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——“Stopping by Woods on a Snowy Evening” ##% ——

ANE PR

1. 7AYHOERZEFEAESbN-u/Nx—F - 702 + (Robert Frost, 1874
—1963) OFFOHT, I ENH L TN T A IEMIZ “Stopping by Woods

on a Snowy Evening” »%& 20,
STOPPING BY WOODS ON A SNOWY EVENING

Whose woods these are I think I know.
His house is in the village, though;

He will not see me stopping here

Bow N

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near

Between the woods and frozen lake

co N o O

The darkest evening of the year.

9 He gives his harness bells a shake
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24 AtamdksE 457

10 To ask if there is some mistake.

11 The only other sound’s the sweep

12 Of easy wind and downy flake.

13 The woods are lovely, dark, and deep,
14 But I have promises to keep,

15 And miles to go before I sleep,

16 And miles to go before I sleep.

COFPRIGHEEII o 7201F, —Kellll, ZOFTHEBIILOMEE (death
wish) ZEBILTW200, ThEd 2D L) ZHZEIHFEL TV RVOR
LV R RS TRFDVPRONZ2ETHE, BIETD, WIFNAOBRA
HEXTINCIE L & [IES R 2 & o CTimalk S 7z S IV Tz ngs, &
NIRRT ERN 2 (BEO) BRDPSITREZZ P S ZE2ENTVWD, L)
EZDPHTIUE, WEDPFOVTW R THRE DR 5. EHEMOMRRILH
FHRPWRFAROFAFICEPENLT VW E T2 0, —fEFEIdE LT, X
FHEFIZ72T S DB E L SIXHGOMN e SN L% b > TR LEDN D
57259, HIGHMEFFIZZ OWEERE 2 S 2\,

ARTED ST, TOFITIE [FEOREE (death wish) | RO LN D
Dh, FEIERITH, L) MEEZE L TAL . fimziiboTE A, b
LOFRLAZVWI EEUTORTH %,

(1) a. 20T [FEDMEEE (death wish) | (X720 S5 7\,
b. COFOTHEIL, FHrrcHKROTTOANETY (B) Lo.L0R

MTH 5o

24



FL [FEOREE ] 25

72, (la-b) 2B B ERZIZ LT O RD S 5o

(2) a FLERMEABE»PSLAKROELSEZEBTL3DTH 5.

b. 1347 H ® “The woods are lovely...” ® lovely &\ 9 L& D A A
fE—DHHbRIEHRITH Y, AKRORXL SIZ) 2/ LO%
TThbo

c. 1447H ® “promises to keep” B & U, 15/1647H ® “miles to go” I
HEELILEVIRDLEFADONAL DT, HENRAEGERE
EbLTV5,

DEoERZ TE BT ERFEOWME £ WILTHP L THZ\,

2. 5, ZOFORNT, [FEOFHE (death wish) ] A%t & LD EHIZD
W (1967) OftE A THEL

(3) a [FH]1F, HEWELZHDLT, [KEDIRY | [E] ORETL 2,
--Hemingway “The Snows of Kilimanjaro” 1%, 1z d - & HEN
FENZHT—Blo - =5FEG [REBZ IR 5 2RO ERIZE 5
Dot ] EHEO [FEL2ELHBITEL 201250 ] 252,
SLERBENILATLE ) Do [FIOA A=V NVLDOTND,
[FETFEE | ~DECEED T 2 LB ZD—HTIIHRWTL &
3 hny o

[ PIEERORE, [F] 2VkEDIRY 2HoR$ 5 L4 h

X, ZOHREFIZL - L RADREIL Freud D\ 9 “death wish”
GEDREL) 2L DO TwE I LIl T,

b. “easy” “downy” CHBAFIOTIED LI %) A “sleep” DL Y Az
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26 AtamdksE 457

LEHWE ST, KEDIRNDNDH BN EREIRT 5o
c. 4 3-417 (15-1697) OEE&RL V2 LIE, “sleep” &\ 95k
AL, - SMOERRIRY) Do b DERIRT S,

DHIFEFLHBRZDOT, TTTRFEPIKERLTBLDY, Ba)id [H#r
PLEF (New Criticism) | (ZHIIRGIZ R 5415 “grooved thinking” OFITH %o
[ I EESH (8] ORBE 700 Z0FIHTRLIE LI ERBL T
Wo, LV DIFBEBEEICITET, TOFMTObDOEHEATH ) L)
AOFE (AFEEI B O0) ICERMIFLESHEL), FOELIEEL
WERBEIZZITENLZVOL [HEFR] L LTORAEPRICBTLE 7205
1282 %0 (Bb-c) DIFRZ ZHS, JIlEy (1967) A%4:E L T\ % stock response
(HREWEIE) OBIZES .

JilgE (1967) 3FEFHLF L V) T LdbHoT, FELVAITIEGEZTICLED
WA G2 TWA 2N, ZNF2TI [FEOE | 2FHET 5 & S b HH
PR T LB L Twa, LAL, ZoMEY K2Hmit S S ICHEH %
WMoz TAHATEFTIITbNTEY, CFEHFARS —KRE bSML2IcE
RDRbDE oIz, TORBEMRL T, —REMZ)ICRR LI ENENT
MG ETEIZ SN 22, &) —BlE L THRBELTBEV, Z0dhL
T, EFNLRBEDPOERMTE S I L 2R THIZ,

3. 5% VX John Ciardi % The Saturday Review (April 12, 1958) Z#%k-1 7>
SHCH B L, TUA O OFIIIILOBE (death wish) HHEAET 3,
LB o TEROBmEREM D SERGE % %, HGa%E 35 FHIC% 7225,
SR A D L, 4Tl Clardi DH DT ) LR E L TEMROHFTZIS
ANBENTWE L) THD, AL L72DPe—l) /lzEoTHE v,
3.1 PRSI OFHEL LTROLHIZF )

26



FL [FEOREE ] 27

(4) Even the TV audience can see that this poem begins as a seemingly
simple narration of a seemingly simple incident but ends by suggesting
meanings far beyond anything specifically referred to in the narrative
.... There is duplicity at work. The poet pretends to be talking about
one thing, and all the while he is talking about many others.... It is
almost safe to say that a poem is never about what it seems to be

about. (Ciardi 1963, p.148)

