NVZ T

PP STRISET R O — R
AASER 2020561




EMEFI—XICIE, 1951FDEFRHKRS
X ERBZIEDEHELH 5, 5,
HBE L I2FEHEBEDOFHLIX1925F(ZHY |
HEHMDOEMEFEFIOHE - HITEETH 2,
M%< OfRE. EFiRZER - EH L. ZESE
Dy b T =715, 2EOEMNEE - BYE - K
FRAAXT A TREIZIED >2TW3B,

H1aF - J\ABIRE CFHERE)



— FIT & - THH o e

IZHDANEDE A%

515t

FJLO - By N kR0

£ 2 EEH|

DREEER



Bzt

- %T’T\T'ﬂz n)
?%méﬁ%@ﬁ%ﬁ;f

B

= A » kww2 |4"a A
Tt o — 2 AR 4 & S0




NERYN:E

A
e/

C

A

ARFER/\—

2

https://www.waseda.ip/culture/aizu-museum/about/

LVl

2N\— EIEYEE]

=

[EEEHP [

https://www.waseda.ip/culture/aizu-museum/about/history/



https://www.waseda.jp/culture/aizu-museum/about/
https://www.waseda.jp/culture/aizu-museum/about/history/

TRDEIEIC & 5 HBEEGEL .
S5 DBPIBE 1T T <o
SEE ST & B Er
%mwﬁf%%ﬁmu%f;,
2120 k%R Y B R
Rt OWREES A

SN LN D,

'%%@H%

“i“.j‘i

AN T g P ) V] PSS - Sl S X Bl



SHRE L SrEE

EAMT m°““ﬂéj%ﬁ?aﬂ GETH#RE S @ fzZEEm], BELE. EBRE )
LUARRRE (HA - RHEQESE (L& HEm,. e55L)

e HE ARk (PEEMS © FEELL - EERAZN. TELEERS L) ;
JIREER (BARLE : KRR, SHABROLG. XLH2R L)

T el s ‘r
o FFESENT ¢ mMEAsE (PIEMIE L FUL T EYr T o CERRY) {
= BIBRR (FURHEHEMSE i 1207, BADF UL 2 - BEEHAHLE) 1

IR _ERET (ﬁfﬁf fTIE 772, EU%T%&) ‘[

o “:“,:’,,_,4;1,5; {J,ﬁy\ﬁ 7“’J“|'74/j=7|‘T thw SN T P e

- ——



- - Tews ——
a _ 3.~ . .. e
TR T ’

- -
s ' NG ;iﬁzahl -
0#% 2026&#%@%: z.ﬂ%ﬂﬂa SrIEE >

EMERER] CEEBORIIEER (FX~8E8) LAREE ' -
2 @ HAERGNPHEHEMMR LAREEE .
3 : B~ FEE R LERSEANT B SRAE & W ﬁ,f (1) PHEE ke o
4 EdvE~BEE AL fh“ﬁi‘%% HlmrrsEs Q) EEEE
b HRKRICHITHIREEREN- =L 1GEH % - 2
6 1 T AT ke TGRS QT X7 /N 1 ) T 7,_* 1&; ;m
:

D PR RN O Y ZUS AN T DFER mw@mn wﬁﬁ%@@ :%$ﬁ’

——— el

, g -2
ﬁ} > VA SWAUR B »7 0 = o



= 2020FEEMEFI—AFERE <EFIEE AR >

ENERMIT 1/ 2 - BERERIE, (LBEMNE. XML EREME IR
3/4 8ELE DIEABERR] z5d  BOERR
5/6 : EY T4 /@H”r“z%ﬁfﬁ t~HAR=E
7 CHAREMCBIIIZEOSEE L AEZ 5 —EREPE

| 8 B P ) ’ I\
Fonl, T— ,
- Wt Y Lo
M S - f
e i
o \ 4

- i » % Eﬁaﬂzﬁ_’j& rﬁﬁ‘i‘fok’l
bt y w2 WA



o=
mmifmeH‘XQEﬂE

<FT 7o >

//\

[ZDEEHEICL D EE RV
RIESEORELH Y., K40
TEBLT, BLmXCELHA
X DFEICEY BT,

KE - Za2—3—2J Storm King Art Center A H L - /7 F [Momo Taro (ThePeach Boy) |




BREXFEEMEFRICOVT

kﬁﬁ%ﬂ ATlE, BEffHAKEENEFZZ2EZ L TWD,
=B# MOO%%ﬁ_z O—XRDEFE, KFERE, HE, £ L
TEEZMTHEEL TWBEELETHERIN TS

6RICHKES. 11BE3AICHESZFEL. ?%é & DERAT
DFRREEFKTDHE L TWBIEHL. BERANOHIRE % IE
mf%iAﬁvyfyﬁA%ﬁibt%%é

