARZz5I1E
EA A5, (When I stare, see how the subjects quakes.) | (45104), & K2 %2#HERLT
Wk FAFEHOWEHTIE, =74 =) T2BRLAKICZENEHRO L) E$57 > MIH
o T THED [7RITIZHIFT (Now by Apollo) | (1.1.154) &) SHEXSI1E, THEIZNL
B2V TOAA=VDBRZTL %o WIS, THRUPHAROMTLHLHEZZLE, VT D
CO—BRBOTTATZANVIELTR 5,

EHIZ) TORBIZIZRETZ2EDMEINE L HELTNRLEZZLNLH, TOMXILE
S5ER—FROBTIZ) 7D . BAETIHIZND > TTAPOE T2, 204 LEIO NI

rrhRruAY AR, FLTEEICFLWVVEICCAOMEE L, 2—7 1 —1) 7
BHEIC 2 TLDRATETNETAZ ENERENTWEEEZONL, I—T 4 =) T
BEIC—FLEVETH LDE, WK ZTVEZOBE TERN (aside). 2 F ) BIEAIT - S3E

BT LNOTHA, Gl b OEETIEH 5 7-OFMFETII R WA, 29 Lz A6 ORLiE IR
BEO L) R E ) ) T OMEILE SIEEEOHEREICH 2, ThuE, KITRL:
J— K5 R2 [)T7E] OEFBIZOWTIRIEL 72 “stage as a picture” (253) £ E25THAH
I L. EOMENEBRE L THALIORL TV EEZ HbND,

L LADS, =74 =0 T7H) TOEXT MO % “nothing” &9 —FTHD .
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SO Y D) TOMEME “old man” X “thee” EIEoFTREICLVBIZTIFAZLIZLD,
FATEHET ORI —Z NS, —T7. ) 7T HBRENORETENY T Iy PR Tn5

CEIZRONT, TOWS - MR - FETRTEADRIT R )V E ) —=F Y DRIZHIZHED &

L5, [ETEDOHE ZIUPE) #A e &% 459 % (only we shall retain/ The name and all
th'addition to a king)] (1.1.129-37) & 7204 Y N “we’ 2o CTHIDOENZERT S, Y

TOA=T 4 =) T 2HBOFY SR DT ¥ FETTER V. =74 =T D

HEZEPOHOWTWTHBL, HZEL L THEKE 77 AERE L TRELZERRELLT

T ALTOFENPLIE, BEEEIT Ry 7 AR TN S,

7 A+t
ELVa—=T4 =T, HEIEFELL o TR ENMILD,
BTONDITRIEIN, HENTLDIIEINLIDTT,
France
Fairest Cordelia, that art most rich being poor,

Most choice forsaken, and most loved despised (1.1.245-46) (¢

iy, COT7 IV ALEOTEIIT—T 1 =) TOEENOEFZES2LDOT, Hoahicr 5~
AFEOEMEOE SAMER R 2 A BHEA, 2T CICPEICH - RExH 62T, VT
DORF L CE MR NIED -2 L ZPONOE S SR TLIERTLEEL LS R bo

4. “nothing” OHE L BHEES

COBIORERIIE, WEAMME, LB Z2AME S 2 ORIEICH 5 A OREMEE L OB D |
BHEOWBE TI—7 14 =) THAE -7 "nothing” 13T D%, ¥4 L A7 HIZ X DY RSN,
ZOMETREZEZ, TOFEEZEDLIZLTO L (IbBwdo] %2 [HALZ L] ITE#HMIZIX
AU TH B LM, T Py 7 A ThbHb, ZONT Fy 7 A, 1% 2Oy —1d
BLzoRT GER) TRy FEORFEIC, 20H0) 7 L#ELO—-BOFEEDTOHIZ, &
SIZZ N —DFEOTIZLHNL, BHELDODOE D> TW L "nothing” DOEIE, EHAHH
DZBERO I HTMEN THEEMNII L > TW L ET, SOY =Y ALNEAELE) Z
EHRTEDL (R 19294),

FTLIFY Y FEZOR 7Ry —AEOMEEICHNS “nothing” &5 &, #imT N~
FORETIEH L0, 7URY—DbDO%RLHOE) PRABICFHHEINTHE I LD b,

JURAY — ffERiGATNZD7E?
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[U7ZE] CHH3 [RE2&] DINT Ry TR

IFTYF vz, M,

TUAY— fHhn? FNLLREENTERTy MIALAALNT LD ?  RKY|2
MHnzb, By eldawidd7Z, Reiadv, &h, MbnibI)
LCIRGi 2 3 B D720 5,

Gloucester What paper were you reading?