HEFTHZTOLDTHLIETHVE LT, LTZOETRICHIEELE
REMRZ LD ELTWED0, &) miZ2OWwTid “Even the TV audience”
ERBEIZT A2 TI 0L MR v, RELHEORBELFHADIT ) DNEG
AETDOVEFEORFROMRL ) Fo LHOEL EZRDS>TVDH I LD
H5H1ZHH, Lbdi, ClardilZZOFHENSLHZEL T, BT a4 2E
HAEHES ) T %,

AL UHTIE, [EAZHAFETHNTTRADR] L) ZepHFNT
WA, FhE TAEL W) HFEE] LHEL, [BEHROMEEDZ L% L
L LLBRTWDDhe ZIUITAEFEDH = NHittROEATHY, 71
A MIESZOWMRP S —HICHENLTWALEIEEZ DAY Y HFITEDLLTW
A1 EERLTWED, RI2LTED L) RIEHAVLELDIZH D D

E)F TR 7R MIERFEEZECCEBY, ERFHIIENRIREL D
HILEGNEZRETIE RV, BT LT, [boELE] & [) XA
DL E S]] PEEES D, EELLFHOEMBTHY), ENLFAOHDR
VI TbH 5. WAL LT, b E2BIRTNE R0 eDIledE)E
WD WERBZHOALHEN DL ENEZ OND. ZOMEDHGTT S
EbHY )b,

COFOHELIAY YFICEHLTE2IE, EXRFo T A Yz HET LI L

27



28 AtamdksE 457
ERITENENICED TV REDPLVEITHY, CAGHAETHMTTEL
DO, &LV v ERPEZRICE DS, Ciardi (1963, pp.149-50) i,
“Poetry cannot be discussed meaningfully unless one can assume that every-
thing in the poem - every last comma and variant spelling - is in it by the
poet’s specific act of choice” & b F->TBY, TOEY TlEH b5, T2 TiE
ReRTHRERT, ORI H D, e EBlaefioT, Hrk, FWHEH
CRWHRZEN, BRI L TR L 22 REEBRTVLEIHITH Y, HiHE
IZH-TL A0 THROHIT S LEELLE] 2DOTH L, TNZHWE OLO
AN B DA OFOWRE (#BFT) 72, &) Ohbz LOERTH 5,

73 Ciardi (1963, p.150) 1%, X 512, “Clearly, the man stopped because the
beauty of the scene moved him, but he neither tells us that the scene is beau-
tiful nor that he is moved” £ b F o TW2A, HFE4AF Y FTT7HR MG,
“The woods are lovely,..” EFEWTEY, [KELA] Ll w)EHIEL b
2 ALBER N “lovely” £ T EIRIE I DOFOHRTIE—20dH 5 b7k B
MEEHZOTH L, ZNHDFIZOWTFL I3k,
3.2 H2AY VT, BRIEADPED) LTIEE o255 % (AMIZ
FOMWEEWBZ &HE5) Y URLTHY, “Can one fail to sense by now
that the dark and the snowfall symbolize a death wish, however momentarily,
Le. that hunger for final rest and surrender that a man may feel, but not a
beast?” (Ciardi, 1963, p.151) & 222, (BIZIEoh 5 7%\w) [FEDREE | 2F
HIET 5, ERIEWET 5. 7272, —2121% “however momentarily” & \» 9
PREEB 21T 5 2 & T Clardl @ FiRIFIT & A EERZ 7 & 23 EERIC
HoTBY, 612, BIIAMOEZ ZHFCTE L W—F TOEMEIZE V)5
NBRDBH B0, ZOFODEOELIZHMOR LTI TWhEELIL%
R 72\

Ciardi (1963, p.152) X% 3 2 ¥ ¥ # @ “the sweep / Of easy wind and
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FL [FEOREE ] 29

downy flake” &\ 9 K Z 2S5 OIFUE & & 5 2, “It would be so easy
and so downy to go into the woods and let himself be covered over.” & 5\,
TEDRAL DG S NI ERL TV 25, TR T #EE 5 75HA Th b, “easy”
b “downy” &, T, TLELPVWDLD, ELUALDPE L WHREEOR &
EREHETOTHY, INLBELRARPAMIZGR2%5E ([FE] Tk
") RERT L EMRT HRELSH ),
3.3 HAAY T, FOENLIDHEWEGRMEANA R Z BviE 2§
LT, EOBLENSEENT, ILBHELZE,LAMERIIE > TTL, &
Ciardi (1963, p.152) 3FRL CTH Y, E5121E, [HECDELTVLD7%]
ERVF, [—EHIZTE Y o2, ZE HIZ “miles to go” b “sleep”
BEIK VRN D] EEL, T2OY Y RVPMMEERTL2001E 710
AMBEZIIELTwAR, BExoNhwrbhi] L HR<512E5,
Ciardi I “before I sleep” I& “before I take a final rest” DEEKZ L, 70X
FOE) LWL T, HETROBMEDHR L EFNVDED, £7
THAMESD, TALIELEBERLTUIVEY, Lo TWARELEUET
HRELZH) . 7TUAME, EDOZATZLNRLIZDIE, FEAOH & REIR
T2720TIE R, FHENFMo TWAIR/ EDOFT %M L 72721572 (Frost
always insisted that the repetition of the line in the last stanza was not sup-
posed to invoke death but only to imply a somnolent dreaminess in the
speaker.), £ E-TW/zD72%5 (Ellman & O'Clair 1973, p.205, Note 6),
72, BB L7z X912, ERFHOROBERLEZERLLEDNDHH. b 2 LIL9F
PEHELTH R ERAL 2T T TRV TH L, 20 L) Bhs, &
DRI % 2B DD 5 2 U CEBLE < )R o347z ) 5i o T
Hbo BEFIZ, I [DleboELE] & [k w) XA 24860 T
HIULS HIHBEDN L Ve ZIDOHBEDVRIIDZE LN FHAL 72D T2
DbEZHMTHZ WBEHE, TOWRMEIR S 2T IUT% 52D,
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30 AtamdksE 457

Ciardi lZ, mEIZHED Z L2 TnwbAHS, Ikl Lzwv,

4. b9 —>DClardi LF L, ZOFFICIE [FEOML] AN D, & EiE
LTWhimiifn s <, Armstrong (1964) &, [ 712 2 b death wish
EMET A EFEMVAEI LD 5D, FHAPHTOROHIZHEN S CHF
ETLERPEMNERET LI LIEFBLARWV] LE2729)2T, [#¥E70
A MEZDFEIZ death wish D=L VDD, FNxild b & “Why?”
EVHEMICEZ ZITNE R L 2VON) oL ) Loy bifig O ?)