RFERE S %%%w&A# BECHEDEZICHEDL -
THHI, FAIC %Etfmé Elx. AR ELE L TOE
BErRERZE D 6”&“\“7%3“% CNZDBANY ThT vy
Fr )T OBRICKRERT N T—2 85,




3 s A6 SIREAS SRS AR AS
WP e

o ERESHNENTRERETC OV To—HR
B L R R alch s - B s 1

F 370 EmEAPEEFROBEEC LT,

o HFLASREERE TR R I Mk R

—FFREREo R LT

o BETHE (WMCHER] ORTE SESE —RTTROHMct— s IWEEEE 35
s FlixwF—Todrs w17 0 EEFAMEEETE — /_\I

—Eﬁﬁ#h‘::ﬁﬂ*m‘:d)mb U RBHE EF AT 1 9 6 2 E L‘—- FE J :FlJ é *L f: o
s F4 - oev RRBEE 2T 5 —H0 - BEOMFRROEMIC S0 T wa BT 57

ez i—meFld [BLADTER] LRVFSR

7 ra B TR ) ERLE— - e sEpn 60 /\E}-'— j: 5 8 'H:H'O)ﬁc[: j__% %Eo
oo = " = — =
 ERERECNT A —HE —7 18 h b s '_LI/E'_\E f\ IE) 2% %) j(?lg;_ai . Eﬁ?ﬁjz T — :/—\5& . Eﬂ:'jc'

[ > PEISR | l\/\d):,l:ﬁfl%b\fg ﬁgjb%%:%f E ODEﬁ %/\Eﬁ—g_%)wa/\
T A _"_‘f?Tf?][ffffﬁfff]fffﬁﬁfﬁﬁfﬁﬁfﬁfﬁﬁf; i; oy o 7& % t 7’:,\ < g %)

s EETEFERTRCSTEREL M —&Hf4 ~F 109

s RELMETHCQUORE  PEPMED KEHZENS 117
o PIEF [HEoEoE] 25 SHoRR-- - 125
o« FERCFITEROEL SEH —ALrarsHELFREOTEE il ] mi 133
« AR CHTLIHH 143
o JwrT 4 —nf —Ekveoca s g 7] =T 151

R
2019



o ot m0a

QENHE : BARM

EMEI—RDHAEZ. BIEHRER E DAL
BB T, EMEE. BYEL L DXLiE:XR.
FHCEABEEZDIHR IO & BB - F2X
DIFABEZIT-o-TWB, HEEELEHIT, ZDEH
RS ICSINT 5 2 &1, T3k, EMEICHEC
IRACEELREREEL S,



O B/NHE  FE. KE. I—0 v/ IRH

F7-. FAEEDBNERHINDIFZEHZ L,
H -E - -BALWITNOLTFICEWLWTH, BENA
D7 4 —IL b EFEBRT S EHDNARTH
5, TTIXHEBOHEBICEET B L T, k¥
BrED D> Bh b BLWERZIBEA TW/IZE
7= LN,



s

By *ya‘.w-f |

i
i
[

% ||||'

‘- Y
vy >
ST

A

i i-‘

i) -
// ““‘1!!‘!‘

.|

-

pie T

T

QEARNTOWRERS ViR T L

BHAXFEENEFZESN. T OMBEANNDFEE,
URY LA EZBL T, ENEHAEDERIS
im N DS EZ < H D, BEBIISSHL.
WEMAAwRERE SN, ED LS HRAETEMOH
EARNTIYIEHIMNTNC DA, EENICEUVE->T
W7=z7=2 2 720N,




) g=aea

EifE=2a—XTlE, #%<
DIET-HH ., KIREFHIE
CEBREZEAERAL, B
AEB | CE/EENH D,
I~2F0BFCIERARTCE
BHNE(ICERY #BATZY . BFE
HTELREE r&ic, B2
DRKE~NRIPEF LELTFAL
ez HiETHaheE, BF
HAFCENIERA TH D, A
FEMEITHBAA. HEE
MR PHAEMEICENTEH,
K< BATRRZ &EDEFEIL
RELN,

