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A study on the utilization of room acoustics in the practice process of performers
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[Abstract of presentation]

It is well known that room acoustic conditions, such as the acoustics of a room, affect
the performer's performance psychology and behavior. However, the sound field in
which a performer practices a piece and the sound field in which a performance is pre-
sented in an actual concert hall are audibly different. It would be an issue because of
the burden on the performers. Based on the above background, we focused on practice
elements that vary during the process of mastering a piece and investigated the pre-
ferred room acoustic conditions of performers (piano players and solo singers) for prac-
tice.

In this presentation, | will explain the evaluation structure regarding the performer's
process of mastering a piece and the room acoustic conditions preferred for this pro-
cess. And, | will also present related studies. In addition, | will also discuss future re-
search directions and possibilities, including a human sciences approach.
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