Edmund Nothing, my lord.

Gloucester No? What needed then that terrible dispatch of it into your pocket? The qual-
ity of nothing hath not such need to hide itself. Let's see. Come, if it be
nothing, I shall not need spectacles. (1.2.30-35) (TFHEEBIZEEIZL D)

COHGOT AR —3EE, 1FO) T OROFTEOENPEAZZL TTbILs, 22 TD
“nothing” 13T —7 4 =V T7OFHELLELFLTHY)., 770y & LTHOZ OB E DF—
TR CTH L5, Bl FHROBBOE L) HTIIELRRLRINE R >TWDH, FERE, 7o
A% —7% “nothing” &\ FIE - KRBT L2HMOYE (quality) ESWVHT O, 232D
BabhPoThwWlHTTAHB=—ER5 L. 87 Ky 7 2L noTHHEWV $7/22 2I2E [
RFMATVD? | v [HE] ZEICHELAZRYIY Sl oTBY, [l TR
VBN B NE VW) TUAY —OFE,LIE, AMBPELRBIIZLLAR TR0 7I2hEw
HEUEDPHII O DD EFR D SHII, BHOEBEDHMTO) 7L I—T 1 = 7T OHRVER
* RI-BEOBED LI, COREXZOMN LT A u= ViR E LTSI S IR A
o3 Th b,

BLE ) 7 OxEED S 1E, BB L 72O “nothing” RSN L, BILOEEREEIZDOWT
3% OBFFRCHRA D 575, R TIEZNIETBEAL T, B ) T7O1T Ky 7 275
TWLFELZINY LI TARL I EIZLAv. £9., Ajal L7z “nothing” 2SF B AE S 15 T
Whbo VTHTRCEIRIZEIESTLESLZ 22O ME B H 72T, UTO
I BRIV R ENL,

Fr b ZOTIE R ADOERD 2VnE BlR,

Ak N, HWHE D DX WVITELE BALR U, o0 FEL TR 27201210
WL HRBVALEDNL, BLER A MWV EDEATEPTE VDWW ?

V7 MEATIZD Vb oI HTIEZ v,

Kent This is nothing, fool.
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Fool Then, ‘tis like the breath of an unfeed lawyer; you gave me nothing for't. Can you
make no use of nothing, nuncle?

Lear  Why, no, boy; nothing can be made out of nothing. (1.4.113-16)

COMMIZHBIT A ‘nothing ORFEIF 1 FHOI—F 14— )T TORY)ENEZDF FHH
Lo b, Tz a7 b, Rz dF5 L TwAHTHRTI Ny 7 ALERD, &6
R CHE O LB T, BLEFOFEICEDLLHW—F28N 5, T2 ) VORETHS DS
BENTVL I EICRBIZAOC LI 1A o72) TIRKRO X HICHM LTS,

V7 ZZIWAETHENPD L2 > TWEEIIWED2? X)) 7Tid% v,
VT7HRZDEHITHELCr, SOXHIET2? bOERLIHIZIEZ I o747
SADN S 727 G BISIR - 7220, RIS, BEOTELZ? ) TlEHDH T |
HETHDVW, bLAEIERLDDIEBL0?

BAL )T ORERE,

Lear Does any here know me? This is not Lear:
Does Lear walk thus? speak thus? Where are his eyes?
Either his notion weakens, his discernings
Are lethargied—Hal Waking? "Tis not so!
Who is it that can tell me who I am?

Fool Lear's shadow. (14.18590) (FH#EENIIEHIZLS)

VT RS OEEE DT ERLRNE LKL O—20b D& R HOHRIIHL I L
FFEHICET 5. —J. BILD “shadow” &EWIHIEZIE. BZONLEN [E] TLrkrw
EEV)TEEY ) R DIETRE W) FEOZEEEZ R L T2 ki E 5% 8L
DEZLES2D, S5, EPWELKELDL L V)RS EH ) HRVIELE L TWAETIE
TRy 7 ATHD L, TOHBEOY 7 ORI % Kl L OE A & ARBIRERT OW F7 7> & [FREIZR
FEHEMWTHEN ZEAD IO “shadow” 1ZH BT, B) v =) AL HREHITED
WTWAESZ2 X9, £/, “nothing” ® “shadow” % & < AHHELELEFELEOMFELEIX [~
JNRA] TRINRADPEROTFEOVLSELHCBICRA L FFHLIHFHICEHNIL 0L
BHIZFH L DEFZ S Y7 RATEAGFICHT ONZELOEED—DOHTH L I— 5 —DH
FIBBZEPER L 2D B2 &R EFW R8T Fv 7 A TiEo Twb,
[T HDIE. FIELZR WL D723 (nothing is / But what is not.) | (Macbeth, 1.3.141-42) o
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[U7ZE] CHH3 [RE2&] DINT Ry TR