LTwbe 7z, [FEEWER] /AL DOBEIZEARL S Do WL &) KB & o
T death wish Z 5 L72F AP W72 ] EBRRTHEAZTNTWL705, fHOF
NPVER DS, BRHEE 2 LOHL LD LT, 7R MO ZOF (1F
POWOFFEIMbRVE LT) HZEH7, EMEIETELVES ), FRHEH
R EAETDIT TR WVEE, S HITESEMEMITV S5 THH L0 5 TH b,

H < ETEARWGEERIRS CUBmT 200V MFTF L) b DTH L, b H)—
OOMBE LT, b LIEOFEEXREDO/ L LT, TNDLDIECELVEFL
WEIZOBDBLOD, EV) WD, TLRELRGHAT, ZOFOWREH
PRFELSIEERDLZDEDTHD, INHDIIIDONWTHHA LAz,

51 ZITHLIOTIDHOMELNFEZELTAL). T, BALL
TIXEAI 7 terza rima (Z#7U3:) TH Y (Pearson & £ 1976, p.142),
FRANZLITIC R 5 & 912 [958 MU (lambic tetrameter) ] Th %, H#HIE
(BRI Y T o

(5) a. Whose woods thése are I think I know
b.a a b a b b cb c c d c d d dd
[ou] [ia] lia] [ei] lei] [i] (i:]

30



FL [FEOREE ] 31

Ciardi (1964, p.155) 2359 & 912, [FEFEICIZHEEL B HEI L2 woT

470 b2 AT I LE L, 3T TENEVIRe ThE 70X MIZDFF
WZh7zo CHR G2 bTHEZEL L IBII L] OTH D, FA
ELTOHEMOES LN SIZERFALEDNEREZLD/ZTOZ LidH
bo F72 [EHRG27-BT] L) 2 &b, Ciardi (1963, p.156) 12 XL,
“Time and again I have heard him (=Frost) say that he just wrote it off, that
it just came to him, and that he set it down as it came.” £ D Z L7225, 71
AMDZETELTHDIZES>TO VWL, ZNFETREWI LFHOH CHRES
ECELTATTH—RITFESZLhS LB, SET»513T 6%
WVEIEDOME 2R EWIN L) LT HLEDLRWIEL ) RADVITIDLEDIE
“Free verse was like playing tennis without a net, he (=Frost) said.” (Rama-
zani et al. (eds) (2003, p. 203) & WA FHHICA A X912, 70 A MIFOHED
EMEE L OB A B GbE TV, vy Zriis )’

5.2 JOEFHNPLOELZLLT, TOHOFTEEENS [H] 22T
HLIro bHLAHA, 1ZFEMIIDIo T [MEE (silence) ] AELRL T b,
ENEAEABEDTED o TWwb (To watch his woods fill up with snow) D72
B, FIEEZLZTR [LALALL EWw) F /< bRTREENPSZIERD
RIREIUZT Ehve 23 ) COFI—HOMSEI LD TH %,

oL, =20 HIZHIZBBEOEDNH L, T, BPESTHOE
(He gives the harness bells a shake) 727%%, #EEOWEROF T, 7272—2H
ZBEDFOERIEN LS ODH 513372, L) BHRIZAKRZ DA
9o [H (sound) ] &) ZEEZDL DR OFTHELNT VD DM 72
75 (The only other sound's the sweep/Of easy wind and downy flake), I
HIEEAEEDPLZWEEZ LTIV, “easy” wind BEZ7ZTAHIETHZWVWL,
“downy flake” HEFB LW EIZE ) TTH v,

L) —DDRA Y ME, FBIZHEE RV, VAL EHE, L) aThb,
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32 AT 45
EhFOTHEMIE snow” & “flake” 7213724, FAEL 2D O0H L HEHHEY
BO R L V) B EARICEH > 2 ) XLEIPELET o BILS, 1 A5 2 FIEN
BIZE) LTORERSDTIA R, BAZRIES 2720 0% E DT ) 25K
EVWEEBRANZD, B1AY FORMIT (To watch his woods fill up with
snow) 72UHE, # ) AAEEEANT2DIIIUERERIZLIIFZ 5.
DY) ALEDS, wmEAY Y ORMBAITOMY (sleep) HHEANT I L IZH
Vo TRBEEZTEVESL) bhEAA, Zo [IRY ] I3KER (darkness)
Lo THEDNTH N2,
5.3 ZOFRIIEKL L THIZAREHE L TWDOED, FIEET 5 M
LT, WOPDEBNERHAPEDNTVL Z DD 5,

(6) a. My little horse must think it queer
b. He gives his harness bells a shake
c. To ask if there is some mistake.

d. The woods are lovely, dark, and deep,

A5 v 7 TRLIZFENDRZNTED, (6a-c) IZHITH 3 2 1E% O L BIEBL
THbo (6a)d little IZ2W T 21X, [large & small iE descriptive / big &
little 1 emotional | &\ 9 B A D > THB Y (IREE 1968, p84), [a little
boy &V AIE, A0, FOAEIZHTT S intimacy #Eb L, (b)) (you
love him) 7 & @ connotation 3 7 b & & 1 H 2B D 5 | (IRES 1968,
p86)o ZDHHTIE, EEVPHBICH L TH-oTWwARbbEIEMICHEB L
bDEFz 5, (6a)® must think b queer DIEBEDVEHEORD HIZADIAAT
DEIPTHAH L, (6b)D He X his FFEAZETHY (it THL TEWARWVOT
H5), NboZHAL (ask) DREWVBADSELTVELTVRLZLETH
5o