€T FDEFENE

FY 2y EAAS (NLE—) BFEEAAS RS
N—EILKFE (R( R) BIREAKRFEHRE S
—a—3F—HNKF (T AU AH)

NRUBKFEFVTF—I/F - T74+>R (7FVR) 75 ABIFESE

WUEIRBYILRYX=X—T—)L(7Z7vR)A—% ) —§H
NRUBEKRFE (77 VR)

77 v A eRNEeEMRER (77 X)

IN—N—RKKZ2A = F LR (7 XU H)
tRAFZEEXEZR (PE)

SavAvKRE (K4Y)

0> Ky k%SOAS (A ¥ X)

=

AN
P&
g

P&






O FBIRHBEREFHIADER
S HAR © 2019488 ~202045 7

B KE - ==K - A = F V%R (Harvard-
Yenching Institute)

https://harvard-yenching.org/

SIEETD B S - TR Visiting FellowZE/N—/N— K K&
KZF Bt GSAS (The Graduate School of Arts and Sciences)
Visiting Fellow & L T#E4E,

MET—~: T4 L—LEBREICE T S2HEEM, LD
HE| , BFIC, BEBERRDHST-T 4 L—ILEANT —
TaE 12F B,

ﬁﬂﬁﬂf]@éli/%)?%ﬁﬁ

wHEE  FIRDCICEAI N TWIZA ., RTFRAD o AR
2000 KL DSETEE & 248,

XEMMRFFAO 7 cA—>y FICHAEIND &, BE2E XX
2— (104 B) nOHEEENTHREINDE (BFILBEEN3000
KL, HEADIFE., FIRDCHLEB T D T2000 KL TH
)  HEEIIBCEBETHREZERT 2L TES, £
BlIIKFEDR,

XE7z0—>y 7l AV FURRAATISTOKRF L
@%%T%@?%hb~_/7 7077 LU =g
E0HHr LEIIND, 2018F I CEFEAARFE CREEIN-7O
77 I m%L%%éﬂto

B2 DR
BRA BB R 2B OMRE L ODRXRHIEELEER,
MELtDOEHY — %ﬁ?%if@wkﬁ%&£@6@8
MHEERENIRELRES H > 7= DI BEIFLON
toit\%ﬁ%\mgéﬂﬁéﬁwzﬁ/7% NG
L7-tARIREE, /RET L. EMETCHAEZIT- Y. BE¥E%

FEEL-Y, Az FUMERRRNDT—2 >3y T THRERT
6%A%%otoﬁl&i ZTNoHEREFEZClERARED,


https://harvard-yenching.org/

O% FIRPFEEEFYIADEZF

BFHARE 2019498 ~2020F6 A

B4t : Sorbonne Université, Faculté des Lettres, UFR d'histoire de 'art et
d'archeologie, Y LY XK% (IH/SUBAKE) SOHIE £l - EHEFER
B4 Tch &% - Doctorat (IBH#EAREFE) XEREAXFEH HD2019-20204F
EEX-R7' AT 7 LB FA & L THESE,

METF—~: [BxR~YY—- - 0—7 Y roBERAFKRICE T 2RERBREND DR
Z|FIC, 2 EXRLZIELHET 320 RTBEDORIGR=EME DA bH Y ITER,

B4 ECER
00— Y —EE%%E (US$20,000) %#=Hh, AEFEDOILEIIHT-> TOMELFIIAE T, 1E[H
DBNARENDBZDI-OIERAAIGE, SHREBIINETHAERO—4X) —DXICL->-TEL S, £F
IFERAFEH (Cité internationale universitaire de Paris) & WD RITHEE, ¥ T IFEANIETEEE
U EDZREPCHEESNABEFINTWE O, FbhbEWIRE,

OZBFDMELE

- KRFETOFEREWITL T, B4 BHFREE CRAETZE 7 EHE, FFICEILEMLHRTREELE
(Bibliothéque de I‘Institut national d’histoire de I‘art) TlZ. BIROFR/HREO—RERNIE L., %&1T