F7o0 by —AEfbIcEALTRmAZuE, Yary -y -y y K Uohn Greenwood) @
fBf3 5 L 912, B ) 7IIx 3 AEINIERRIZIZ) T IZE» w02, BE0~0HEH
L), FRECEORARE ST T Y A FOR) ORI EE2 2 (66-7).

5. THBERZAZZEES2F T VAol GHOZ/ oA Y —L T N —

V7 EOBRREO—ANE LT, ZURAY —MHEEHOPNHE AT 720 TEBIT L) LT 505
INENTEORK) = A eZORT—=V I3 = VIZBD LN, BREWIZIIHZEDN S,
= FIryRiIckiud, [V7E] 37uxy—0FHO#@EME, 2% ) BARZ % %o TH
MIAREATE L LI 1205 L) iT, HIZKT 2D artistic violence DIEHIZ BT 5 —
OOEELMELHDTNDELEF) B3 LLuadsb, COmMBEZ NI L) BB TE
MR YL TIZL7THA A SFFHIDSE . A4/ 4 - 74 b (Nahum Tate) DYGETDO /N v ¥ —
I RO [V 7E—REE] (The History of King Lear, 1681) 121 Z O mIE vy T 72, FHS
77y F) =70y —OHEZRTHEIIERN 205 ZORIE LEATRRZEE>Twd
(232) LLBDS, BIZE (#4857 Fa=hA] (Titus Andronicus, 1594) TIIF%
JE LA L G ETrb s 25, [V 7E] 8BTS L TIThN 2 REL B 517
HEZDO—EIHDATH Lo NI OZDIIENLMER DD [F 45 A - T Fu=h ]
DTG S PRI 0D B VIIHEDEM NS DFIEILL LD THL0IZx L, [VTE] o2
DY OFERE S IR RBRAITE A LR YOO EZHEMHL TV EH T, Y - av M2
fillo THERAIAFEBOLNEFH) 2L HTESD (127-140)6

JURAY—DHEE) L) NBOBEDOWED & 95 ZGHIE. LrLAa2sZ0BICE 5T
BRETH ), BELBEIZEER D, WFEORBLPAON W) 7 ORMEBEL /87
LIVIZoTWwWaA 7 a Ay —id, BRI TIEZR CEBICHEZEDN S, [V 7 E] HHib L7

IHDZ EIZZZhbozB7Z e T, 20RO KR HEZER) Bz, Lad ABICE
ONLFRERZHIC 2 L3, BIFICL o THRABENIDTH ) 206, ZORDRRDT—< %
RO WEMIIHG L TREDITL L1045, Eo T, ZORMmEHIRT L2 LE, [ T7E]
EVI) BBIDOWRAR LITFWAREWLEDL T LD, ZIULITOHHDOP LET, FURAY —
WEHELSZEIZEY), HEMEDONETF 2/, B2 L OEENM L Z ORIz 55 R,
ERCEB LI OREE LD 2 EOFRIZEECL ) b LRI L-> TS, oy —
BE)o [DLIZIZE AR ER W, Z25HREWS 200, BAERZ BRI TV 072,
(I have no way, and therefore want no eyes:/ I stumbled when I saw.) ] (41.1819) ZhixF &
WHEDNRT Ky 7 2% R bAKRICEEBHICS VWL TR DEFE R b, EHICETIRA—~
DEND 72, B2 ERCTOHZBLCEONL, [ASEPTBHENICMNG Z EATEL
5/ bLIFFEFAEEZRDRELZESH 7249 (Might I but live to see thee in my touch, I'll say