32



FL [FEOREE ] 33

T/ THARNDPIOFTHIL ST AKEEAZ L TWE DI (6d) D
lovely —EEDATH Y, TS0 ZEED D o & bEVLIED
WEANTWAE EEZTVWES I,

6.1 TOXIIIEZTLAHILETDEQTRIBLTBWATZENENLY
DEFESZ LT DDV N51EH). 25D, COFHOERIIFE2AY >~
PROEI RS YT TCOFELR LD, BHrEEROBTO (bE5HA,
LRI r S 2 EAT 2D 0) LOXRIZLETR Do FE2AY VI TEN
REZRBZMTS, ZLTHEIAY VP TIOHTHE—OFTEEL, ek
FoloptMuhlis (=HEORLBIChoTORAML) L2A 225
DEE ] LW EPBIE T ITAT Y 7 AEBIL>T0DLDTHL, SR
bE,

(7) A, K, ZICLTBED? L)L aoTENbRImAH &

EV) BOWURITH, ZOFOERTHY, LOKROTHEZ R LTV 5,

COMFEDLOKE [F] CETHOLHITELTWD05 (6d) 0,
ENREY OLRVHFEOFHIT S TH DL, T THELN TS deep b, HIZHED
WRS#RKDTZTTRL, FZlbNo0b 580 R BROBIESTES 9,
lovely D—5klE, & o & bBEEMPOME—DRIERIIZZD, BROEL 2129
TeN7cL FERLZVEFICAPLHA720VED L) b DICEbNs,

FThHE, ELVEHKRIZ) N, FlrbuwnEBELLaNEnd ), Lwnok
IO NIZFHFE LN BT T %\, T LA, “T have promises to keep” b
“and miles to go” b AEIEFT LEMNH TV HKILE Ty, “before I sleep”
X, ELWHEEREZ L2HETCoTHRZIENTED L) TREEEEDL
TR EERDLIENTEDLES),
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34 AtamdksE 457

e (1958, p45) b, HEAAZ HFIZOWT, [Zo (R ETIZIR-) %
THELADELTVWEDE, M2rEINEFHNTWE EHEETIUL, wWHTYH
PP CEZ) TH D, 7208, BEIntH T ) HINIERT 2 2 &1l
KR ThHb. HRDEL S LT, ZITHGDEFIZIZVT B E#EN,
WATL CTHEF LS TRE—29) ) ABOEADIZA-TL 2HKZZ, 12
AEIZELLEEONL L V) ZER2HNE TS THA ) ] LTS
A, DI LOE LT L2 BN CFIIEEPIMEICHER L T/ 9 Ic/
bbb,

6.2 WEAMELDLOKRGZEELEV)TEN TR NDFFIZHEDLNDD
2, LV HIZEANTBEV, bzLik, ZOFTREICHDITE LSS

ENTEBLERY D, 7URA M4 LB L T2 LADGADL L%
boTHELTWEZE, ZNEVLODOFIIRIL Tn5H 2 & 2L (1958
pp.52-54) MHERL TV AD TR TH (.

RFEHE LT LT (A Winter Eden) | IR C&fm5 2N Tw 5
P, HEEEHITTB L,

A WINTER EDEN

A winter garden in an alder swambp,
Where cronies now come out to sun and romp,
As near a paradise as it can be

And not melt snow or start a dormant tree.

It lifts existence on a plane of snow
One level higher than the earth below,

One level nearer heaven overhead,

34



FL [FEOREE ] 35

And last year’s berries shining scarlet red.

It lifts a gaunt luxuriating beast
Where he can stretch and hold his highest feast
On some wild apple-tree’s young tender bark,

What well may prove the year’s high girdle mark.

So near to paradise all pairing ends:
Here loveless birds now flock as winter friends,
Content with bud-inspecting. They presume

To say which buds are leaf and which are bloom.

A feather-hammer gives a double knock.
This Eden day is done at two o'clock.
An hour of winter day might seem too short

To make it worth life’s while to wake and sport.

DA, %% (1958, p53) 1ZIRD L ) 12kt 50 [Z0FE, wWIHIFTHARL,
GEZH D LD ERL-ARBRPOEENLDOTH S, 7205, BIZHK
BIRLFIZTTIEIRY vy, TZICHETH2E0/NED, UEMEO—a~
DEHZ, A LB TWLDE, BYOEEZBOH-) ICHOO5NL D72
2, WO EBD HFEADIRIE, WHAIZH WD LAEL, -T2 H5AH
FHORZ, BPVEESEZIL-oTnE—I90n)EE b0k, AHMEFRMLLO
ELTEZL, ELVWEVWR D ZL 5T, #HNICE2D TN DI ]

CORGFEBIHLTIRONLDEEIETTLRWESL), TLT, Th
SOFESHRLTHIEMZ b O TRWVIEMRIZ, ZHE (1958, pp53-54) 1EE 512
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36 AtamdksE 457

WCOBDOFEIY) HITTnD, [ZOMBEOFFL, FHEMICbHo720%
W AR 5 72, GEBRICS L SN TV RHEOFOU L E )
t (EHLIC 5 728) (The Exposed Nest), = AREAMOETHE S,
MEEZICORE, BAREABDPEWZLETDLE) (SIS AZROD5)
(Two Look At Two), HXI) O RAS KB SN0, —»7-F ) Dfer
BLTBWZZEERM-T, (VEiZvo L xicnTd, JlxlcnTd, HF
ETLDF VoL r ) LLoRTES (fEo—t i) (The Tuft of
Flowers), ZNh 6, HFE DICHRIENFiN L ZIZ, WIHTHEERLTO -
SN LFRETNO/NED, BoEz2 2 2 TRIFHR L0 % 0BT 5 G
72/hE) (The Runaway) 7 &, A E D DIZHFEL.0ED, AMIZ/WwT 5L
FLEIIZ, WRKELVREZRTLDOTH S

DF, ZZTANGN TV LBRETZ WP RTBI ),

THE EXPOSED NEST

‘Twas a nest full of young birds on the ground
The cutter bar had just gone champing over
(Miraculously without tasting flesh)

And left defenseless to the heat and light.

oL, BEITIZHDELTRAIEL, LIPLE-> TREBEBELPAREIZERS
DOTIE VP EDBOEL, ZOREBENLDEN

I haven't any memory - do you ? -

Of ever coming to the place again

36



FL [FEOREE ] 37

To see if the birds lived the first night through,

And so at last to learn to use their wings.

LD L, TRICHEEDLEWIEHHC b (ED o T %,

THE TUFT OF FLOWERS

-+ swift there passed me by

On noiseless wing a bewildered butterfly,

And once I marked his flight go round and round,

As where some flower lay withering on the ground.