RTINS NTWEREWERL BRIEREEDLZENTE T,

- REBOREICLY ., Uo L YKHEZNMITRECHRA AR L A>T,

c EMEDEERTH AN DE EVWIRBENTCELLIEEBLRELAKREDO V& D, BHDEMEE
ECEERERICET AT AL, FWHLEADNSHTES /N T, BRAVERICES L -HR %2 EMER
L7-B 413, SEMEZFEITD O TRKEIHREICA D,

- HHLAARBZRIEIEFZIDOMEEICE DDA B,




QX EBRERETR DT~

SRS S EET e, Y ZED [ KRFZEUE| TH->TH, ERICIE (BHET| UED=HE
FIED KD 5N, KFEFRANDEZENRNAIRTH 5,
EMEFIA—IATIE, BAR - BF - OFEMDOIDFICHHINT, IBEHED T TC2ELULZNITT

E—
W

ELmXeHET D, IoICHREZHMET 25618, BIRAZFERIEF L. 3SEULEZAITTHE
MY THNET DI IR D, SETEHLIFXDTRT 2DIEHT. < DFAEIIFE~IFETH
ZiIRHELTW3

RETEZ D=2 1E, FRICHT H2EANIRIEIEDAA. X e N, BENHPREATDH 5,
HAEMTIEKT LF, BFENTITEN, AFEMNTIEERRZB LD D O EDONAEBNERINS,
ASFROBERMIZ, BEIEMOICOVWT, AFEYZ—T 79 A MR,

I—I—

https://www.waseda.jp/inst/admission/graduate/past test/



https://www.waseda.jp/inst/admission/graduate/past_test/

O EREDFEH (&%)

2019FFE ICEMNEF

- —X@%ﬁ(éﬁ%lﬁ:ib“@
MLUT-EERY VR T L
D —14,

0019411 H22H (&) 20 (£) BREEXEFILF Y8R
Partnership LMU Munich - Waseda University, Tokyo, 2019-2021 A
PHOFLIRTEZE B [ H AT 2 iR Sem e a3 b i oA 4 )

The Normattity
of Sacredd Imupes
in Exly Matern Ewasze

Vil —m oy S e HAOWARBA A —
Early Modern Sacred Images in Europe and Japan
Contact, Comparison, Conflict

3 a YAV KFHIE Chinrs FRANCESCHINI G DRFHE Y A — 7 SACRIMA (RBOINE 2 S
http://www.sscrimaeu/ ) & SBHAERILEI-AZ EROF -7 ThA 7oL FEBHDTVET.
DAAD- RBHK¥EA— hF =2 w7 7 u /3 LO—RTT.

HAXZH (& PHEBE B FRICIE. SRR B MEAICSH SMEREEIZ AL HRBOMA ]
EOABTHMRHB IV T =23y TRMEBLET.

BEFF, H
o LA A

GHe%k I R kojima aseda._jp

WORKSHOP

N Japanese Literary
FEBRUARY 28-29, 2020 Visual Studies

COLUMBIA UNIVERSITY (403 KENT HALL]

FRIDAY, FEBRUARY 28
9:00 AM - 9:30 AM: REGISTRATION

Authorship, Collectivity,

Community
SESSION 1: 9:30 AM - 10:45 AM

Haruo Shirane (Columbia U.), "Authorship and Collective
Production: Orality, Text, 1:1d<av\r Formation™

Akira Takagishi (L. of 1okyn), "Medieval Art, Patronage,
and Inter-Contextuality”
SESSION 2: 11:00 AM - 12 AM

Toml Suzukl (Columbia L), “Author-Function’ in Maodetn
Japan: From Continuum to Differentiation in Translation!
Adaptation/Creation®

Hirokazu Toeda {(Waseda U.), “Constructing a Portrait of
the Literary Gad: Media and Literary Authors in Japan,
1920s-1840s"

WORKSHOP

New Currents in Japanese

Literary and Visual Studies

SESSION 1: 1:30 PM - 2:45 PM

Phuong Ngo (Columbia L.); Ekaterina Komova
(Colurnbia U.); Ye Yuan {Columbia L.}

Discussants: Haruo Shirane, David Lurie (Calumbia L))

SESSION 2: 3:00 PM - 5:00 PM

Yuki Ishida (Columbsia LL); Joshua Rogers (Columbia U.);
Kevin Niehaus (Stanford L1.); Rihito Mitsul (Waseda L),
Taiki Tomozoe (Waseda U}

Discussants: Hirokazu Toeda, Tomi Suzuki, Yuika
Kitamura (Kabe U.)