193



I had eyes again!) | (412325), 7O A% — 3 A —2fii b2 & T, e ilb, 2 VikED
HEZRLIENTELDOTHY (Heilman 45). T FA—%R{EBIIC [HE] ZerZnBk
ELT, HOBBOY YRV ER D,

ooy e LT}, sp vy FiZlishvma bz P — 3R EVWCEIZEE RO
LTAZEITWERIZ, BHE R 72KICHEBT S, TN T —ZETTHLIL2ELATE
FUAY —DEENETHIEIHEH, FHAY—DLEARIZLY) F=7 7 —DENODZADHE
DM b F=Y7—ORBIZFFHFL, BRELLI LTH70RY—aHKBI L. TPk
FHZEZEEEDETEIND (ERIIEN I L220F720%) ROKED S L) &35, Y
W CHERDODEFEERFO/OAY =T L. T AT —3RO L) CIRT O % FES.

Sh. HIRS A, SIVZOWHIITY L. BT ZATESL LWATL
TOREHRZEEPH ST BT |
BHARH72) ZRATYD N T ARNINY B

BT PAVIEEZLDPRA BV EOEPT

BIZAL TP THRFEEATNE RO WD, fERA2ETES |
ZOBEDOHRFFHL SV LR Z BV,

R 23 2 ATV B A5,
FLCHHRSOBWVIZL2RZ BV, MIZEiE TA LRKEVRME
BEARIZVNS KRR B, ZORFITFEE TS,

INEFTETIFEAERZ RV,

Come on, sir; here’s the place. Stand still. How fearful
And dizzy 'tis, to cast one's eyes so low.

The crows and choughs that wing the midway air
Show scarce so gross as beetles. Half-way down
Hangs one that gathers samphire, dreadful tradel
Methinks he seems no bigger than his head.

The fishermen, that walk upon the beach

Appear like mice, and yon tall anchoring barque
Diminished to her cock; her cock, a buoy

Almost too small for sight. (4511-20) (FHE#BIZEHIC X 2)

I—2IENE, T RT—DTOAY —DDICBETOBY)ZE) L IAHIE AT AT
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DFED OFE (narrative art) O RFELRFO—D2T, FLTT)2—=TVOEOLITH), &
SIZZFA—1Z MTd%wb @ (nothing) ] I2XA24 ) 2a—YarzZEYVHLTWEDEESH
(123-24) T FH —=AFEZEDPHONFIE, FIHOT25 247HICH S “diminished” 1255 &
INIEIEIE Z OB Zffi/N L TV TWA, DF ) L7 75 2 ANRAEEEE Th 2 D725,
FRFHICERICIE VDD H 2 L) ITHWTHRE TR L V) BERTYZ L) AL TLH 5,

HEDV T EEHORXZBAY —OMKZOYii%E /- T T —OFHI2I&, \EIZED 58
TRy 7 ARRAENL, T T —ZZADEBLLEEZRT [ADTIZHWZOTEETLRELS
NHWZAH S, BRI IUTEFEZL D72 (1 would not take this from report; it is : FHEFRIZEES
& %)] (46135) LHGHBEMBSEL20DLIIZE ). 20 “itis” dNA Ly MR —
MU= FICERZADTE 72 [RZA5TToT? WREFELZODTT, (‘Seems, madam—
nay, it is)| (1276) EFERICHENDEEEEZXT Ry 7 AL LTEHLZLDIZLEFZ AL,
IRA—OFEN,LIF. MELVIEYOTEI YWD Z EDOHDPMEHEAET 50005

1285 (Meek 117),

W OB I8 S0 ) 7T OB /37 Ny 7 ADE#IL, F7a Ay —0dk
BIMZGER S EME - T, LD —BLOHFBFE S ZHNRMNIT %,

JURAY— RBBL2YTIe?

V7 BHOHIZEISEZTE, 72, bLIZBEZMH) O»? HoOFXFa—Ey Fo,
DLITFEIC DN ITHAZL, TORLLIKEHD, W THLI L2 REE T4,

FURAY — LFO—D—OhKETHoThH, RICERDZEHFTERNDTT,

(Himg)

V7 o BRIOWMHORIZELS O L2020 . BAOHFHIZENE V) D%, 7255, Zoth
DENFTELLWVIZRZ 759,

FUuAy— 3w, LOHTELET,

DT A RaEVH)? B R CHHOB OB X IIbAL D, HTRLDZ, v

LV HFITERUERIFRERDRIEL TS, IHELCAL, BrEe, AN

ANE:b oz, 8H APEDP. EobLDRHET, EobNTZRM,?