And then he flew as far as eye could see,

And then on tremulous wing came back to me.

A leaping tongue of bloom the scythe had spared

Beside a reedy brook the scythe had bared.

The mower in the dew had loved them thus,

By leaving them to flourish, not for us,

The butterfly and I had lit upon,

Nevertheless, a message from the dawn,

That made me hear the wakening birds around,

37



38 AtamdksE 457

And hear his long scythe whispering to the ground,

g (1958, pp.53-54) MR TWAHZ L iZhnz, ZZTHIHLZEHTD “a
bewildered butterfly” & 7 “on tremulous wing came back to me” £\ FIHIZ
INEGEEZDDI L @BOELIFADENDYE LIS,

THE RUNAWAY

The other curled at his breast. He dipped his head
And snorted at us. And then he had to bolt.

Where is his mother? He can’t be out alone.”

And now he comes again with clatter of stone,

“Whoever it is that leaves him out so late,
When other creatures have gone to stall and bin,

Ought to be told to come and take him in.”

BT F BT E2E LR B, REDTT, B LHEU I ITFEE
KNI L TR AR COMBERDIZLRTL LI LN TESL, 7HA
MOVNE L EGPORELEWE TEXDDIIHFELFFIRN LD L
ER YA

JIIE (1967) 1%, BIZHEMIZE EN TV EBNRATE Y — VI3
LHEIIHESN T DS, KAz DL0IHELTETLETTHY,
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FL [FEOREE ] 39

FHOEL ST, 208 =V EFUTHE R VDL, WERLA, HESD,
FARHROSHL) T2, LBRTWE2S, ZhEE (@) %HER
T ANHOHES 2 RIZHETHRTH ), 5% NEHOHEIRTH 2. FIK
EO—REE D THDIIAMEZT L) HIELRBVAATHY, B ZH
PRI, STl K AKIS, BTCOHADTHLE, T LAEWDITH BSAH &
DLHEKRO—EHIZLD ) BDTHb,

7. TEEOENE [H#EFR] OFEGALIZOVTHHEIZANTB &2\,
Ciardi (1963) & Armstrong (1964) &, 1E& (ZOHBGIET7OA L) 2589
EBI L, FEARATERZENDOVTWARVWLOBMERICEEZNTEY, Fh
EPYHTILIIITELL, 51, FOL) AIFEEEHICE S 2
LT LD, EVIOBEEIZELDNTWL L) ICEDLNL, 4 A5 HFD
3FFHE 41THEZCVRLDIF, 7OAMILBE, [HAOHLAZRERT
5720 TIE %L, FE (5188 DA > TWBIRI: SO %l L 727217
(Ellman & O'Clair (eds) 1973, p.205) 7275, T O3F % KEIIZIT & > TTWw
TRWbIFDBHLD71E5 9 0 KD EIIFHAO—BIFLERFE > TVRLDOTIE
%, HBINODIANF—HHETEH DL L) THDFOZ &2 Bl L
THWnnEsr o,

ORI LRI (1971) 2%, ZHEREO [EEESAGR] 22V To
BHLLAWIEY - FEFELTWAD,

(8) IEH BB 2 MRS EE A, FTEA CRITZMIZ, [y —1v 7 -
R—LAZXEHATVD ) REAINDH L] LB/ VDL, B
EEEAEDIEREETH L TR, 4F TRV hhorzi )%
HERY FIFC, 230 MIF0HMEE L, MENCEhE EE L T <
BRI, ZORE L) PRE—ROBECBIA I ANy £S5
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n7z.

LA LHIZIE, 728 WEROERIICBWTTY, THSATZOR
2OV RCE S TEBONDEA ) 2, ETFTIIUIFEES ) o
&, BEDPLITL 2550050, Zoffmid IREEESMR] Tl
L C T ZMERBRGR] TlddbrF0rtBo720 3 L,

—RKIZEFLESTOL, BB LHEERMAD &, KL T,
[ZHRBOHNIIE, EI)bbrobWoh, TobWFBLEEZT
bnirpolk )R LiZhbhl

&, W ODOEF R C, EEEEID LARIRE D nRET
Ho7

B EOEFT 2 AR E L7203 ZORBPSHR BV, 2Lz
BROME 7 LIZZ OB E LT OTREDS ) 5,

L2L, ShHoxE (= [ROEEH LR THVE] THAITES
D poMED R SNLDE, EEEES TR TN
PZERICERBEORETH D, TITHICEEL TVD L) LD,
FEAEHRISEVNVEWRELESNS1TZE, HOEIZHEHE-TL b,

T (FHE X CUTRADREE T, AT E LRV ENWTHENS
N72e) LWVIHMTE RN ) B—FFICOBALSL L) ITESTELS
NHOTHLN, TOZENR—BHNIZHLDLNTHEDME, [HW#
DIECDHATTH %

CHRLATOEDE N EOHEL2DEHOED L BIFEIZHY
ROIDBHDO/HT, BHILTORL) I EmITY, HWEE%
HL, TWEMI > TELSCBRMARNTHAS, ZOHHIFE
WZEDHCEDBH DD R BT, TEVE LD ADRET,
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TNERLEIICLS G272 BEROM L7, BESCHE>EDH
WVIERTH ClE0 X ) BEROHTHESHRLOTH S, (p.16)

CALGMTE Zn—AT5 S ANOWER LR IO S5/ 558 b Kk725
I EBRELNLY, KOS ZIEH) .