Pre-registration required by Feb. 24th: Please go to the
Donald Keene Center website at www.keenecenter.org
and click on RSVP FOR EVENTS.

W2 COLUMBIA UNIVERSITY DOMALD: KEENE CINTER

of Jopanese Cultus
IN THE C1TY ©OF NEW YORK of Japenese Culture

SATURDAY, FEBRUARY 29
9:00 AM - 9:30 AM: REGISTRATION

Mapping in Japanese Literary
and Visual Culture

SESSION 1: 9:30 AM - 11:15 AM

Kazuaki Komine (Rikkyo U, Emeritus) (keynote
speech), “Woman Who B Iragon: Zenmyd in
East Asia: from Kasaden (Biography of High Priest) 1o
Kegon engi”

Yukari Tanaka (\alhnn U.), “App for Strolling around
'Ede/Tokyo
Munobmun and thv; Dash'—Based on the Websile
WehGIs™

Rytichi Kodama (Waseda U.), “Yakai Hikimoku Kabuki
Theatre Curtain by Kawanabe Kydsai®
SESSION 2: 11:30 AM - 1:00 PM

Satoml Yamamoto (Waseda L)), "Ruins as a Moment
for Religious Awakening: Pure Land Buddhism in
Medieval Japan, Discase, War, and Disaster”

Hiroki Takezaki (M2, Boston, Ishibashi Curator for
Japanese Art; U, Tokya), “Gyokuen's Orchids and the
Desire to Retire: Reading the Inscription of Orchids,
Bamboo, and Rock in MFA"

Matthew McKelway (Columbia L), “After Roselsu:
Multiples, Fakes, and Questions of Authorship®

WORKSHOP

New Currents in Japanese

Literary and Visual Studies ||

SESSION 3: 2:30 PM - 3:30 PM

Yiwen Shen {Columbia L.); Shohel Yamayoshl
(Waseda U./Columbia LL.); Eri Nonaka (L, Tokyo); Maria
Yamada (Waseds U.,)

SESSION 4: 3:45 PM - 4:30 PM

Sakuya Okazaki (1. Tokyo); Kaho Kakizawa (Waseda
U.): Yeongik Seo (Columbiz U.)

Discussants: Kazuaki Komine, Satomi Yamamoto, Akira
Takagishi, Matthew McKehway

LJ
@ 1o '







,%\* et

OFREDEH (5%)

201738 ZH1IEIHAREMNEICET 5 EEFERF
fed = (JAWS: The 11th International
Workshop on Japanese Art History for Graduate
Students) ~D=h0, ¥JAWSIZ3~4F(C1[E], H
RABKDKF - EMEREAT X MR- TH
EIND, AEREMEZHARLT 5 KREFREDZD
DJ—oay 7 (Q01TFEL/N—/N— FKZF, R
2 b UEMEE. X bARY R EMEMICTHEE
K- TARAhy¥ay - -ERARAR)




« BELREETHR, —MREFE~BBLICEEEDZ N,

T - FEEBERKIC DT

vvvvv

Z D&GE. FEACBOER O XL FEECEMERA &
EMEICELLEBDIID, MERE L TEM L IZER
L WEBARBT 255 H% 0, KRERTE>7-HE
MEBEENPERENRIBN., £ L CEMEFEZ2EL TR
7227y T oy — SEATIRRAEZDOH O
@%%Tﬁwbmfm%o

FEVCHEEG S, ENMEICETAEMBICHH Z &
#BiEdHe. BERIAEEANEFR LR ZEZDEDHA S
MO F O 5, B, IETIZELERE

*«?

& w(i’\‘a. N %
CRBICFZBICHBT 27T —RLEATWD, QQQW% g

e sy env—2 o

?—%—% T%%%Hy 7//7_:|\ *%BEY_?—EF' %Eiﬁ '_'71/7‘ —;j-/.H],fg L Boe=
_g-—

EMTE %,




See Youl!

EffisEsa— XHP
(BEDELHY - BLtmXEE—ED.
CHELTCHETEETY)
http://flas.waseda.jp/arthistory/

(7% 0 — ZInstagram
KFEMFEFI— X (@ha Waseda)