Gloucester [..] Dost thou know me?

Lear I remember thine eyes well enough. Dost thou squiny at me? No, do thy worst,
blind Cupid, I'll not love. Read thou this challenge; mark but the penning of it.

Gloucester Were all the letters suns, I could not see.

Lear [.] Your eyes are in a heavy case, your purse in a light; our eyes are in a heavy
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case, your purse un a light; yet you see how this world goes.

Gloucester 1 see it feelingly.

Lear What, art mad? A man may see how this world goes with no eyes; look with thine
ears. See how yon justice rails upon yon simple thief. Hark,in thine ear: change

places, and handy-dandy, which is the justice, which is the thief? (4.5.131-47)

V7 OFEIIIHADOFDOIER L T ) REFCHERH DD 553, 5% Ko THO THED
WL EELRLZIEDNTELLIIRDEV) T LIFINT Ry 7 ATHL L, VTDEHI N
TA T rTARELLLFALEV)IHTEILLNT PN I RALZEF RS, ZOMPLE A
LD N —BIEIAFHEE 72Ty PRIERE DT Z 25, INFEFTHICHORNIZIH 2
L5 DDHRDME L PR TE Do) THAEHO /DAY —I12x) 2 L2k, BEh%
o THIZRZZVIRREZRHE L TV L) MIZEBRTE 20, THERoF Tt R %
ELHOREP SR TV LT, $XTHE#HE (llusion) THSH L. I — F161RLOREE
MICHALT [7TFEL T+ — AR ALORAMMIAMOHEONTTE2FELRLDTH >
721 (226) LEH LI RAZED/RT Ky 2 A% IZT 5 ) 7TOREAOSHEL, AL
EV) YT ) ALW LR WM E LT b,

CDORFHEIZ % S R WRTEE 6t & i b S5 TR 2 ABIEEICB 3 238803 ) 7o O 6 %,

V7 LLDLOAFEZBENTINEGZL, DLOBEZRA ),
BHIZ L HoTWE, FORY =259,
DiFERIE%E o0, ATV E L5 ZoHIZRsTL 5
N AN BN DI,
COBREL OKREEICEI SIS NIZODPEL RS LD,

If thou wilt weep my fortunes, take my eyes.
I know thee well enough; thy name is Gloucester.
Thou must be patient. We came crying hither [..]
When we are born, we cry that we are come

To this great stage of fools. (4.5.168-75) (FH#ZFRIIEFHEIZL D)

VT7REGOHZRLEE)IEED, JURY —2HROPCTHHE LG 70X —DAR
FAOLKEEERTEHDTHY) ., —RIILAZORAY =1L > TIEHCOEESR ) TH%HI - T
AN EDBEDNEDRD D, 7250, A A FICAEFNEDL T [FRESORKER] %
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RoZlpBE LA, HOMEMEE ZOMRNDBEEF > TH ), TOFEMIIRY 2 (L

RPN
6. WBOMGMDINS Ky 7

VT7REDBRI-—T4) T EHERET LN, BRE LZRENSD LS OHDOW CERIZ [22
FEZ72? BHLIWEONAH LD ? (Where am I? Fair daylight?) ] (4649) 59520 [
O] 1Z. COBIOREE O L) AR5 —Hn L T2 WEMICBIT L2 L 2 RTHIRIENS
WThb, 72, I—T4A =V TORIZKOTHOTY TH#IFETHZ & H, HOREEEZR
FTLDEL D, LELEDS—RmOFNERZ 75T S EFADHS 2 5 NFERICANS
Mo Z & TR 5o FRRICO CEEDO T ADXFHIZIIHREICE T 2 MM 2SI AT
Who

=74 =7 WEOBERZFF> THEALHTD
EDKEREZBCI-ORREZTTIEH ) THA, -
HOWRIE, ROz HIZIEBRNIIH D T50?