RET [FEHE] 28 & H Ch, HRFTTICHEAHEVRE ST
BHIINA SN HHUE ) OIF, Fil v ) L) FXmEROBHKT
Holepd LT, Dk &b BROEE I 4 B OEE OO
DARWICHR BT W22 &1, L2 D9 (p64)

) RIEROBIRANIT2 L CTh 2 ONEB LR ZRALEI S D L, ZOBRED
BEEICOIKD LE,

§3.2THHMNRZ LI, TIEADOEMMIZTY (however momentarily) |
AR SN0, FIIHFET S, L) BRIEAL ICERTHY), £
DL BIRERDPRDOENHMETLEFEZHILICHE>TLE ),

8.1 HEHALTHSHHLITLRLHEMI L2 VIE, bHHAZAR
Zridv, ICRAZ L9, I (1967) 2%, (3a) DFFE T B OIIEHKI
LT Lk, ZHERO [RBZIRS | 235 2 2 ARG KB o —#
12 [~ D@mGHEI | 5B 5, LD L7205, ORI OHMENH B L
) DIFLES 2R AL LR ). b LIE, TOFNLIE, 728 ZIXRHEED
S THEBEL =% - #E] 250 ATL 5o HADER A HE b
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NBRB—C IO RE LSRR EONEZ2TEA 9, S LT -
CDHFENTVZL2LOANTZESEP LT 2ITaEk A0 RN 20T
Hbo BHEIGALOLOEPERAIVEIRLETHY), ZOFPRHARDFE
LWHEREOEGEO O EDF L THMRIIHEWTn b, AR 7205 Evs
T, FNEHE ) 2L Tldnv, 72, [RKEEZIROGE ] ZFATIWT
WOABBVEPRDLDIE [FERZAZHERIAZ /o THH->TH T 5K
DR Foa/ KITEOESITE LY /IR TH 25 ] L) AR O
TREWES I Y 22 TEAS [HAT] BFEboTVwE0THY, 2
NERTANIELE>TRDEDTH D,

JRE LGOI TIZNHEE A (1883-1957) 789 CIZiFED 2. EUKIZHA%
MO MU 2+ DG & RENCH 2 Fi 7206, LARfi=550dF04Er
LCEHLOEfdH 27 2omcbBichss TR 5 - 21 EE)
(1925) OELSEHFEROBOELSTHY, HELSELONLFHHS S (R
32L& 50, xS L CRCHROZED, IKED [#HE] IZHELE5 50
THhb, BKOMETH L [FR4E] (1957) OFFRMBIZH [HEREEEX
HIF7MD ] EHch0 L)y, [FEOME] FbbAA, Er#ESE
LHEDDLDIIHNTEL ) o ZOHEFHEITT SCIRALDLS, L) ) Do7%
AIFELREFEE TG 20 TH L,

JREEEUKE D% Chafilfi e LT/ (1847-1915) D EELAFILETH
o WHBO TR - 84 (B—8UTEd) ] (1876) 1L (s hTw
LHMETHY), BEOHEHENTWLAADPO N4 EEREEE LT Hr%%E
LEFLED [HE] 2BnBI 345 L L IZHBROBFROEKDEEKIT E D
o Tnb, 2% S LHIRE A CTEE IV TR BT A RO, [T
] TEAEZ DI THEIRAZZEREEZ TIZO TR AWOERIZES S Lo
LOANZHLEZ) L) TEIIRLTHEES 2 ETlER v, BEPLLIEE
THM LB TFABA] & LTORAMCHCHARANL LTOEBLELES S
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ETHDo FELWIHENDOLVHKRO SFESHEN PN 2L T<n5
o EDOFR S RDIEDH D o FAITEMZ L) FEFHALZY LT, €O
L EEHERPTHEETHDZITLVDOTH 5,

DL BRI ERRTBLZTT, [F=%] L) BERIEENZLDOT
Eaw, LW ZEPHLNES D, BEAEERLIZDEIOVIZ) T L0
X, FEPAEERSE L) L LZRETHY, EEDFEDO L) BP0
W2, FRICHEFR DS E 2R OO 2 O3 AR [FEill 1B shLTnb
HAKEVEBbN D,

8.2 HFko—flL LT, BULT 21 #5EAD Robert Bly #HIFTEZ )

iz 7 2 ) AT OE DL i) (Minnesota) THIE LT E 727 A5,
FErWoFHEIOBEHLALCENTE), ZOMEMIFLE TR OW 5 S &
LEEDLLDIZR>T WA,

DRIVING TO TOWN LATE TO MAIL A LETTER

It is a cold and snowy night. The main street is deserted.
The only things moving are swirls of snow.

As T lift the mailbox door, I feel its cold iron.

There is a privacy I love in this snowy night.

Driving around, I will waste more time.

WATERING THE HORSE

How strange to think of giving up all ambition!
Suddenly I see with such clear eyes

The white flake of snow
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That has just fallen in the horse’s manel!

IN A TRAIN

There has been a light snow.
Dark car tracks move in out of the darkness.
I stare at the train window marked with soft dust.

I have awakened at Missoula, Montana, utterly happy.

ENDENFEED, FIMESINLHALOFETE LR bW -oTBY, EHr
TELY (HEWHmIEFELV--) BRIZETAL, FEBILLEZHEFEDL, 5
ANDBEBWHPEREIZELONDL7ZH 9. ) —, FHIENLFZ5VWTB

44

SNOWFALL IN THE AFTERNOON

I
The grass is half-covered with snow.
It was the sort of snowfall that starts in late afternoon

And now the little houses of the grass are growing dark.

I
If I reached my hands down, near the earth,
I could take handfuls of darkness!

A darkness was always there, which we never noticed.
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111
As the snow grows heavier, the cornstalks fade farther away,
And the barn moves nearer to the house.

The barn moves all alone in the growing storm.

v
The barn is full of corn, and moving toward us now,
Like a hulk blown toward us in a storm at sea;

All the sailors on deck have been blind for many years.

COFOFH L WEREFENSIIZIENTIT 2 > T b DT (Kozawa 1993=
2013), AWET 2, FICMFE SN CHOBEREHR#ZS LN, HFOLO

ICECHADOBEPNLEREZHES ) LT EHRIITERAL L TOEDLDT
FHLWEEDPRTEND D THD, bELHAOERL EITE o7 v,
Bly i3d - W5 S HEMIZEY OBEKRERTWEDTH S,

9.1 WIS, 7HAMNDZDFOFTHFENIN & HOD o Z@mEIZSNTE
Z72v, —Did Ross (1982) TH b, DL T Ross 1, [2H1IE-72D1F
NE L) ik —IEhT L7z TH Y, B FEIZH 5O % & U7zl T
% (..they [=most readers] will feel the journey to be our journey through
life with the stopping then being equated with a moment in which we feel
the closeness of death —) ] (Ross 1982, p.685) &\ FiR1HHFEL T b

A, HEVIZZOFE KL (= \MOBBROEREELZHEH) LTETw5
IIZEbND, Ross X, TOHDILIFONDRETHEKTNL DR, ik
WP ED L) HMEZ LT 2002 TiL T 5755, MRICATBEL