V7 Sbhkd, £H)TEEEV. EHEIZALI,
ZANREFTHEONED LS ICHB ),
AEAVET THED I o 727 FEDS B D I THEDSE D H A,
BRZIZE A THOBERD L) IZZ oMM ELE TV A EE LT,
HEDOEH 25> T5 9,

Cordelia We are not the first
Who with best meaning have incurred the worst |[..]
Shall we not see these daughters and these sisters?
Lear No, no, no, nol Come, let's away to prison.
We two alone will sing like birds i'th’cage.
[..] and we'll talk with them too—
Who loses and who wins; who's in, who's out—
And take upon's the mystery of things,
As if we were God's spies. (5.3.3-17) (FH#EERIZERIZL D)

COBHD) T OGS L AMEIIRE N TH L TNULICREDITIZH S “God's
spies’ XEHIZMET A, VTR EBETELTCHOL ) RFEATVWE L CEXZIETTHD,
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FoEE LTOREE 794 PRl Tz, 2RO AORZ-HIZEYI S, RICE) 2 &
THERZERFOR DV, KEBIHFO ANz x2 R BN TE 7, B, ) 7R EORE
HOAERICE#ZTE 2l DI T 7 AN ETEHFVHETIEIZVD OO, 22 TYTOF
9 [Ho%fE (God's spies) | 3MFEEZRZ%bTMHONREE LA RELRBZE bl w
HABERTH Y, BHOBELSY VSN DD TH L, I—7 41— TIITTH 5 FOffif LG
BafEobDThrH05, VTR TICETHLAERDHTTE 57z [FIRE L OKESR] OEK
ZHOEBEDPSMBD Z L% 5 OB E I EGFMOREL LTOI—T1 =) T7DHDTH
bo ZOEPANNEINDL LEVIHBEVHHITH ) ZBRLHHRSIEIDIE, I—T4 =) 7LD

KEBIROBE V) Z LT TR, 2D “God's spies” & BV THHAET 545 105#
Wi, fEo Ty I—T 14 =) TR mRBICR ) 2L, BlE~opERLERD,
HDEPTOTHOHSEMAEBHRLHE L) 7TOBMOH2HETZLIcb % b,

REOWEMT, 3—7 4 =) T7TOUHLE, WEUR) TORE, HFRTHLOFEEZTIH
TH2EFCTLRLSF VAR THROBEL Y L EZ D, BEOBKELTH ESI8T
Ry 7 ATHY Y=Y ALDOEE S RAZ 5 ZORMHIZ, EHEELRICOLToBINDL D
DE%DD, ZORTHREICHET 2 SEMIELIH AN,

VT L, B, M, B, BRI BIEAOE% D ?
DLICBAIZZ-EOEEHBHIUE, £ T
REXRZIWL OO
COBREEELANDLIITTBAT, FEEEL TN,
FioKeTELPHEN D HTIUL,
CORIIHEETVWDLDT,

Lear Howl, howl, howl, howll O, you are men of stones:
Had I your tongues and eyes, I'd use them so,
That heaven's vault should crack [..]
She’s dead as earth. Lend me a looking-glass;
If that her breath will mist or stain the stone,

Why then she lives. (5.3.231-36)

V7 oMobR T, HTHAZE, BTHE?O AL Z L OBEEWUDS MY HEN LD, ZOBETO
ZOFEEHWIEBTEBZT LI\ SHIZ) TORBOSEILZ, 2—F1—) TOREH
T—HHFL T2 sd, HOERE LRS- 72 EE5 N5,
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V7 DLOPDVWIIRIIKOKRI Nz, ). ). mdevonr?
Kb, EBb, HbAEZTWwE v DIz,
BulldaEE8x Levwoiz-
CNDRZBP,? ThERA Thz | CORDEE,
BaH, hze s,

Lear And my poor fool is hanged. No, no, no life?
Why should a dog, a horse, a rat have life,
And thou no breath at all? [..]
Do you see this? Look on her! Look, her lips.

Look there, look there. (5.3.304-10)

COBREARBI TIIMHT 5, VTIERBETRL LI, $-20REESIZHL
ATHW 72, “my poor fool” DWBHFIEMEINL L HIZXFLIE, a—7 44—V 7 L ELOW
BT 7 AMECTRERSNTWLLERLNLS, )V THEOE#RE LT, RoWLR#O P T
MHEVPADEL > TWEERLZENTE L), B, “fool” THobDIE, HFEEEZF-TYT
MFEIELAEZZADZETHY, ZORTIEZIOSHEEZ NI ) S HENT Fy 7 272
L2500,