Wy,
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Ross &, BrEEIZIML72ET, [HUOIEE3 AY s I TIIE A
IEED, BAREEMRDHEITAS (Lt is the kind of transcendental, cosmic,
experience in which the distinction between observer and observed, between
subject and object, vanishes.) | (Ross 1982, p.688) &\9) BEDOSHZ T4 -> T
WE, RA Y FD—DERTBL, COFEDKEAY v FOEATORBOHGE
FRD &) HadETH b o

9 LV II: Adj III: N IV: A
Adj(Conj?) Adj(P?Adv?) N Vv
Adv N N Vv
N N N Vv

Z L T Ross (1982, p689) (12X, EAEIZA0) DX ) HBRED - T
Wb,

(10) Life \ Death
Verbs Nouns
Vowels Consonants

DENEIRAY VW TRICEDE, F4AY Y FTELAENRED, L) bl)
Thb, &HIZ, HBIAY Y FORBEOHTE (&) ZT3EHFATH-T, €
NDBHFMLL72b D720 s [H—E—E] QRS EPRTENDL LTV E
A THY, F/Z14THTIE, “sound is — sound's” & FFHE % F£H T be BiF D
BEPHEZ TS, DENVEGIHZTEBY, 22 TH [E-FE] L) vy —
VISRLNE LV DTH S,

72, COFDAODAY YHFIINEDUHNIAIE LT % (Ross 1982,
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pp.690-91) Z kil b,

(1D T 0-20%7% I 20— 407 7% I 40— 607 7% IV: 60—70-- 7%

Spring Summer Fall Winter

FAEDERE (middife crisis) 140D TH Y, 7R MHFZOFFEFH V2O
AT D & & 206, PEOEHE GEX R ) 2R TAEDE 41
WA £V ) DR DFOERIZEF V2L ) 7205, T2 FTHhRSL LEH
EERORRED D 5720 TEbNLDTIE LV A,

BRI EDLNN 2L L, BRPELE OG5> TnE, EWIHIEZITHR
PEEZHIEFEDLDRIRHSIN TR, ZDIEDORFENIH 7 &L B
THY, BHEWELH), KB OWZLELT2HmAIEHHIZLTDH,
RLTTOAMOFEZREIIKD ) 720D T T A% 5T 5 0 LEERIZE D
N5,

9.2 b)) —DOOFB/FMANE LTI (2012, ppl14-22) IZHEIZSANT
BLCo TOFWIIIEARMIZ Ross (1982) 74 EDEERRIZHES TV D D7EHY, (9)
DiEDOHFEZ S YD LFLIHpELAET

RRFFCEIE (=4) 25 AD, 53 HEE 3T TIIRbFIE (=50)
L7ZIREEZROR L, 2225 (BfFEME L9 1T hit 2 run %2 £121E
K i2vab DOD) sleep &\ ) BfEBYF TR S B REIIIEDET) % ]
BLTWLEETF AR ENT VLD TH D, Bifllke GallEDs, EEhE K
I, CWTEEEREHETOVWTVWDLIEEZZIFTTEL) LD
Frost DFANL LTCORFORELHETHA S (B3l 2012, pp.120-21)

BTV Do RRFOENE L IXKRETF O know TH ), e b F#IL L 72 IKE

47



48 AtamdksE 457

Ll sweep DT L 25, sweep DL EBEIRT B & W) RFUIERL 2 9, T
72Ross LR U<, BREAAELRZ RO LAFIEL L EDS &) e B AR ISR
DEVDOTH Do BFIEETH ) HAFIIFILEZ LS > TH (210 2012,
pl19), NP LI DL L) DI, SEEDTEFE L HIUL, G
AEDLTHFAL DD L EEZ D2 TN RHEOOITICT ER VI &I
LWEH

&51Z, Ross (1982) LML, —ABMRAHAD, 1A% X FTIEERK D
L HEHE (me), 8228 Y HTEHEH (my), HE3AF VHFTERLRD
BARY R TERDS IEEDLNTVL25, ZIUIEIFEO T (agent) 23H o
72O EPTHATLEY, TRRETHEHETSHIETH L LN, RO L
) BRI R L TWb,

FEfL LT, EEH2E (RROKITEICERITEERRL) &€
F—T7L L, FRRHTORLREE o7 (B 1I26E0, [H] N
FL, ZEGHIEEWTORVIET ), 2L Tl Rmo 57 [H))
ANEVH)LOFE T, 3T KA Frost 25, anai 56— A4
DEFHBOFBMIZL > TRHFIZKL TV L LMLV EZATHDL (I
1 2012, p.122) o

SO, BEV Ross (1982) DR, 2L L 7HAMIRLIZE LD,
ZABBRTIOFEZDL 572DOTIE R, EFoDIEINEFTRTEL
CHPLLWALNEAS . TUAMAAPHELTVLE0HTH L, TFEDE
ELTVLREMERD L 7201203 [HEEHRN] L VWO EEEH 2 FLHT L
WD, RLTEZITHILT, ZOFOELIZLIVEIKDR LD, &
WO PR L DTH 5,
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10. ENZZFHEERNRMRATRES, L) ZEXICEFNE D) OESEL D
BLOSHENTEN (7UAMIFIZZDLE ) BFATOSH D), EALBRDL S
D95, EVIFZRIZDELAMYTHY, FHRWIZIELZ) ZFERTY, 1F
i HEDFEAAHLE RO TONERIZDRBDLINE TR ZVESLH, 22T
[FiAihd] £\ DIIE—IIFHERBAOIEMH LZFHANEBTH Y, 51213
BN v A L) AAEIZE DO ER T 5, b bAAMRERE
# (common knowledge & common sense) bMEELL7259,

LHFWFEE I FEM e RS 5 e TELZAH S, L) DL VAR
I E R\, 7ok 2T, BNERTH ), ERHMFFRTL & o 7204 (2013,
p.152) 1ZKD L H IR T W5,

CONY (=8UUk—) 1%, ERFOFEZFIILTIBL UFBD
MBNIZDTzo WIZW BRI, OB LTk E T
SN DL LAERERALIC LSO TBIREN2 0@ TN E,
P D TH = BITHIIR L ThHh T, LFOFEW R[S, Baws%E
FICH LB L7ze FMEEDSEP7Z072L, BENCHRITTH
72o FOB—IIFERMOFTE L L TOBEIIEATHT,