VTRERNS I =T 4 =) T EDHEEVIZEI Y IERENDRE LD O0, RiZIIZEOER
FEZAMBE R DL KEe Bz $iidrd 40 FEEE. CORZOGETY 7HM%E Rz
DOHNET 7 A ETIEB/RENZL V. “Look there” 1377 v KL A (A. C. Bradley) ® X 912
TA—=T4 =V TVREAPZ o2 ENOEDPEDTND L (241). A E~OMENH 5 &
oo+ b (J.K Walton) &9 RS H 55 (17), TORHETEELZDIZ, UV THA
B O, ZOEHEEVIRZ TP bDOPRZL L) ko2l ) ZETHY, £
RO HOR#HOFL L L F 2B OMBEZ L S 2 %,

J—=FI YR [Fta—] &) EHYE (the disease) DEIZZE iU, [V 7E] v =
A7 AETNEE (a cure) ZRDZODZLEFH (3370 LLADH, HROB L IZTE VA
724, —BRO =T 4 =) TIZ X ABHOE L ORI S FREEE L, &EIZEB S o TR
THEARHRS, TRIEDSHRES, VT OREZIT T, 7 NEEBOHREZE) L aRmIE L,
Peoleh—WNZ— L L N =P OEZFIESH I LEEZT A, THIMOERNH S L) %
E% 7 CHESHANAPIEEEIRZRELZLLDE R >TWh, Folio TORBDOSHIZL N —
HRELH, T [ZOHELVEOEMICHZ T idr T Ey2FE2EVAEB). B
INEFETEHLL MROFLEVTHPROMZ ON. /Hukcld, TEIELCERS
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ZEHnL, TNIIEELCEELZELH D F Vv, (The weight of this sad time we must
obey, / Speak what we feel, not what we ought to say. / the oldest hath borne most; we that
are young / Shall never see so much, nor live so long.) ] (53.322-5) W) 4D TH 5L, T FH—
DEWEEIL, SHROBEDL 2T E, B ZERICEDLLINED v, LA KU T ]
EVHZELPBFERRVOE, 2O T EOEROF DR EZRKLTVENPLTHL, &H
WCHE LV B LRI, B boMRIEL R /L 2 Lidhv, L) ) THIER
A S BT B,

7. R

[V 7E] 2, MOBIZIZAWVIEED/ST Fy 7 AREN TS, 222 oltoBEES
WL, FHMNRERZTTERL, RAZLORES L ZOEEUDIELIILEORALTEY
Lo TRIIN TS, BHOETEN LM ORK % % L7 EE0SHIL. 1 FE25%b 5 HIC
ET T, BEOTNEFHEEHRALEY =) ALMNHRPEHNT 5, o) — - 31)—D
Bz, ) 7h [HoERLKIBAIEE Kk S £72] (605) 2 &2k %, THUIIER
DN TIHESLBIZZ A =HE) [ZORRBMRLBELALLTL L) O (This
great world/ Shall so wear out to naught.) | (45.130-31) W) BEIZCLHNRLTWAL, JTOD
HRAFRELZZ L 722 2 NORIR TR L 2BILOBTELIHRE I NS, ) THAEEE Z A
o2 L BITTIREEY 28 bid, ) 72 % =2l El o TEORDEZ /- HIZP->TL
Fo/lEHN (1H4Y). CONOBIER I CTRELE OICE -2 LORIRTH %
EEBIZ, VT OEM - EEDHET S, WHIXFEHE W) IIPENDL A A -V IBEIND X
ICRZ 2. TIIRE ) b GENH 2B THLOEEERRIH V] () — 251) » #EILoF
AL LTCOY TOFEHIHEL, )V T7THIOIER O EbNRMEE LRI, o427 AE
TOMDEDENZE T LT/NT Ky 7 ADMEDPRER. TFT—0 [EAKREERS) bk, £72
EAJETIE v (The worst is not/ So long as we can say ‘This is the worst.) ] (4.1.27-28) &
W) BREFENE /ST FXF U VICEBL T b, RRBOBTEIE, 7 FOSHEDLIIZ [ZD
o b (the promised end) ] (53237) DA XA =T TEDLON TS, FELZFHOTLIC
HAET B LRI ZORTOH L) THAMG LR, TR —bF— == [£LxR5Z
L1XT& 7%\ (Shall never see so much) | L [&U7-F ¥ %#5F- T (Speak what we feel) | @
CABIEZ v EZRELTOMEAL LTOREEARRRZ EAKE HE L2, B ANMOAL LT,
RFICBZOBIKLDIEE, XZL)ALZDIDTHLMELY D) T Ea—F 4 =) T Diz
BT %I

* MR, BHeAnfget - e (C). BEHFT18K00390D R D—HTH 2 Z L ZHFLL T
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