LENDDDFEEDII) BN D TH L, 72, BHFRFETLZORKED
TATHFR OB, LI FEELD D, st L LT, S7EADLENR
TAEMEFHATNS Z L, FHTEZ2HMIFROF NS O TIEMDH AT 2R
LTHHHZE, BUELESLH, TOHLITHAGOFmEAE KFIIT RNV
Thbo

L) — D UMEDORKFT A5 W TBE v, T & KIFA-FORFRIZLL
T oA d 5"
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KR & ZHTLFOMER L) DIIARGELRAFEL R, —2 D%
FARELDZ L, Z2oLOHENDICHEHIMToE %) AT, TOMICH
RO & BMEIZT 2 Vo1 E5TL B0

K NEZIS 2 0ED, NEIZODWTHI> 72 ADZ E2W3E L L9
ELTWaR DT, THIERZE, &2r50 9, HOHMIZES T
bo TNE) LTH) FVEFIAT e AEKRG I L2, IRELAN
B FE A D AT L, (MEBi%EE < b ] pp.354-55)

INKDZEEIFPEFR R B IITFIC S 2250 DA S o fAAAKLIZIE L v
RIRPICEEZ D TR BRHDDENSH72, FEEIZ, 7RA MO OFHICEAL
Tl

“It (="Stopping by Woods on a Snowy Evening”) has been read as ‘sim-
ply’ a beautiful lyric, as a suicide poem, as recording a single
autobiographical incident, and everything in between.” (Oster 2001,

p.161)

VOB EFTLRDTH D,
b o & QEFRTIIWVFETD Ciardi (1958) % EDOHNEFHZ HDOTWDE S
L\, Gray (1990, p.133) 3 Z0—BITdH %,

This (= 1.15-16) could, after all, be a metaphorical reference to the
brief span of human life and the compulsion this puts the narrator
under to take risks and the truth while he can. Only a few ‘miles’ to go
before T sleep’ in death: such a chilling memento mori perhaps justifies

stopping by the woods in the first place and considering the spiritual

50
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guest implicit in the vision they offer. Perhaps: the point is that neither

narrator or reader can be sure.

BETEEMLTVL L)L, HOMFETELRVOTHLA, THIZLT
4 “could, after all” “perhaps justifies” “implicit” 7z & & o 72 Hi7e B HERINNZ$
ELVWEWHPNELTELELWLEDH A, BFIFIZ “Only a few ‘miles’ to go
before T sleep’ in death: such a chilling memento mori” L\ KJEZRME T
L7292 TOILLDTHb,

—OMIFMATEL L, COFROMBEIHE LAY Y FPLELAY Y F
T, HRPSO AR It TWwd, FTEROEZEL (), Th
ZARTT, ZOWRHTHEPLLEEY) OR), i eRHICSHOENHI 25,
D F DHHARR LT (K), REIC, mOICERE L2 R - TS
EEOTHD L (K), LVIHIRNTHL, ZOFPHBYRZZTENED
OHTH ), Zftie ) ALfEEMBE-> TRHELTOELEIEZDL ) SIS
TWwb,

THANDOZOFICHL T, SlEHAOERZMSZ72) 2T, H{FT

B2 HaFiunnE B, FIEOBMELZERT 5, v ) i
CEFRICEANIME S 2~ AL TH . HENHE»ZERE, BRD
DOHoTHANEBUIREEL L) ZHMOBRTH RV, TEP->TWLELET
N&D, Vbbb LBEOHPHMIZ, BPHG L)V LWTRS, 5720
TRHYZRLEELVWERE—IOFIREL ST b-REE RER) XA
EboRPBTH TV LFE - HLIFZTUAOFRHOFEL S ERDIT
WD TH b,

HHU

A1) 7u 2 bofEiho5HiE Edward Connery Lathem (ed): The Poetry of Robert Frost (New
York, N.Y.: St. Martin's Press, 1979) (2 4& %, EFTIIERD Y A PVIETXTRLFICLTSE
0, W OFEE New Hampshire: a Poem with Notes and Grace Notes (Henry Holt & Co., 1923)
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TOLRLETH L. AT, TEMZFIITABOIERS 4 MV e L TIRICFERLIHE Y, 130
DEFTTIEFART S WZE L TEFOELICHE ) o« “STOPPIMG ~" OO EIEES (U
) o720 THD,

(2) Reprinted in John Ciardi: Dialogue with an Audience (1963). LT, BIHIZFEEIC L 5,

(3) Gray (1990, p131) 127 H A MHEDIEHLH|2N TS (“I had as soon write free verse
as play tennis with the net down.")o 7T A hDOFIOEHET 2585 b#k> T 5 (“..my nerves
are so susceptible to sound.”)

(4) PODIZ X % &, lovely D E ML “exquisitely beautiful; (Colloq.) delightful, intensely amusing”
727, “exquisitely” % “delightful” |2 lovely ® FEIRELEN RSN 5,

(5) BIHE, ZemBREE BRG] (1968, SCEHFK) ZIChie L7z 2B KaRkigidE 4 )
(1991, ‘AUEHFIE) 2L 2,

(6) [H] o5, [HAOFK HI% HAHEE] (hAE, 1974) 12X 5, I LD
“FOWFE T, —FIFUTOMY

[BERZATHERIAZ /o TElE> TETATAMS /LS BELMIEF 25D /1
K (&) ST
ZOWENT [N S A] 2 -BbEDLH, ZHFEOWFADIZ ) AARLHME V) AMIZE >Tn
EAOHYOEE B S22 LT, SHICHENZEUPEL OGNS, ZHFEOFEFADITH A
X PIIELHbNTVREDEZDENES ),

(7) [HEEAREER R —ARE1304F Rl &—] ORI XA fE, 20134510 H 27 H ~20144F 3 A
2 H) PEICBE ko0 SOREREIM - Al - #2300 & 5301 TIRIZB00 SO M RIR S,
EKDOEBOEBRPHZ Db DIZo72

(8)  HIH X, Robert Bly: Silence in the Snowy Fields (Middletown, Con:: Wesleyan University
Press, 1962) 12X %,

(9) N [SCFEOMAE] [HAROLE: 43 IFHE] Ak (hyeAmmtt, 1965). 51 [EE
EEL SO —/IRFHEEEE—] GRS, 2014) 225,
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